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FEBRUARY 25-MARCH 2, 2014 
1999 BRYANT STREET « SAN FRANCISCO, CA 94110 


Noise Pop Headquarters at The NWBLK is the new centerpiece of the Noise Pop Festival. We'll be 
transforming this stunning desian nexus and gallery space into a multimedia wonderland that will 
operate as the festival's beating heart and the perfect home base to handle all your Noise Pop needs. 


Partners include Juxtapoz, 7x7, Yours Truly, YPlan, and many more. 
All events are 21 and over. 


5:00PM 
7:00 





Our Viet Wergte 4 Ton 
Lagptrae 


G&A with Director Jeff Broadway and Stones 








Throw label founder Peanut Butter Wolf 9:00PM 
5:00PM 
— 11:00AM 
Featuring performances by: Peanut Butter | i ge. pele ar YPian Presents 
bar ane Jonwayne and Knxwidege Cictasin Cnae J Gray Clty 
6:00PM 
or AMES } RETHINK TORACCO ticke | 
FOR FESTIVAL BADGES, TICKETS 2X saMESOw Plan pfdom -™ sty 
AND MORE INFORMATION @ _ igh anata | 
VISIT NOISEPOP.COM/2014 zipcar™ bu zetta GADER 
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The San Francisco Museum and Historical Society presents the 4th Annual San Francisco 
History Expo at the Old Mint, 88 Fifth Street at Mission, San Francisco, CA 


Saturday, March 1, 2014 — Hours: 11:00 
Sunday, March 2, 2014 — Hours: 11:00-4:00 
; Children under 12 free; no one turned away due to 


Admission: $5.00 of funds 


Website: www. sthistoryexpo. org. 
Explore the history of San Francisco and your neighborhood! Engage with over 60 exhibitors: local historical 


associations, genealogists, small museums, and more. View historical films, exhibits and artifacts. Win raffle 
prizes, and participate in a Treasure Hunt! Experience the Old Mint, a National Historic Landmark. 


Presented by the: 
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San Francisco Museum and Historical Society 
415.537.1105, ext. 100 e www.sfhistory.org 


SFMHS events are sponsored in part by a grant from Grants for the Arts/San Francisco Hotel Tax Fund. 





One of “10 reasons for theater lovers to 


leave New York in 2014” 
—TIME MAGAZINE 


OUSE 


WILL NOT 


+ STAND 
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Written by Marcus Gardley 

Directed by Patricia McGregor 

World premiere - Commissioned by Berkeley Rep 
EXTENDED TO MAR 23 


SEASON SPONSORS 
San Francisco Chronicle | SFGate. 
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Call 510 647-2949 
Click berkeleyrep.org 


«) Berkeley Rep 


FEBRUARY 26-MARCH 4, 2014 





SFI 

EDITORIAL 

EDITOR Brandon R. Reynolds 

ART DIRECTOR Audrey Fukuman 

STAFF WRITERS Joe Eskenazi, Rachel Swan 
FOOD & DRINK EDITOR Anna Roth 

MUSIC EDITOR lan S. Port 

DIRECTOR OF ONLINE NEWS Erin Sherbert 


ASSOCIATE ONLINE NEWS EDITOR 
Mollie McWilliams 


CLUBS & CALENDAR EDITOR John Graham 
PROOFREADER Stewart Applin 


EDITORIAL INTERNS Melissa Hellman, 
Jessica Nemire, Adrian Rodriguez 


CONTRIBUTORS Rae Alexandra, Casey Burchby, 
Lou Bustamante, Ben Christopher, Alexis Coe, 

Kate Conger, Sherilyn Connelly, Jonathan Curiel, 
Heidi De Vries, Michael Fox, Molly Gore, Leif Haven, 
Jason Henry, Devin Holt, Lily Janiak, Alee Karim, 
Mark Keresman, Jonathan Kiefer, Michael Leaverton, 
Dan Mitchell, Gary Moskowitz, Tamara Palmer, 

Sam Prestianni, Iso Rabins, Chris Roberts, Dan Savage, 
Katy St. Clair, Nick Schager, Katie Tandy, 

Benjamin Wachs 


ART 

CONTRIBUTING ARTIST AND PHOTOGRAPHER 
Mike Koozmin, Fred Noland 

PRODUCTION 

PRODUCTION MANAGER Aaron Joseph 
GRAPHIC/LAYOUT DESIGNER Vanha Lam 


ADVERTISING 
VICE PRESIDENTS Holly Nicolson, Ari Spanier 


DIRECTOR OF BUSINESS DEVELOPMENT 
Tim Hayman 


ACCOUNT MANAGER Kristin Cox 


ACCOUNT EXECUTIVES Shauna Casey, 
Sabrina Shelton, Jordan Spiers 


MARKETING ANALYST COORDINATOR Tai Barchuk 


MARKETING & PROMOTIONS COORDINATOR 
Devyn McNichol 


CIRCULATION 
CIRCULATION DIRECTOR Mike Higgins 


BUSINESS 
CONTROLLER Rachel Liu 
SYSTEMS ADMINISTRATOR Paul Dahlke 


The San Francisco Media Co. 


PRESIDENT AND PUBLISHER Todd A. Vogt 


EXECUTIVE V.P. AND CHIEF FINANCIAL OFFICER 
Patrick Brown 


EXECUTIVE VICE PRESIDENT David Ceccarelli 


SF WEEKLY ADDRESS: 
225 Bush Street, 17th Floor, S.F., CA 94104 


GENERAL INFORMATION: (415) 536-8100 
DISPLAY ADVERTISING: (415) 536-8180 
CLASSIFIED ADVERTISING: (415) 536-8155 
EMPLOYMENT ADVERTISING: (415) 536-8155 
NATIONAL ADVERTISING: (888) 278-9866 
ONLINE ADVERTISING: online@sfweekly.com 
CIRCULATION: (415) 359-2862 

TO SUBMIT A STORY IDEA: 

(415) 536-8196, tips@sfweekly.com 
DISTRIBUTION 


SF Weekly is available free of charge in the 

Bay Area, limited to one copy per reader. 

SF Weekly may be distributed only by authorized 
independent contractors or distributors. No 
person may, without prior written permission of 
SF Weekly, take more than one copy of each issue. 


) 
) 


SUBSCRIPTIONS 


Domestic subscriptions are $40 for six months 
or $80 for 12 months. Mail to: 

Subscriptions/SF Weekly, 225 Bush Street, 

17th Floor, San Francisco, CA 94104. 


VOL. 33 | NO. 6 
FEBRUARY 26-MARCH 4, 2014 








THE WRITING 
ON THE WALL 


San Francisco and Oakland 
rethink their approach to 
graffiti, street art, andthe 
people behind it. 

By Melissa Hellmann 


##TAKINGUPSPACE 


A queer dance party changes 
its tune by asking straights to 
Stay away. 

By Anna Pulley 
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LETTERS 


A FAILING GRADE 


Reader points out it’s not the 
teachers’ fault: And that is why the 
public must honor these pensions 
(“Money for Nothing,” News, Joe Es- 
kenazi, 2/19]. It is not the average 
teachers’ fault that these cretins of 
capitalism stole money. It saddens me 
that people are brainwashed into 
thinking that somehow the worker 
just pissed away his or her retirement. 


“Anyone who wishes to be treated as an equal member of the human race has 
no business discriminating against or excluding anyone based on something as 
ridiculous as sexual preference.” 


ANGIE F. COMMENTING ON “QUEER DANCE PARTY SHIPS IN THE NIGHT TO STRAIGHTS: ‘DON'T COME™ 


No, it’s stolen by nefarious individuals 
in our society who make off with 
other people’s money (i.e. bankers, 
investors). Put those bastards on 

the street. 

Eric J. 


Photo of the week from SFWEEKLY.COM/SLIDESHOW.: 


Chinese New Year Parade 2014 
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BLOG COMMENTS 
OF THE WEEK 


Findings don't stand up to scien- 
tific method: I don’t even know 
where to begin criticizing the un-sci- 
entific nature of this article [“New App 
Proves Californians Can’t Last That 
Long in Bed,” The Snitch, Erin Sher- 
bert]. Unless of course the spread- 
sheets app was distributed toa 
statistically valid random sample of 
sex-havers in the population of each 
state — no? So the results are limited 
only to users of this app? More accu- 
rately, it shows that the smart- 
phone-wielding tech geeks obsessed 
with using an app for everything in 
California don’t last as long at sex as 
the app-crazy smartphone users in 
New Mexico and Idaho. 
AverageJoeSF 


Gay club is being hypocritical: Dis- 
crimination is discrimination is dis- 

crimination. A “straight bar” in the Bay 
Area, of all places, publicly proclaiming 
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that lesbians are not welcome would 
and should be boycotted [“Queer 
Dance Party Ships in the Night to 
Straights: ‘Don’t Come’,” Anna Pulley, 
the Snitch, 2/19]. Anyone who wishes 
to be treated as an equal member of the 
human race has no business discrimi- 
nating against or excluding anyone 
based on something as ridiculous as 
sexual preference. Hypocrites. 

Angie F. 


A straight reader says he’s okay 
with the club's request: I’m straight 
and am okay about this. I like a gay/ 
straight mix in the dance clubs, but I 
don’t want to step on their scene either. 
Fred R. 


A gay reader disagrees with the 
club's request: As a queer woman, | 
am incredibly embarrassed over this 
bullshit. We strive for equality and 
then [they] pull this?! ’'m embarrassed 
beyond relief. Way to discriminate and 
be hypocrites. 

Antonia F. 
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Werks 


SAME 
““BOoR 


SUNNERY 


RVAN 


It's no longer the actor's choice on 
where his children are raised: I do 
not believe [Philip Seymour Hoffman] 
should have a say in where his children 
are raised. He has abandoned them, 
[he chose to] be high rather than bea 
parent [“Philip Seymour Hoffman’s 
Will: Children to Be Raised in San 
Francisco, Chicago, or NYC,” Mollie 
McWilliams, the Exhibitionist, 2/19]. 
Sorry, but that is how I feel. He had his 
chance and took another path. 

MelG. 


LETTERS POLICY 
We welcome letters to the editor via mail, e-mail, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

225 Bush Street, 17th Floor 

San Francisco, CA 94104 
Fax: (77-1839 
E-mail: letters@sfweekly.com 
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NEWS 2 SUCKA FREE CITY 


Liquid Assets 


While California dries up, San Francisco stays wet. 


By Joe Eskenazi 
The year 2014 is shaping up 


to be one of California’s driest since 
humans saw fit to commence mea- 
suring such things. San Francisco, 
however, is a town that’s loath to dry 
out. We continue to power-wash filth 
off our streets and flush our toilets 
with pre-drought abandon. 

What’s more, we do so with pris- 
tine snowmelt from Yosemite. 

City workers and residents have 
been asked, politely, to voluntarily 
cut water consumption by 10 per- 
cent — the equivalent of a cop say- 
ing “Stop ... or I'll say ‘Stop’ again.” 

Turn on the faucet and water 
comes out; that’s yet another 
reason why it’s nice to live here. 
Not everyone is so fortunate: The 
California Department of Public 
Health recently highlighted 
17 water districts at risk of 
running dry come spring. 
Jeff Mount, a senior fellow 
at San Francisco’s Public 
Policy Institute of Califor- 
nia, found three common 
features uniting the im- 
periled water districts: 

- All serve exceed- 
ingly small populations, 
meaning the user base 
isn’t there to fund system 
upgrades; 

- All have just one, and 
possibly two, water sources; 

- All are unconnected to 
other water systems. 

So, San Francisco isn’t just 
luckier than its parched counter- 








All Rise 


The lawsuit targeting 
the waterfront height- 
limit initiative reaches 
some strange heights of 
its Own. 


gation go together like daytime 
baseball and hot dogs. So, it’s little 
by the San Francisco Giants — a 


terfront high-rise developer — is 
aiming to knock a measure off the 








Big-time land use and liti- 


surprise that a lawsuit underwritten 


baseball franchise and aspiring wa- 


forthcoming June ballot that would 





parts — it’s antithetical 
to them in every way. 
Our water system 
serves 2.6 million - 
homes and busi- 

nesses; in addition 

to Hetch Hetchy 

water, we boast 

five local reser- i 
voirs, groundwater 





sources, and, soon, } 
groundwater wells ( \ 
in Golden Gate } | 
Park. Our vast 

: 


user base, mean- [¥ 
while, helped i 
fund the ongoing 

$4.6 billion Water 


mandate a vote of the people on ev- 
ery waterfront high-rise develop- 
ment. 

The suit claims that injecting 
the electorate into the process 
would contravene the 1968 law 
that tranferred the Port from 
state to local control; it contends 
that only the mayorally appointed 
Port Commission has a say in wa- 
terfront planning. This argument 
cuts out the Board of Supervisors, 
Planning Commission, and voters. 
And that’s odd. 

It was only 1990 when San 
Francisco voters enacted a water- 
front development moratorium 
— which lasted nearly a decade 






















Safety Improvement Proj- 
ect. That infrastructure 
upgrade better connect- 
ed San Francisco’s 
\. system not only 
to its diversified 
sources, but to 
‘\ other systems 
statewide. 
California 
may be in the 
third year of a 
\ record-setting 
drought, but 








— until a comprehensive plan 
was formulated. Since that time, 
four subsequent waterfront de- 
velopment measures have come 
before the electorate. Somewhat 
awkwardly for this lawsuit’s bene- 
factor, voters in 1996 approved a 
“150-foot-high concrete and brick 
wall blocking our waterfront” — 
now referred to as AT&T Park. 

The Giants, it would seem, are 
claiming the election that validat- 
ed their sumptuous waterfront 
digs back in the day was, at best, 
unnecessary and, at worst, illegal. 

“The whole notion that local 
initiatives violate the Port’s ability 
to control its own land seems kind 


San Francisco’s liquid coffers 
are just a shade below 70 percent 
capacity. 

As a result, inasmuch as San 
Francisco “experiences” this 
drought, it will be in a second- or 
even third-hand fashion. Local 
shoppers may gripe about spiraling 
produce, dairy, and meat prices at 
Whole Foods. But, a few counties 
down, it’s unemployment that’s 
spiraling. Agricultural workers 
aren't needed to till fields left fal- 
low or milk cows being sold off, en 
masse, to out-of-state slaughter- 
houses. 


wells in San Joaquin Valley, notes 
Mount, because it’d be the equiv- 
alent of drinking fertilizer juice. 
Billions of dollars in business 
and countless livelihoods are, 
literally, drying up. 
Ominously, we haven't even 
reached the time of year when vast 
quantities of irrigated water 
are required; fields haven't 
yet been planted and 
perennials haven't yet 
budded. “And, the 
question nobody is 
talking about: What 
about next year?” 
asks Mount. “Do you 
let more water out of 
your reservoirs? Or 
do you husband your 
resources in case it’s 
dry next year, too? 
< “Nobody has an 


GP> answer for that.” 


They’re not drilling groundwater 


The Roar 
of the Void 


Fans revel in atour 
of anempty stadium. 


Anyone who’s ever 
shown up for a home game 
when the team is on the road 
has been forced to search for 
silver linings. It’s not easy. Park- 
ing is a breeze, though. Huh — 
there’s one! 

Legions of San Francis- 
cans, however, still flock to 
Candlestick Park, where the 
next opponent figures to be 
the wrecking ball. Twice-daily 
tours are offered of the city- 
owned stadium by the Recre- 
ation and Park Department. 

Tickets run $18. Yes, this 
is nearly four times what it 
cost to sit in The ’Stick’s old 
center-field bleachers. Sports 
fans, especially of the caliber 
that would pay good money to 
tour an empty ballpark, know 
this. So it’s a good sign that 
online reviews of the Candle- 
stick tour are, like the Niners’ 
1994-5 season, rather tran- 
scendent. Writes one typically 
exuberant participant: “BRING 
A CAMERA, TAKE LOADS OF 
PICS, MAKE YOUR FUTURE 
KIDS HELLA JEALOUS EVEN 
THOUGH THEY WILL THINK 
IT’S WEIRD THAT A SPORT- 
ING STADIUM IS CALLED A 
CANDLESTICK.” 

Rec and Park also offers a 
virtual tour of the stadium. 
Soon enough, that’ll be all 
that’s left. In the meantime, 
tickets are still available for 
the real thing. 

Your kids will be hella 
jealous. JE 





of crazy. They don’t have that kind 
of control anyway,” says SF State 
professor Jasper Rubin, author 
of A Negotiated Landscape: The 
Transformation of San Francisco's 
Waterfront Since 1950. The water- 
front height limits at issue, notes 
Rubin, weren't devised by the Port 
Commission but the Planning 
Commission. “The city, vis-a-vis its 
authority, imposed that limit on 
the Port. ... 1 don’t think they’re 
gonna get anywhere with this 
lawsuit.” 

If the suit puts the Giants at 
odds with their recent past, it puts 
its actual litigants at odds with 
their very recent past. 


Michael Theriault and Tim Co- 
len are two of the suit’s plaintiffs. 
In November, however, both were 
official proponents of Proposition 
B, a measure urging voters to alter 
waterfront zoning rules to allow 
the doomed 8 Washington proj- 
ect at nearly three times the area 
height limit. 

So, the plaintiffs in a suit argu- 
ing voters shouldn't be permitted 
to dictate waterfront height limits 
last year sponsored a measure 
asking voters to dictate waterfront 
height limits. 

Asked to square this, Colen 
sighs. “They are different. And the 
same. JE 
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PERFORMING 
ARTS CENTER 
NIC OL N 





Tickets at 


TREAT ER f 
o b - t lincolntheater.org 
a e S or by calling 





707-944-9900 





FRIDAY, FEBRUARY 28 
SATURDAY & SUNDAY, MARCH 1-2 


— FRIDAY, FEBRUARY 28 


Kickoff Concert 
Jeff Bridges & The Abiders, with Jessie Bridges 
Cigar Aficionado’s “Cigars & Guitars” VIP-Only 


Afterparty featuring Fortified Wines, Library Cabs, 
Cigar Tent, Rare Guitar Exhibit 





Complimentary Tastings at Select Wineries Available 
to All Pass Holders 


SATURDAY & SUNDAY, MARCH 1-2 


Two Days of Grand Tastings, Keynotes by bestselling Wine Bible author Karen MacNeil, 
Culinary Institute of America seminars, expert-led panels, food by Chef Cindy Pawlcyn and more! 





Saturday Night “Industry Insider Meet-Up & Concert starring the Silverado Pickups 


MORE THAN 100 OF NAPA VALLEY’S TOP CABERNETS 
Silver Oak Cellars « Gargiulo + Crocker & Starr + Clos du Val « Peju » Ackerman « Chappellet « CADE « V. Sattui « Trefethen Girard Antica 
Napa Valley « Cakebread Cellars > Swanson Hall « Hess Collection « Whitehall Lane « Spottswoode « Sequoia Grove « Louis M. Martini 
Arrow & Branch « Cliff Lede « Etude « St. Clement * Monticello « Silverado Vineyards » Round Pond « Jessup « Priest Ranch 
Darioush and many more! 


SPONSORS/PARTNERS 
Comcast, San Francisco Chronicle, Napa Valley Vintners,Cindy Pawlcyn Napa Valley, Culinary Institute of America, Riedel Glass, 
Cigar Aficionado Magazine, Wine Spectator, Gibson Guitars, Carl F. Bucherer, AJFernandez Cigars, Room 100 Cigars, 


Napa Valley Museum, Town of Yountville and Visit Napa Valley 
E IN THE NAPA VALLEY! 
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Guipine Licut Botanica 


Canpbies ° Oits ¢ Incense ° Love, Success & 
Money Spetts © Fortune Teter © Tarot Carp & 
Patm Reapincs AvaiLaBLe 
Reunite Lovep Ones & Restore Broken Love Arrairs 


Te..s Past, Present & Future 
Apvice On Att Arrairs oF Lire 
(415) 374-1020 
562 Grant Ave., San Francisco 


20% Discount For Cuinese New Year Weexkenp: 
Fesruary 14-16, 2014 


We Want to Be 
Your Cat's 
Veterinarian 


Full service hospital 
offering the following: 


* Internal Medicine 
* Dentistry 
* Surgery 
* Boarding 
* Grooming 
FREE EXAM FOR NEW CLIENTS! 


PSU C ALIPIRNIAST EERE © 499-7 We O12 
M-> 7. 9DAM-GIPMSAT §,:3:04A406-5°M 
MLIPMOTILIC ATCLINIL. £0M 


braid it 
SALON 


ALL HAIR TYPES & TEXTURES WELCOME 


HAIR BRAIDING 
WEAVES « DREADLOCKS 
NATURAL HAIR HAIR EXTENSIONS 


Uj 


256 TAYLOR STREET SF 
(AT TAYLOR & ELLIS STREET ) 
7 DAYS A WEEK 
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Ci HOMOGENIZED TWERKING 


#Takingupspace 


A queer dance party changes its tune by asking straights to stay away. 


By Anna Pulley 


On Feb. 15, Oakland-based 


queer dance party, Ships in the Night, 
posted this on its Facebook page: 

“if you are *cis* straight & think- 
ing of coming to Ships In The Night, 
please consider that you are taking 
the place of a queer person. #realtalk 
#takingupspace” 

And right below that: 

“we stand by this sentiment. if you 
disagree, please find another party. 
#everyotherpartyisforstraightpeople 
#realtalk #takingupspace” 

The controversial post has natural- 
ly garnered many heated comments. 
Pro-separatist commenters wrote 


things like: 


queers didn’t get in last time.” 

“So many cis straight tears. 

Life must be so hard with all that 
privilege.” 

And “...sometimes being an ‘ally’ 
means getting the fuck out of the way 
and making room for those who you 
claim to support.” 

Pro-inclusion commenters pointed 
out that for an event that purports 
to promote community and equality, 
telling allies and whites to go else- 
where isn’t the greatest solution: 

“T would echo the sentiment that 
having a space be welcoming to all 
is big. Before I had any sort of queer 
community, it was my cis straight best 
friend that went out with me as I got 
my first tastes of the homofabulous 
nightlife scene.” 

“..for myself and my partner 
who are both QWOC [queer wom- 
en of color], this was EXTREMELY 
DISHEARTENING and evocative of 
homophobia and racism that we fre- 
quently experience and expect in the 
outside, everyday world.” 

And “Queer has always been about 
inclusivity. It’s what makes these 
nights so much better than a strictly 


LETTERS 


‘gay or ‘lesbian’ night. It’s a beautiful, 
loving, warm, INVITING community.” 


Fans of the dance party who were 
upset over the post responded by mak- 
ing a Change.org petition asking Ships 
to apologize and recant and by creating 
a counter-party boycott at TGIFriday’s. 
The outcry also prompted a much 
lengthier defense from Ships organizers 
on their blog. Here’s a snippet: 

“This past year the Ships crew 
and patrons have been experiencing 
the changes and shifts that gentri- 
fication (among other factors) have 
had on our communities and events. 
Gentrification in the Bay Area has 
influenced the queer community and 
we can all see it in the crowd at the 
party. We have noticed an increasing 
amount of white faces, a lot less of 
Black and Brown queers, more *cis* 
straight-identified people coming to 
the queer dance party; specifically 
many of our Old Oakland crew and 
friends are not attending the party. 
There is also an overall vibe of indi- 
vidual needs being more important 
than the community’s needs and a 
lack of cognizance of personal space 
and spatial entitlement. We have had 
a lot more incidences of people get- 
ting overly intoxicated alone, people 
being pushy at the bar trying to buy 
a drink, people elbowing their way to 
the dance floor to claim their spot, 
constant microaggressions, etc.” 

The post doesn’t specify who is 
responsible for all the “spatial enti- 
tlement,” getting drunk alone, and 
elbowing, but it implies that these are 
examples of Straight Whites Behaving 
Badly and not the more likely culprit: 
Drunks Behaving Badly. Ships con- 
tinues: 

“,... Lf you are a white person (of 
any gender, sexuality, identity) not 
directly connected to a network of ac- 
countability around your own white- 
ness, please consider that you may 
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be taking the place of QTPOC [queer 
and transgender people of color] and 
white queers who are doing the work 
and would, with a shift in dynamics, 
otherwise like to attend Ships.” 

Part of the problem is that Ships 
has a space issue. It takes place at The 
New Parish, which is roughly the size 
of a breadbox. And like every popular 
Bay Area queer dance party, long lines 
abound, many give up or don't get in, 
and those who do get in face a packed 
space and still more agonizing lines 
at the bathroom and bar. Instead of 
addressing these legitimate concerns 
— by, say, switching to a bigger venue, 
hosting more frequently than once a 
month, ramping up security for those 
who feel unsafe, and so on — Ships 
organizers, half of whom are white, 
instead chose to issue a hostile proc- 
lamation based on blanket race and 
identity assumptions in the guise of 
political uprightness. 


Of course, Ships can’t actually 
control the race and sexuality of those 
admitted to the party. We'd like to see 
that screening process: “ID please. 
Great, thanks. Now are you directly con- 
nected to a network of accountability 
around your own whiteness? Fantastic. 
If you'lljust write up a 3,000-word essay 
proving how you curtail the dominant 
paradigms of heteronormative hege- 
mony, we'll let you right in.” 

Or: “Hi, are you ‘doing the work’? 
If not, I'll have to ask you to leave. The 
queer person of color behind you does 
the work by virtue of genetics and a 
history of lived oppression.” 

Or: “Is that a Sylvia Plath tattoo 
on your arm? Please check your 
white privilege along with your 
peacoat inside.” 

Since Ships can’t enforce its own 
racial and political ideals, it is asking 
patrons to police themselves and any 
straight/white friends they might 
want to dance with, a tactic that is 


only going to alienate and isolate 
people further. There is no singular 
enemy at play here, but it’s far easier 
to demonize ALL the straight/white 
people than it is to look closely at in- 
dividual behaviors and how we treat 
others. To bastardize Martin Luther 
King Jr.'s famous quote: It’s not the 
color of one’s skin or who one wants 
to see naked, but the “content of 
one’s character.” 

We're also gonna throw it out there 
that some of the straights Ships orga- 
nizers have noticed “infiltrating” the 
party might actually not be straight. 
Many feminine-looking queer women 
read as straight, and many non-flam- 
boyant queer men read that way too. 
Unless Ships is taking detailed histo- 
ries of its patrons’ genital exploits, no 
one can be certain who is straight. But 
that’s not really the point. 

Despite the supposed inclusivity 
of the LGBTQQIA community — as 
evidenced by the ever-expanding acro- 
nym — queers have a long and sordid 
history of policing and excluding each 
other’s sexualities, identities, and 
politics. “Can’t we all just get along?” 
is not a strategy oft-embraced by 
queer political correctness. Perhaps 
the most obvious example is how 
fractioned Pride has become. Les- 
bians thought gay men were taking 
over and started Dyke March. Trans 
people felt marginalized by both 
groups and started their own march, 
too. Queers of all stripes thought too 
many straights were in attendance, 
and boycotted the whole thing. And 
bisexuals continued to be ignored by 
everyone in the sexual spectrum and 
are day-drinking alone somewhere as 
we speak. 

The strangest part of this whole 
debacle is that it is somehow being 
packaged as not prejudice or discrim- 
ination, even though discrimination 
is defined as “the practice of unfairly 
treating a person or group of people 
differently from other people or 
groups of people.” Ships is hawking 
the same kind of prejudice and dis- 
crimination historically leveraged 
against queers and minorities, with- 
out the faintest hint of irony. 

Some partygoers don’t want to 
twerk with 1,000 Justin Biebers, and 
that’s fine, but recognize that prefer- 
ential treatment for one group over 
another and crying “straight privilege” 
is a similar move to the homophobic 
bakers denying gay couples cakes and 
crying “religious persecution.” Exclu- 
sion, in-fighting, and claiming that 
one kind of prejudice is okay out of 
“political righteousness” aren’t viable 
solutions to Ships’ problems, and we 
think it’s especially sad in the context 
of who gets to booty-bounce while 
drinking overpriced Miller High Lifes. 


Ships is hosting a forum to hash 
out some of these issues at the 
Bay Area Queers Talking Race 
Community Forum (QTR) on Sat., 
March 9 at 2 p.m., at 3405 
Piedmont Ave., Oakland. 
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Ci BANKS ARE REJECTING ANYONE REMOTELY CONNECTED TO WEED. 


Accounts Still Denied 


A great way to be treated like 
a criminal is to act like one. And one 
way to act suspiciously is to deal 
entirely in cash — large amounts of 
it, for all of your daily transactions. 

So if marijuana is a billion-dollar 
industry in California, like they 
say, it’s a billion dollars in cold, 
hard cash. 

Dealing in cash has been the 
lot of all legal weed enterprises in 
the United States — because the 
federal government says so. 

Beginning in 2010, dispensaries, 
cultivators, and weed entrepreneurs 
saw their bank accounts, 401(K)s, 
and other financial affairs closed, shut 
down, or denied. Someone in the fed- 
eral government — the Securities and 
Exchange Commission, the Treasury 
or the Justice departments, maybe all 
three — had informed banks that 
dealt with weed that their FDIC pro- 
tections would be revoked if they han- 
dled cannabis-tainted money. 

So why can’t Mickey Martin 
open up a bank account for his 
business? All he wants to do is start 
a school. 

A few weeks ago, Martin strolled 
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into a Bank of America branch in 
Martinez. He breezed through the 
setup for two new bank accounts, a 
personal and a consulting account, 
but when he began filling out 
paperwork for his business account, 
everything ground to a halt. 

Martin is the founder of 
legendary East Bay-based 
marijuana edibles company 
Tainted, Inc., but he does not 
sell cannabis or cannabis-infused 
products (anymore). He’s nowa 
consultant, and his “Institute of 
Cannabis” is looking to cash in 
on the consulting opportunities 
available in newly medical 
Massachusetts, where other 
California cannabis-industry 
veterans are doing business. 

As soon as the Institute of 
Cannabis was mentioned, Martin’s 
customer service representative 
excused himself to make a phone 
call, Martin tells SF Weekly. The 
word had come down from on high: 
The bank refused his business. A 
“business decision,” he was told, 
that boiled down to one word. 

“It was simply the word 


eoeceeeeeceoe eee eee eee eee eee we ee ee mee ee 
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‘cannabis’ in our name and purpose 
that was the issue,” says Martin, 
who noted that if he was running a 
hamburger stand called “Cannabis 
Burger, there would be no issue. 
“It was because of what we teach,” 
he adds, “and one word in our 
business [name] that we were being 
discriminated against for banking.” 

In Washington, the State Liquor 
Control Board is in charge of that 
state’s retail cannabis program. The 
bank handling its accounts: Bank of 
America, according to reports. 

“So why the beef with a guy 
who wants to open a school 
with the word ‘cannabis’ in it?” 
Martin fumes. “The whole thing 
reeks of hypocrisy and corporate 
douchebaggery.” 

A West Coast-based Bank of 
America spokeswoman did not 
respond to an e-mail or telephone 
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message seeking comment. 

This kind of caution — denying 
even trade schools that don’t deal in 
illegal substances, businesses that 
should pass by even the toughest 
federal prosecutor without a charge 
— may seem excessive. But it’s the 
norm, even for enterprises that nev- 
er touch a single marijuana bud. 

In addition to schools, political 
campaigns have had accounts 
closed or denied for having the 
words “cannabis” or “marijuana” 
in them. 

So here we are: enormous duffel 
bags of cash brought into banks to 
be converted into cashier’s checks 
(for a fee) so taxes or rent can be 
paid, and lawyers and accountants 
receiving $20,000 in smelly $100 
bills every quarter. And all of this 
will continue in California for the 
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foreseeable future. 

Colorado and Washington, 
however, where adults can buy 
marijuana without doctors’ 
recommendations? They get yet 
another pass. 

The Friday before President’s 
Day, the Treasury Department 
announced that banks will 
be allowed to take marijuana 
dispensaries’ accounts, provided a 
laundry list of rules was followed. 

Banks would be required 
to submit “suspicious activity 
reports” to the feds for every weed 
business’s transaction — and 
banks would only be allowed to 
take cannabis accounts if the weed 
business followed a strict set of 
statewide regulations. 

Right. Statewide regulations. 
California still doesn’t have those. 
So a billion dollars a year, and 
no banks. 

“Try and run a $12-million 
business with no bank account. It’s 
insane — you can’t do it,” a dispen- 
sary operator tells us. “Everything 
you try to do is hindered.” 

Almost like that was the idea 
all along. 


CRoberts@SFWeekly.com 
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seeds & clones in stock. 
Stop in today to get 
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ELIS) Joc ESKENAZI, YOUR HUMBLE NARRATOR 


The Old Factory System 


San Francisco fills the air with miasmas of past, present, and future. 
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You are able to read these 
words thanks to four different sorts of 
cells within your eyes called “recep- 
tors,’ which convert light into electro- 
chemical impulses. You are able to feel 
the paper, the keyboard, the touchpad, 
the dude rubbing up against you on the 
bus thanks to, literally, just a handful 
of receptors. 

The smell of the newsprint, your 
bus, that dude: These are detectable 
via more than 1,000 different types 
of receptors. The primacy of your 
sense of smell is so easily overlooked 
— as demonstrated by terms like 
“overlooked.” With thousands upon 
thousands of smell receptors, you 
can discern a breathtaking number 
of odors. 

In San Francisco, this is a mixed 


blessing. 


Over the years, ours is a city that 
has been cleansed, if not cleaned. The 
open-air bazaars and draught horses of 
yesteryear have largely given way to 
sleek glass structures and herds of hy- 
brids; the notion of a jackass on the road 
means something different now than it 
did a century ago. 

So, it’s a bit of a surprise that the 
smelliest place in all San Francisco is 
within one of those translucent, an- 
tiseptic buildings. The Mission Street 
digs of the San Francisco Planning 
and Urban Research Association 
(SPUR) flaunts the high ceilings, ex- 
posed girders, and cold stone floors 
youd expect in a chic SoMa showcase 
of modern architectural sensibilities. 
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The odors of offices past — musty 
books, well-trodden carpets, antiso- 
cial people who eat tinned fish at their 
desks — are not to be found here. 

Instead, until the end of next 
month, the structure’s foyer will take 
on the odeur de Paris, circa 1738 
(“foul breath, human body stink & 
overflowing gutters”). 

But this is, ostensibly, a good thing. 
And people will come and stick their 
noses — with all those thousand-plus 
receptors — into it. 

Eighteen (very tightly) capped 
receptacles resembling oversize mar- 
tini glasses compose a most unusual 
exhibit: “Urban Olfactory,” an explora- 
tion of the scents of far-off places and 
long-forgotten times. In addition to 
pre-revolutionary — and pre-plumb- 
ing — Paris, visitors can also take a 
whiff of modern-day “Rotterdam” 
(“River water, patchouli, hashish, tan- 
gerine, algae, fur, and dog”). To be per- 
fectly honest, at least in San Francisco, 
18th-century Paris and 21st-century 
Rotterdam smell about the same. 

There’s more patchouli in Rotter- 
dam, though. 

The odors on display form a con- 
tinuum with “jasmine” on one end 
and “electrical fire” on the other, and 
stop at odd points in-between, with 
varying degrees of success. One of 
the most true-to-life scents is “The 
Smell of Manure in the French Coun- 
tryside,” which aims to “play with 
notions of nostalgia and revulsion.” 
This it does. It also faithfully replicates 
the odor of bovine excrement within 
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Photographs by Mike Hendrickson 


The scent of “pollution” (left) 
is, as advertised, strong and 
unpleasant. Above, the smells 
of “salt air," “stables,” and 
“vollution” await eager noses. 


a vessel held mere inches from one’s 
nose. This, again, is a mixed blessing. 

More satisfying is a scent meant 
to evoke the northern French city of 
Lille. Close your eyes and you can en- 
vision the ancient cobblestones, slick 
underfoot after a winter's rainstorm. 
It’s a startlingly poignant and evoca- 
tive experience; open your eyes and 
you ll find yourself a bit taken aback 
to still be in San Francisco, at least 
corporeally, your face half-buried in a 
big martini glass. 

The odors on display harking from 
our fair city are plenty evocative, but 
far less poignant. The exhibit was cu- 
rated by California College of the Arts 
architectural history professors David 
Gissen and Irene Cheng, and four ves- 
sels are meant to capture the historical 
smells of that school’s Potrero neigh- 
borhood: salt air (nice); stables (see: 
“The Smell of Manure in the French 
Countryside”); coal soot (acrid, un- 
bearable); and pollution (even worse). 

The installation prompts so many 
questions. But most obvious is the one 
Cheng never fails to ask her students: 
What is the scent of San Francisco? 


The answer to that question brings 
to mind Yogi Berra’s purported re- 
sponse when a teammate asked what 
time it was: “You mean now?” 


A waterfront steeped in the odors 
of spices, fruits, nuts, and fish un- 
loaded onto the wharfside smelled 
different than the realm powered by 
today’s soup-in-a-breadbowl-based 
economy. The searing of a cable car’s 
wooden brake shoes may be this 
city’s signature smell (along with pot 
smoke). But it would have permeated 
San Francisco when there were dozens 
of lines instead of the mere three that 
remain. It also would have resonated 
differently with city residents of that 
time; rather than evoking nostalgia 
in a rapidly changing and increasingly 
rootless city, the whiff of toasted 
wood would simply have been a quo- 
tidian transit experience. Today, San 
Franciscans may feel at home when 
breathing in the (non-urine, non-B.O.) 
essence of Muni: diesel smoke, stale 
subterranean air, the summer-storm 
odor of a sparking overhead wire. 

This, too, conjures up “notions of 
nostalgia and revulsion.” 


As the city changes, so does its 
scent. In fact, points out Cheng, the for- 
mer is often driven by the latter. Putrid 
odors spurred the societal changes that 
shaped today’s major American cities: 
urban beautification, increased sanita- 
tion, a near-cessation of public smoking. 
San Francisco's vast green spaces hail 
from an era in which city residents be- 
lieved bacterial diseases were actually 
caused by “miasmas” — clouds of nox- 
ious, invisible gases. Maybe it’s stretch- 
ing things a bit, but if 19th-century San 
Francisco hadn't smelled so much like 
18th-century France, we might not have 
Golden Gate Park. 

After you've sniffed and re-sniffed 
the ersatz odors on display within 
SPUR headquarters, the scents of 
our living, breathing city grow ir- 
resistible. You stumble outside and 
the cool, foggy air fills your lungs. 
Your throat burns from a couple of 
waiters’ cigarette break, then wins a 
reprieve via a steaming cup of coffee 
toted by aman hammering out some 
deal on a Bluetooth. 

The lavender scent of a lotion or 
potion wafts off the hands of the 
young lady at the ATM; the homeless 
woman squatting nearby enjoys a 
pungent chocolate bar. Counter-intui- 
tively, the strongest smells emanating 
from the flower stand are not the 
blossoms but the freshly cut stems 
floating in medicinally scented buck- 
ets of iodine-colored water. 

And, finally, a see-sawing, articu- 
lated 38 Geary bus rumbles by, over- 
powering all 1,000-plus receptors with 
a belch of caustic black smoke. It’s not 
a pleasant smell, but it is a familiar 
one. And, at times, that’s all one could 
hope for. 

For today’s San Franciscans, it 
provides something in short supply: a 
sense of where you are. 


Joe.Eskenazi@SFWeekly.com 


The Snatch 


Foul news onevery 
street. 


BAD TASTE 


Police are warning San Francisco 
pet owners to keep an eye out after 
police found nearly two dozen poi- 
sonous meatballs over the week- 
end, the same kind that killed a 
dog last summer. San Francisco 
Animal Control officers spent 
about four hours Saturday morn- 
ing scouring a Twin Peaks neigh- 
borhood looking for the meatballs 
that they believe are intentionally 
left out for dogs. They found 21 
meatballs that “were well-hidden 
in bushes and shrubbery,” says 
Deb Campbell, spokeswoman for 
the ACC. Unfortunately, police ar- 
en't sure they have recovered all 
the laced meatballs, so ACC also 
posted fliers in the neighborhood 
warning pet owners to be on the 
lookout. As far as the ACC knows, 
no animals have been sickened 
this time. Police are asking pet 
owners to keep their cats indoors 
and walk their dogs ona short 
leash. Last July, police discovered 
hundreds of laced meatballs in 
Twin Peaks and Diamond Heights. 
They contained enough strych- 
nine to potentially kill a human. 
Sadly, a dachshund named Oskar 
ate one and died. If anyone has in- 
formation, call the SFPD anony- 
mous tip line at (415) 575-4444. 


THE GRAND CANYON 

OF INCOME INEQUALITY 
With all this talk about wealth, 
gentrification, and Google buses, 
we thought an L.A. Times video re- 
port about income gaps added 
something to the discussion. The 
newspaper confirmed, using 2012 
U.S. Census data, that San Fran- 
cisco was among the top cities 
where the income gap was the 
widest. According to the report, 
San Francisco's wealthy residents 
earned 15 times more than people 
in the low-income bracket. The 
newspaper's discovery originated 
from the Brookings Institution, a 
nonprofit policy research group, 
which released a study saying that 
cities that have these sorts of in- 
equalities are facing serious prob- 
lems — and we're not just talking 
about Google buses. “San Francis- 
co’s ratio is high because its 
wealthy households have very 
high incomes, considerably higher 
than in any other major city 
($353,000 at the 95th percentile),” 
according to the Institution. Sorry 
to depress you. And no, we didn't 
ask Tom Perkins for comment. 


For more news, go to 
blogs.sfweekly.com/thesnitch 
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Oscar Davalos began tagging 
when he was 12 years old. He and his 
friends would sneak out at night armed 
with cans of spray paint, scrawling their 
names on walls throughout East Oak- 
land. The attraction was twofold: It was 
illegal, and it was art. Growing up in 
Fruitvale, Davalos dealt with the hard- 
ships of a poor community and the rule 
of gangs in the neighborhood. For him 
and his friends, graffiti was a way to ex- 
press themselves, to force an often un- 
caring environment to pay attention. 
Tagging was also one of the four ele- 
ments of hip-hop culture that Davalos 
admired: DJing, MCing, beat-boxing, 
and graffiti writing. Leaving tags on the 
blank canvas of a building was a way to 
mark territory in a city where he often 
felt marginalized. 

On a recent Sunday, Davalos, now 
a well-spoken, lanky 17-year-old with 
red Chucks and black-rimmed glasses, 
paints on a wall in the middle of the 
day. He’s joined on this and every oth- 
er weekend by a rotating crew of 10 
other 14- to 25-year-old former and 
current taggers. As they paint over 
the gray facade of Pressure Cast Prod- 
ucts Corporation on 42nd Avenue 
and East 12th Street, no one calls the 
cops and no one driving by complains. 
Though Davalos no longer tags, he 
and the others are painting a mural 
on the wall that they are, in a way, still 
claiming: filling up a blank canvas in 
the city so that taggers won't. 

The lure of blank walls persists, 
despite the fact that, in 2012, a new 
graffiti ordinance increased charges 
from an infraction to a misdemeanor. 
First-time offenders can be fined up 
to $1000 and face a year of jail time, 
while repeat offenders can pay as 
much as $5,000. Efforts to cover up 
graffiti are usually in vain, though, as 
the spray-painted designs can reap- 
pear in just a day. 

But today, Davalos and the others 
are working as part of what’s called a 
“restorative justice program,” which 
allows property owners and taggers 
to handle the graffiti problem 


Oscar Davalos (upper right) and 
former and current taggers paint a 
mural through the project ido it 4 
Oakland. 
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outside of punitive measures. The 
program, i do it 4 Oakland, invites 
young taggers to paint murals on 
defaced private property as part 
of a graffiti abatement initiative 
that doesn’t involve fines or jail 
time. Oakland has also proposed 
implementing a $400,000 citywide 
mural project as a way to counter 
graffiti this spring. And in San 
Francisco over the past five years, 
a program called Street SmARTs 
has commissioned artists to paint 
murals in areas prone to vandalism. 
These new efforts are part of a 
larger shift in city officials’ and law 
enforcement’s view of street art. 
Once considered a nuisance, now 
street art is used as a deterrent 
against the very graffiti culture that 
spawned it. The hope is that the mu- 
rals will be seen as public art by the 
community — and, importantly, that 
they'll be less inviting to vandalism 
than a blank wall. After spending 
millions of dollars annually on graf- 
fiti abatement and criminalization, 
San Francisco and Oakland are 
now trying to work with street art, 
instead of against it — which is ex- 
panding the art form’s acceptability. 
In a sense, then, graffiti has won — 
and that’s not always such a bad thing. 


Shortly after taking office, Oakland 
Councilmember Noel Gallo set out to 
reduce blight in the Fruitvale District, 
where he grew up and has seen an in- 
crease in graffiti over the past few 
years. Gallo says graffiti is a low prior- 
ity for Oakland Police Department offi- 
cers who are concerned about more 
serious crimes. Many of the taggers in 
the community are middle school or 
high school students who are identi- 
fied by merchants or their friends. 
“Our goal is not to put you in jail,” says 
Gallo, who prefers to settle the prob- 
lem outside the criminal justice system 
by speaking to the offenders’ parents 
and teaching graffiti-prevention in 
schools. He proposed the mural project 
to Cynthia Elliott, who sits on the 
board of directors of Keep Oakland 
Beautiful, a nonprofit that addresses 
urban blight. The hope was to finally 
halt the tagging of Pressure Cast Prod- 
ucts Corp. in Fruitvale, one of >>p15 
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the most vandalized buildings in 
the area. 

Elliott began collaborating with 
Kristi Holohan, the youth communi- 
ty director at the arts nonprofit Rock 
Paper Scissors Collective, who knew 
young taggers throughout Oakland. 
Elliott and Holohan raised $5,000 
through a Kickstarter campaign late 
last year to fund art supplies and 
stipends for the young graffiti artists 
painting the mural. 

The taggers involved in the 
project join for various reasons. 
Some are volunteering, others 
are fulfilling community-service 
hours; still others have been called 
to court and are painting so that 
Holohan can write them a character 
reference letter. Davalos, who is 
volunteering in the project, thinks 
that the program is a fair alternative 
to punitive measures. “It’s way more 
fun and better than picking up trash 
by the side of the freeway,” he says. 

Elliott, the project manager, 
points out that many of the taggers 
turn to graffiti to establish their 
territory in a community where 
they often feel overlooked. Holohan, 
who says that she is a “proponent of 
expression, thinks the project is an 
effective way of empowering them 
through art. She views the project as 
a creative outlet for teens who have 
felt marginalized. 


Cynthia Elliott (left) Kristi Holohan 
are the lead organizers for the i do 
it 4 Oakland mural project. 


“If there aren’t open venues 
where people feel incorporated, they 
still need to express themselves, 
especially in areas that are not very 
well taken care of or are institu- 
tionally neglected,” she says. Also 
an art instructor at MetWest High 
School (where she previously taught 
Davalos), Holohan guides the stu- 
dents in the project while still allow- 
ing them free creative rein — within 
the parameters of the design chosen 
by the property owner. She believes 
that the restorative justice program 
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gives the students’ perspective on 
their actions and involves them ina 
project that’s reshaping their com- 
munity. “Once you start criminal- 
izing people,” she says, “you create 
otherness that’s unnecessary.” 


San Francisco, meanwhile, has been 
struggling against graffiti for decades. 
According to the San Francisco Depart- 
ment of Public Works, the city annually 
spends $20 million on graffiti cleanup. 
Larry Stringer, the deputy director for 
operations at SFDPW, says that that 
money could be used for other city 
needs. “Twenty million is a lot of money 
going to solve a problem,’ he says. 
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In San Francisco, city crews and 
a volunteer program called Graffiti 
Watch cover up graffiti on public 
property. The San Francisco Police 
Department also has a pretrial aver- 
sion strategy for juvenile offenders to 
paint over public property that they 
defaced in lieu of paying a fine. Simi- 
lar to Oakland, San Francisco proper- 
ty owners are required to paint over 
the tags themselves within 30 days 
or else receive a fine for blight. 

Stringer considers graffiti a major 
problem, and so do many others. 
According to 311 statistics, calls 
complaining about graffiti are sec- 
ond next to inquiries about Muni 
and bus times. He says that the city 
is adopting the programs of other 
cities and brainstorming new ways 
to tackle the problem. Last winter, 
S.F. initiated the first Zero Graffiti 
International Conference, which 
explored different cities’ problems 
with graffiti and the strategies used 
to deal with it. 

Five years ago, the city’s Graffiti 
Advisory Board decided on a bold 
approach: using murals for graffiti 
abatement. The strategy had already 
been adopted in cities like Los Ange- 
les and Philadelphia. During the first 
graffiti panel summit, city officials 
realized that “some murals were a 
deterrent for graffiti and could be an 
enhancement for the community,” 
says Stringer. Many of the murals 
honored the heritage of the »>p16 
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city and elicited a deeper sense of 
pride in the community. 

Created in conjunction with 
SFDPW and the San Francisco Arts 
Commission, Street SmARTs com- 
missions professional artists to paint 
murals on private property in areas 
prone to blight. The property owner 
and Arts Commission split the cost 
of the mural. Property owners are 
able to select from a pool of artists 
and coordinate with one to design 
a mural. Unlike i do it 4 Oakland, 
which commissions young graffiti 
taggers, all of the artists in Street 
SmARTs are established muralists 
who go through a competitive appli- 
cation process. But both programs 
operate on the principle that a paint- 
ed wall is considered claimed, and 
that most taggers are looking for the 
blank canvases of the city. 

Tyra Fennell, arts education 
manager at Street SmARTs, says that 
only two in 10 murals get tagged 
over. In general, the community 
generally receives the murals well. 
But she admits that residents of some 
neighborhoods, like lower Nob Hill, 
don’t agree with the strategy of using 
street art to combat graffiti. These 
are areas that don’t have a graffiti 
problem and so don't tend to express 
an interest in having street art. 

Using murals to fight graffiti 
rankles those who consider all street 
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Wayne McNeil, the owner of 
Pressure Cast Products Corp., 
says that graffiti started covering 
his building a few years ago and he 
didn't have the time to paint over 
the tags. His building was selected 
by Oakland city council member 
Noel Gallo to have a mural painted 
over it. 


art a nuisance, and creates conflict 
with those more accepting of the 
alternative. During the Saturday 
afternoon paintings in Oakland, 
Holohan says that while most 
passersby seem supportive, some 


have come by to threaten the teens. 


Fennell says the line between 
street art and graffiti is dictated by 
permission. “Someone can paint a 
version of the Mona Lisa on a wall, 
but if the property owner doesn’t 
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want it there, it’s vandalism,” she says. 


The ubiquity of murals shows the 
city’s evolving acceptance of street 
art as creative expression anda 
reflection of a place’s past. The corri- 
dor of murals in the Mission’s Clari- 
on Alley is a nod to the area’s history 
as a creative hub for artists and 
musicians. Now it’s a tourist attrac- 
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tion, the latter-day version of one 

of San Francisco's more traditional 
landmarks — a Lombard Street with 
spray paint rather than flowers. 
Balmy Alley in the Inner Mission, 
meanwhile, is the city’s most concen- 
trated collection of murals. Its ode to 
Chicano art is a way for indigenous 
communities to celebrate their cul- 
ture and to reclaim an area where 
they have felt disenfranchised. 





Courtesy of Wayne McNeil 


During four weeks in June, a group 
of volunteers from Keep Oakland 
Beautiful brushed several coats of gray 
paint over the tags that were devour- 
ing Wayne McNeil’s Pressure Cast 
Products building like urban ivy. This 
had to be done before the young tag- 
gers would begin work on the mural — 
and it was a strangely formal 


acknowledgment of graffiti etiquette. 
The teens painting the mural wouldn't 
start working on the building until it 
was completely clear of tags, so as not 
to offend other graffiti writers. The 
taggers view their work as a territorial 
line that, if breached, could be consid- 
ered a sign of disrespect. “It becomes a 
tagging war,’ says Elliott. 

McNeil had been caught in the 
middle of that war. His property 
is an ideal target for surreptitious 
night tagging because it’s visible 
from the Fruitvale BART station — 
prime real estate for a graffiti artist 
who wants his tags to be seen by as 
many people as possible. “The streets 
are free art galleries,’ Davalos says. 
“You don’t have to pay to get in.” 

So when McNeil’s building started 
to get bombarded by graffiti a few 
years ago, he wasn't able to buff 
the tags out at the rate that they 
appeared. Soon they wrapped around 
all sides of the building. McNeil wasn’t 
perturbed about the graffiti because 
he was too busy with his business, 
but when Gallo’s office contacted him 
asking if his building could serve in 
the graffiti abatement pilot program, 
he agreed. While Keep Oakland 
Beautiful painted over the tags during 
the summer, McNeil had to keep a can 
of gray paint in the garage to combat 
the fresh tags, which would often 
appear within 48 hours. 

The mural taking shape on Mc- 
Neil's building is an amalgam of pic- 
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in San Francisco. His works, which 
hearken to his graffiti past with . 
bright color and bold linework, can \) , . 
be found throughout the Mission i | j ) j 4 j 
and Chinatown. SA? a Pe 

Aquino became involved in Street OF THE WORLD 
SmARTs when it started in 2009. < 
His first assignment was to paint a : —— 
mural on a building at 23rd and Capp 
streets — at that time, the most 
vandalized building in the Mission. Breast Cancer Emer yency 
It was an ongoing battle between 
the graffiti artists and the property 
owner who couldn’t compete with 
the perpetual defacement of his 
building. Aquino intended the piece 
to honor the local street merchants. 
As a lifelong resident of the Mission, 
Aquino was inspired by the beauty 
and everyday struggles of people 
in the neighborhood, and reflected 
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of local cultures, including Aztec and 
Chinese. 

Although San Francisco and 
Oakland are embracing street art to 
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Francisco Aquino starting doing deter graffiti, Aquino says that young . , 
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began painting murals with Street over the past six months, which 

SmARTs when the organization he feels is a huge cultural loss for NOVICES aike 


began in 2009. Aquino’s muralscan =the community. When Aquino sees 
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saan a Aquino has been in the graffiti or printing T-shirts. But Aquino 
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justice program is a good idea. 

“We have too many people in jail, 
and they’re using their skills to do 
something creative,” he says. But 
he admits that only time will tell if 
the project will actually keep graffiti 
off the wall. Certainly, the young 
artists aren't severing ties to their 
past completely. While admiring 
the work of the artists, McNeil 
points out one figure that the teens 
sneaked onto the wall: an orange 
stickman aiming a spray can. 


The uncomfortable truth about the 
relationship between graffiti and more 
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once upon a time there was a blank 
wall and a can of spray paint. 

After five years of tagging, 
Davalos is in a transitional stage. 
He recently stopped to avoid 
getting into legal trouble. Although 
he no longer writes his name on 
public places, tagging opened 
Davalos up to other art forms, like 
political cartoons, brushwork, and 
watercolor. “Graffiti is a gateway art,” 
says Davalos. Now, cities, tired of 
struggling to maintain their blank 
canvases, are starting to agree. 
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Film Fest 


AMATEUR HOUR 


Amateur porn has always been a tricky 
proposition at best, since the majority 
of it is very, very bad. Granted, even the 
most professional porn usually barely 
rises to the level of adequate filmmak- 
ing, but up until the digital revolution, 
most of the amateur stuff usually didn’t 
try to move beyond setting up a cheap 
video camera and going to town. But 
since 2005, Dan Savage has curated the 
Hump! Film Festival, in which people 
of all inclinations are invited to make 
their own five-minutes-or-less porn 
film, preferably with a little imagination 
and wit. Savage has picked 18 of the 
best shorts from over the years, cover- 
ing just about every permutation of sex- 
uality (at least, those that don’t involve 
children, animals, and/or feces). Savage 
calls Hump! a “celebration of sexual di- 
versity,’ saying that “straight people 
watch gay porn, vanilla people watch 
kinky porn, gay people watch lesbian 
porn. And people laugh, they gasp, 
sometimes they cover their eyes. But at 
the end of every film, people clap and 
cheer.” Presented in person by Savage, 
some of the cheer-worthy highlights in- 
clude the deceptively simple “Go Ahead, 
Pee!”, the puppet-heavy “Mythical Pro- 
portions,” the suspensefully squirmy 
“Fun with Fire,” and the hilarious time- 
travel yarn “Go Fuck Yourself,” which 
goes as well as you might expect it to. 
Hump! Film Festival begins at 6 
p.m. and continues through March 1 
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at the Roxie Theater, 3117 16th St., 
S.E. Tickets are $20; call 863-1087 or 
visit humptour.strangertickets.com. 
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Unless you are a die-hard James Bond 
fan, you might not know that Ian Flem- 
ing’s 007 chain-smoked 70 cigarettes a 
day, or that the movie Bond boffed more 
than 50 women (underwater, on a Space 
Shuttle, and aboard an iceberg-shaped 
mini-sub, to name a few choice locales). 
You also might not know that Bond was 
a comic strip star long before he hit the 
silver screen. In fact, since 1958, nearly 
every Bond novel and short story has 
been drawn and translated around the 
world. Original U.K. illustrator John 
McLusky found Fleming’s carefully con- 
structed commission somewhat effete, 
and gave 007 a more rugged mien. 
James Bond: The History of the II- 
lustrated OO7 chronicles every incar- 
nation of MI6’s renowned rake, from 
the Daily Express strip to DC’s bowdler- 
ized version of Dr. No (Caribbean skin 
tones and dialogue were turned white 
for Americans), and beyond. Tonight, 
Alan J. Porter is hosted by museum 
chairman Ron Evans and comedian/car- 
toonist Mike Capozzola for a Bond-wor- 
thy martini fest, slideshow, symposium, 
and memorabilia auction celebrating 
the world’s other favorite shape-shifter. 
The Illustrated 007 starts at 7:30 
p.m. at the Cartoon Art Museum, 
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655 Mission St., S.E. Tickets are $7; 
call 227-8666 or visit cartoonart.org. 
Silke Tudor 


TUE 3/4 


Parade 


DOWN ON 
THE BAYOU) 


With Mardi Gras approaching, it’s 
worth exploring a few of the similarities 
between San Francisco and New Orle- 
ans. Both cities are defined by the water 
that surrounds them, both suffer the 
occasional real-estate reset from natural 
disasters, and both cities enjoy a long 
tradition of public celebration and 
weirdness. And while San Francisco 
might not have many elaborately-built 
Indian costumes or secret societies 
making floats, we can still have a good 
time on Fat Tuesday at the Mardi Gras 
Parade. It’s held in true “second line” 
style, where the band forms the first line 
and the revelers follow behind, and fea- 
tures some of the best funk this side of 
the Mississippi. Brass Mafia has players 
who have worked with everyone from 
Lyrics Born to Carlos Santana, the 
North Beach Brass Band takes the tradi- 
tional brass sound and electrifies it, 
while Brass Band Mission and Fillmore 
Wax are favorites both in and out of 
their respective neighborhoods. 

Parish Entertainment presents 
the Mardi Gras Parade at 5 p.m. in 
front of Place Pigalle, 520 Hayes St., 
S.E. Free; call 800-8782 or visit brick- 
andmortarmusic.com. Devin Holt 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777-1839), 
or mail (225 Bush St. 17th Floor, S.F., CA 94104). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. New Work by Eddie Colla, Hugh 
Leeman, and D Young V: This exhibit featuring three 
local street-art standouts promises to be one of 
2014's most memorable gallery collaborations — a 
kind of all-star gathering where the art and the 
attitude go hand-in-hand. Mondays-Fridays. Con- 
tinues through March 29. 111 Minna, San Francisco, 
974-1719, www.11Iminnagallery.com. 

1AM Gallery. J.S. Weis: Liquid Hymn: Imagine artwork 
from the Audubon Society melding with psychedelic 
art of the 1960s, and you have a sense of the mys- 
terious, intoxicating new canvases from Oakland's 
J.S. Weis. Wednesdays-Saturdays. Continues through 
March 8. 1000 Howard St., San Francisco, 861-5089, 
www.lamsf.com. 

4x5 Gallery. Ari Salomon: Motion Studies: Photo- 
graphic abstractions. Through March 2. 442 Haight 
St., San Francisco, www.4x5gallerysf.com. 

American Steel Warehouse. The Art of Living Black: 
This satellite show features 10 of the 50+ artists 
featured in the annual Art of Living Black exhibition 
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held at the Richmond Art Center. Through March 
2, 11a.m.-6 p.m. free. 1960 Mandela, Oakland, N/A. 

Bash Contemporary. One Through the Heart: Group 
show featuring Mia Araujo, Matthew J. Levin, Lee 
Harvey Roswell, and Genevive Zacconi. Tues- 
days-Saturdays. Continues through March 15. 210 
Golden Gate Avenue, San Francisco, 926-8573, www. 
bashcontemporary.com. 

Bayview/Anna E. Walden Branch Library. Bayview's 
Historical Footprints: Redux!: Historical photog- 
raphy exhibit and stories by Bayview/Hunters 
Point elders. Daily. 5075 Third St., San Francisco, 
355-5757, www.sfpl.org. 

Blackball Universe Gallery. Black Minus Afrika: 
Group show exploring modern, globally expansive 
concepts of Blackness featuring work by Opesanwo 
Ifakorede, Carolyn Jean Martin, and Githinji Omiiroo. 
Through March 29. 230 Madison, Oakland, 510-433- 
0933, www.blackballuniverse.com. 

Book Club of California. Design for Modernity: A 
Collection of Art Deco Ephemera: Exhibit featuring 
a wide variety of printed matter with Art Deco 
motifs from the 1920s and ‘30s. Mondays-Fridays. 
Continues through April 28. 312 Sutter Ste. 510, San 
Francisco, 781-7532, www.bccbooks.org. 

Caldwell Snyder Gallery. 30x30: A 30th Anniversary 
Exhibition & Celebration: Group show featuring 
original paintings and drawings with dimensions 
of 30 inches by 30 inches. Mondays-Saturdays. 
Continues through Feb. 28. 341 Sutter St., San 
Francisco, 296-7896, www.caldwellsnyder.com. 

Catharine Clark Gallery. Walter Robinson: Sic Transit 
Gloria Mundi: Underneath the artful, kitschy ribbing, 
Robinson raises serious issues about what he calls 
“the subconscious and biological human impera- 
tives hidden beneath social, political, religious, 
and capitalist packaging,” navigating the fine line 
between comedy and tragedy. Starting March 1. 
Tuesdays-Saturdays. Continues through March 
29. 248 Utah St., San Francisco, 399-1439, www. 
cclarkgallery.com. 





A common criticism of the technology industry (aside from our exorbitant 
rental prices, of course) is that its workers don’t represent the diversity found in 
the Bay Area. There is some truth to that. Twitter was widely criticized last year 
after revealing that its entire board was made up of white men (the company has 
since added a female board member) and the San Francisco Chronicle recently re- 
ported that about 70 percent of U.S. technology workers are white. The Lesbi- 
ans Who Tech Summit aims to chip away at some of this homogeneity. It’s a 
technology conference “focused on increasing visibility and tech participation in 
two historically underrepresented communities: the women’s and queer com- 
munities.” But don’t mistake the summit for an Occupy-style rally — it will bea 
darn fine technology conference too. All types of people are welcome, and the 
speakers are executives at Facebook, Google, Pixar, and yes, even Twitter. Bonus 
tip: A limited number of scholarships are available for “students, bootstrappers, 
and early-stage startups.’ See the conference website for details. 

The Lesbians Who Tech Summit starts at 6 p.m. and continues 
through March 2 at the Castro Theatre, 429 Castro St., S.F. Registration 
is $395; call 621-6120 or visit lesbianswhotech.org. Devin Holt 
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Center for New Music. Kronos at 40: Instruments from 
the Collection: Window gallery installation featuring 
large sculptural instruments specially created for 
Kronos Quartet by Walter Kitundu, Victor Gama, and 
others. Through Feb. 28. 55 Taylor, San Francisco, 
275-2466, www.centerfornewmusic.com. 

City College of San Francisco. 75 Years: Selections 
from the City College of San Francisco Photography 
Department, Vol. 2: Work by current and former 
CCSF students and faculty (in the CCSF Gallery 
Obscura). Through March 14. 50 Phelan, San Fran- 
cisco, 239-3000, www.ccsf.edu. 

City Hall. Now That You're Gone ... San Francisco 
Neighborhoods Without Us: Nine photographers 
portray various aspects of the city's urban environ- 
ment without the presence of people. Through May 
23. Free. sfartscommission.org/. 1 Drive Carlton B. 
Goodlett, San Francisco, 554-5184, www.sfgov.org. 

City Limits. Justin Margitich: Circuiting: New paintings 
featuring abstract striations of color on black sand- 
paper. Saturdays, 1-5 p.m. Continues through March 
15. 300 Jefferson, Oakland, citylimitsgallery.com. 

CordenPotts Gallery. Quietude: Group show fea- 
turing serene photographs by Max Kellenberger, 
Jacqueline Walters, and Ewa Monika Zebrowski. 
Tuesdays-Saturdays. Continues through March 
1. 49 Geary St., San Francisco, 680-5997, www. 
cordenpottsgallery.com. 

Dolby Chadwick Gallery. Two Geologies: Stephen De 
Staebler & Danae Mattes: De Staebler’s sculptured 
figures and Mattes’ paintings are intrinsically con- 
nected to earthly layers and formations, seeming 
to crack, fade, and flourish all at the same time. 
Tuesdays-Saturdays. Continues through March 1. 
210 Post, San Francisco, 956-3560, www.dolby- 
chadwickgallery.com. 

Eleanor Harwood Gallery. Alika Cooper: Glass: 
Paintings made of collaged fabric. Wednesdays-Sat- 
urdays. Continues through March 29. James 
Chronister: Bitterroot: Photorealistic paintings. 
Wednesdays-Saturdays. Continues through March 
29. 1295 Alabama, San Francisco, 867-7770, www. 
eleanorharwood.com. 

Ever Gold Gallery. Mauricio Ancalmo: Krap Etag Nedlog 
Reve: The “weird, fun, and enthralling” local artist 
presents an installation inspired by Golden Gate 
Park. Wednesdays-Saturdays. Continues through 
March 1. 441 O'Farrell, San Francisco, 796-3676, 
www.evergoldgallery.com. 

Fecal Face Dot Gallery. Mike Giant: Modern Hiero- 
glyphics: Solo show of tattoo designs, logos, and 
other icons by the popular black-and-white inker. 
Wednesdays-Saturdays. Continues through March 
8. 2277 Mission, San Francisco, 500-2166, www. 
ffdg.net. 

Incline Gallery. SFiC2A2 Breakout: Hybrid: Collabora- 
tive group show presented by grad students from 
California College of the Arts and the San Francisco 
Art Institute. Through Feb. 28. sficarts.com. 766 
Valencia, San Francisco, www.inclinegallerysf.com. 

Fouladi Projects. Karen Barbour: No One Should Be As 
Friendly As Yes: Recent paintings. Tuesdays-Satur- 
days. Continues through March 1. 1803 Market St., 
San Francisco, 621-2535, www.fouladiprojects.com. 

Fraenkel Gallery. Nan Goldin: Nine Self-Portraits: 
Color photographs from the 1990s thru today. 
Tuesdays-Saturdays. Continues through March 
8. Peter Hujar: Love & Lust: A series of intimate 
B+W photographs taken by the gay artist between 
1967-1986. Tuesdays-Saturdays. Continues through 
March 8. 49 Geary, San Francisco, 981-2661, www. 
fraenkelgallery.com. 

Gallery Paule Anglim. Bruce Conner: Inkblot Drawings 
1992-2003: In the hands of Conner, a simple splash 
of black ink — next to another, next to another — is 
a kind of language pattern, with vertical lines of 
tiny, connected crenellations, vertices, and other 
curious contours. Tuesdays-Saturdays. Continues 
through March 15. Gay Outlaw: Home: New work — 
including sculpture and other objets d'art — by the 
San Francisco artist. Tuesdays-Saturdays. Continues 
through March 15. 14 Geary, San Francisco, 433-2710, 
www.gallerypauleanglim.com. 

Gallery Wendi Norris. Simone Leigh: Code Switch: 
The NYC artist’s West Coast solo debut featuring 
sculpture, installation, and video. Tuesdays-Satur- 
days. Continues through March 29. Wolfgang Paalen: 
Philosopher of the Possible: Surrealist sculpture and 
paintings created by the Austrian artist between 
1932-1954. Tuesdays-Saturdays. Continues through 
March 29. 161 Jessie, San Francisco, 346-7812, www. 
gallerywendinorris.com. 

Gauntlet Gallery. Frontera: Artifacts from Another >> 
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PUBLICIN 


FEB 21- JUN 29 - YERBA BUENA CENTER FOR THE ARTS 


Public Intimacy: Art and Other Ordinary Acts in South Africa is jointly organized by YBCA and SFMOMA. Presenting support is generously provided 
by the Evelyn D. Haas Exhibition Fund at SEMOMA. Major support is provided by the James C. Hormel and Michael P. Nguyen Endowment Fund at 
SFMOMA. Generous support is provided by Meridee Moore and Kevin King, Mike Wilkins and Sheila Duignan, the Betlach Family Foundation, the 
YBCA Creative Ventures Council, Concepcidn and Irwin Federman, the National Endowment for the Arts, the George Frederick Jewett Foundation, 
Ronald W. Garrity, Kate and Wes Mitchell, and the Yerba Buena Community Benefit District. 


Athi-Patra Ruga, Performa Obscura, in collaboration with Mikhael Subotzky; commissioned for the exhibition Making Way, Grahamstown, South 
Africa; photo: Ruth Simbao, courtesy Athi-Patra Ruga and WHATIFTHEWORLD/GALLERY 
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San Francisco Chronicle | SFGate.com 
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Dimension by René Garcia Jr.: Kitschy pop-culture 
mashups. Tuesdays-Saturdays. Continues through 
March 1. 1040 Larkin St., San Francisco, 590-2303, 
www.gauntletgallery.com. 

George Krevsky Fine Art. Beth Van Hoesen: Portraits 
from the Castro: Benefit exhibit for the Rainbow 
Honor Walk featuring colorful paintings of Castro 
locals. Tuesdays-Saturdays. Continues through 
March 1. 77 Geary, San Francisco, 397-9748, www. 
georgekrevskygallery.com. 

George Lawson Gallery. Donald Martiny: New Paint- 
ings: A series of abstract works painted directly 
on the gallery wall. Tuesdays-Saturdays. Con- 
tinues through March 8. 315 Potrero Ave, San 
Francisco, 703-4400, www.georgelawsongallery. 
com/gallery.html. 

Gregory Lind Gallery. Seth Koen: 30s in the 40s: 
New wood and crochet sculptures, plus a series of 
letterpress prints. Tuesdays-Saturdays. Continues 
through March 29. 49 Geary, San Francisco, 296- 
9661, www.gregorylindgallery.com. 

Haines Gallery. Fundamental Abstraction III: Group 
show featuring Ai Weiwei, Pierre Cordier & Gundi 
Falk, Patsy Krebs, Kota Ezawa, Monir Farmanfar- 
maian, David Nash, Zheng Chongbin, and others. 
Tuesdays-Saturdays. Continues through March 1. 
49 Geary, San Francisco, 397-8114, www.haines- 
gallery.com. 

The Harvey Milk Photography Center. |IIluminations: 
Photographs by Ruth Bernhard and John Wimberly. 
Tuesdays-Thursdays, Saturdays, Sundays. Continues 
through March 5. 50 Scott, San Francisco, 554-9522. 

Hosfelt Gallery. William T. Wiley: Newslate: Recent 
acrylic paintings and watercolors featuring the 
artist's trademark use of wordplay. Tuesdays-Sat- 
urdays. Continues through March 15. 260 Utah St., 
San Francisco, 495-5454, www.hosfeltgallery.com. 

lan Ross Gallery. Hard Candy: Collaborative two-per- 
son show by John Waguespack and Katja Tapia. 
Mondays-Fridays. Continues through March 15. 
466 Brannan, San Francisco, 533-5758, www. 
ianrossgallery.com. 

Jenkins Johnson Gallery. Lalla Essaydi: New Beauty: 
Surrounded by Islamic calligraphy and, in some 
cases, by bullet casings that at first glance seem 
like jewels, the women in Essaydi's large-scale 
photographs disrupt stereotypes like a 21st-century 
bookend to outdated exoticism. Tuesdays-Satur- 
days. Continues through March 29. 464 Sutter, 
San Francisco, 677-0770, www.jenkinsjohnson- 
gallery.com. 

Jewish Community Library. Ernest & Lucienne 
Bloch: A Shared Eye: Photographs by the Jewish 
composer and his daughter. Mondays-Thursdays, 
Sundays. Continues through March 2. 1835 Ellis, 
San Francisco, 567-3327, www.bjesf.org/library.htm. 

Main Library, Jewett Gallery. Linedrives and Lipstick: 
The Untold Story of Women’s Baseball: A collection 
of photos, postcards, and other memorabilia tracing 
the history of women’s baseball from the 19th 
century to today. Through March 16. 100 Larkin, 
San Francisco, 557-4277, www.sfpl.org. 

Mark Wolfe Contemporary Art. Transitions: Group 
show featuring Ted Andersen, Gail Dawson, Nif 
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Hodgson, and Christopher Russell. Mondays-Fridays. 
Continues through Feb. 28.1 Sutter St. Ste. 202, San 
Francisco, 369-9404, www.wolfecontemporary.com. 

Meridian Gallery. Abby Leigh: New Works 2011/2013: 
Abstract oil paintings. Tuesdays-Saturdays. Contin- 
ues through March 8. 535 Powell, San Francisco, 
398-7229, www.meridiangallery.org. 

Modern Eden. Sheri DeBow: Nightmares & Daydreams 
from Beyond Toyland: Fantastical doll sculptures 
bring otherworldly girls to life. Tuesdays-Saturdays. 
Continues through March 1. Nostalgia: Group show 
illustrating those fun and unforgotten toys and 
games of youth. Tuesdays-Saturdays. Continues 
through March 1. 403 Francisco, San Francisco, 
956-3303, www.moderneden.com. 

Modernbook Gallery. Brigitte Carnochan: Natural 
Beauty: New platinum/palladium photographs. 
Tuesdays-Saturdays. Continues through March 1. 
49 Geary, San Francisco, 732-0300, www.mod- 
ernbook.com. 

Richmond Art Center. The Language of Realism: 
Paintings by Michael Beck, Christine Hanlon, 
Anthony Holdsworth, and John Rampley (in the 
South & West Galleries). Tuesdays-Saturdays. 
Continues through March 7. Unlock the Talk: The 
American Teenager Project in Richmond: 100 B+W 
photo portraits by area high school students with 
accompanying audio interviews (in the Community 
Gallery). Tuesdays-Saturdays. Continues through 
March 7. The Art of Living Black: 18th Annual Bay 
Area Black Artists Exhibition: Nonjuried group 
show featuring over 50 regional atists (in the Main 
Gallery). Tuesdays-Saturdays. Continues through 
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Literature 


PLAYING WITH FIRE 


Feb. 28. 2540 Barrett, Richmond, 510-620-6772, 
www.therichmondartcenter.org. 

Robert Koch Gallery. Lauren Marsolier: Transition: 
Disorienting, digitally assembled photomontage 
landscapes and scenes. Tuesdays-Saturdays. 
Continues through March 29. Kenneth Josephson: 
Conceptual and experimental B+W photographs 
from the 1960s and 1970s. Tuesdays-Saturdays. 
Continues through March 29. 49 Geary, San Fran- 
cisco, 421-0122, www.kochgallery.com. 

San Franpsycho. Noise Pop 2014: Women Who Rock 
Photography Show: Pop-up art show featuring 
photo portraits of female rock musicians by Heather 
Bernard, Peter Ellenby, Tara Graves, Paige Parsons, 
Julie Schuchard, Debra Zeller, and more. Fri., Feb. 
28, 6-8 p.m. free. noisepop.com. 505 Divisadero, 
San Francisco, 829-7874, www.sanfranpsycho.com. 

Sandra Lee Gallery. 2014 New Year Group Exhibition: 
Includes painting, sculpture, video, and collage. 
Tuesdays-Saturdays. Continues through Feb. 
28. 251 Post, San Francisco, 291-8000, www. 
sandraleegallery.com. 

Scott Nichols Gallery. Vivian Maier: Out of the 
Shadows: Chicago street photography, silhouette 
self-portraits, and other black-and-white snapshots 
from the enigmatic nanny-turned-artist. Tues- 
days-Saturdays. Continues through April 26. Free. 
scottnicholsgallery.com/. 49 Geary, San Francisco, 
788-4641, www.scottnicholsgallery.com. 

Scott Richards Contemporary Art. Brave New World: 
Current in Contemporary Abstraction: Group show 
featuring modern abstract works by Tim Bavington, 
Sophia Dixon Dillo, Peter Fox, William Metcalf, 


SHARING THECLOSET 


Living in San Francisco, it’s hard to imagine batting an eyelash when finding 
out that someone you know is amember of the LGBT community. No biggie. 
If anything, it’s celebrated. Activist and author Shelly Roberts even said, “If 
male homosexuals are called ‘gay’ then female homosexuals should be called 
‘ecstatic.”” Well, not so much for young Kat Evasco, who, while discovering her 
own sexuality, was also discovering that her critical Filipino mother needed 
help coming out of the closet too. In Mommy Queerest, a one-woman pro- 
gram starring Evasco, she asks, “Can a mother and daughter really share the 
closet?” Along with sexuality, the piece (co-written by John Caldon) touches 
on topics like homophobia, abuse, and cultural differences. Uncomfortable? 
Of course. But Evasco uses razor-sharp wit and hilarious impersonations to 
focus on the humor of any situation. The play takes place in the intimate black 
box of the Tenderloin’s EXIT Theater and is presented by DIVAfest, a local 
group dedicated to supporting and promoting female theater artists. 

DIVAfest presents Mommy Queerest at 8 p.m. and continues through 
March 29 at EXIT Theater, 156 Eddy St., S.F. Tickets are $15-$25; call 
931-1094 or visit theexit.org. Laura Jaye Cramer 


Rachel Kushner is the only writer to be nominated for a National Book 
Award for a first and second novel. The latter, The Flamethrowers, was pub- 
lished last year and became a New York Times bestseller and Notable Book. 
In an op-ed piece, a senior writer at Salon called The Flamethrowers “the 
Great American novel.” In The New Yorker, James Wood praises Kushner’s 
combination of “the seasoned triumphs of the traditional American novel” 
(saturated with realism, he means) and “the necessary innovations of post- 
modern fiction,” stating that it is simply “a pure explosion of now.’ Un- 
doubtedly one of the most talked about books of the year, The 
Flamethrowers begins with two motorcycle races, on different continents 
and in different decades, and spends most of its time in the art world of 
1970s New York. Kushner was scheduled to appear as part of City Arts & 
Lectures, but had to cancel; this event, in conversation with esteemed cura- 
tor of contemporary art Natasha Boas, is her only Bay Area appearance. 
Rachel Kushner with Natasha Boas starts at 7 p.m. at City Lights, 261 
Columbus Ave., S.F. Free; call 362-8193 or visit citylights.com. Evan Karp 


David Ryan, Patrick Wilson, and Eric Zammitt. 
Tuesdays-Saturdays. Continues through March 1. 
251 Post, San Francisco, 788-5588, www.srcart.com. 

SF Camerawork. Sarah Christianson: When the 
Landscape Is Quiet Again - North Dakota's Oil Boom: 
Color photographs depicting the environmental 
impact of oil drilling and fracking in the artist's home 
state. Wednesdays-Saturdays. Continues through 
April 19. 657 Mission, San Francisco, 512-2020, www. 
sfcamerawork.org. 

SFSU Campus, Fine Arts Building. Progressive Proof: 
Innovative Prints from the Pacific Rim: Nine-woman 
group show curated by SFSU art professor Susan 
Belau and running in advance of the upcoming 2014 
SGC International Printmaking Conference. Wednes- 
days-Saturdays. Continues through March 27. 1600 
Holloway, San Francisco, 338-6535, www.sfsu.edu. 

Shooting Gallery. Jet Martinez: City of Eternal 
Springtime: Brightly colored floral paintings in- 
spired by the Oakland muralist’s Mexican folk art 
heritage. Tuesdays-Saturdays. Continues through 
March 8. Kerry Miller: Re-Imagination of the Book: 
Dissections, deconstructions, and radical re-em- 
bellishments turn ordinary old books into gorgeous 
new forms. Tuesdays-Saturdays. Continues through 
March 8. 886 Geary, San Francisco, 931-1500, www. 
shootinggallerysf.com. 

SOMArts Cultural Center. Hidden Cities: Experiments 
& Explorations: Pireeni Sundaralingam curated 
this interactive group show that examines how 
we experience urban space via installations, 
photography, sound sculptures, maps, and more. 
Tuesdays-Saturdays. Continues through March 
22. 934 Brannan, San Francisco, 863-1414, www. 
somarts.org. 

Southern Exposure. White Hot Lamp Black: Group 
show featuring photography, video, shadow in- 
stallations, and performances by Carrie Hott, Dario 
Robleto, Laura Steenberge, Hillary Wiedemann, 
Jeremiah Barber, and Ingrid Rojas Contreras. Tues- 
days-Saturdays. Continues through March 8. 3030 
20th St., San Francisco, 863-2141, www.soex.org. 

Traywick Contemporary. Benicia Gantner: Isole: 
Recent vinyl collages. Thursdays-Saturdays. Con- 
tinues through March 15. 895 Colusa, Berkeley, 
510-527-1214, www.traywick.com. 

White Walls Gallery. Olek: | Haven't a Single Explorer 
on My Planet: Solo show featuring the yarn bomber's 
latest crocheted creations. Tuesdays-Saturdays. 
Continues through March 8. Melanie Alves: Hunt- 
ing Season: The S.F. artist transforms toy guns 
into animal sculptures inspired by taxidermy. 
Tuesdays-Saturdays. Continues through March 
8. 886 Geary, San Francisco, 931-1500, www. 
whitewallssf.com. 


BENEFITS 


55th Annual White Elephant Sale: The Oakland 
Museum of California's yearly rummage sale packs 
a warehouse full of tossed-off treasures — and 
shoppers seeking a cheap score — to raise funds 
for its wide variety of exhibits. March 1-Feb. 2, 10 
a.m.-4 p.m., free, museumca.org/events/white-el- 
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ephant-sale. White Elephant Sale Warehouse, 
333 Lancaster, Oakland, 510-536-6800, www. 
whiteelephantsale.org. 

Bones to Breakers: Benefit for motorcycle accident 
victim Vanessa Bezerra featuring blues music by 
The Blue Swamis. Sat., March 1, 3 p.m., $5. Thee 
Parkside, 1600 17th St., San Francisco, 252-1330, 
www.theeparkside.com. 

Diane di Prima: Poems Are Angels: After a sold-out 
reading last month, the Beat writer returns to Bird 
& Beckett for another fundraising night of poetry. 
Sat., March 1, 6:30 p.m., $15-$25. Bird & Beckett, 
653 Chenery, San Francisco, 586-3733, www. 
birdbeckett.com. 

Beth Van Hoesen: Portraits from the Castro: Benefit 
exhibit for the Rainbow Honor Walk featuring color- 
ful paintings of Castro locals. Tuesdays-Saturdays. 
Continues through March 1. George Krevsky Fine 
Art, 77 Geary, San Francisco, 397-9748, www. 
georgekrevskygallery.com. 

Jerry Day 2014 Benefit Party: Even free festivals 
have operating costs, so San Francisco's yearly 
tribute to late Grateful Dead leader Jerry Garcia 
is throwing a small afternoon bash in Hayes Valley, 
with limited edition posters for sale and a portion 
of bar proceeds going to support this year’s August 
3 show in McLaren Park. Fri., Feb. 28, 5-7:30 p.m., 
free, jerryday.org. Place Pigalle, 520 Hayes, San 
Francisco, 552-2671, www.placepigallesf.com. 

KPOO 89.5 FM Benefit: This fundraiser for the beloved 
(but beleaguered) little independent radio station 
on Divisadero includes live music by Bobbie Webb, 
MJ's Brass Boppers, and Blue Bone Express, plus 
games, food, raffles, and more. Sat., March 1, noon, 
$10 requested donation, kpoo.com. 7 Mile House 
Sports Bar & Grill, 2800 Bayshore, Brisbane, 467- 
2343, www.historic7milehouse.com. 

Return to the Emerald City: Academy of Friends 
hosts its 34th Annual Academy Awards Night 
Gala — this year with a Wizard of 0z theme — as 
fundraising raffles, auctions, cocktails, and food 
fillin the time between Oscar award presentations. 
Proceeds benefit AoF’s HIV/AIDS programs. Sun., 
March 2, 5-11:30 p.m., $250, academyoffriends. 
org. Terra, 511 Harrison, San Francisco, 896-1234, 
www.terrasf.com. 

Saturday Doggie Happy Hour: Monthly fundraiser for 
local canine charities, with drink prices that won't 
eat your wallet. First Saturday of every month, 
4-8 p.m. Doc's Clock, 2575 Mission, San Francisco, 
824-3627, www.docsclock.com. 

Smuin Ballet: XXtravaganza Gala: Smuin revels in 
20 years of classical ballet at this black tie affair 
that includes dance performances, celebrity guests, 
live and silent auctions, dinner, cocktails, and more. 
Sat., March 1, 6 p.m., $350+, smuinballet.org. The 
Galleria, 101 Henry Adams, San Francisco, 490-5800, 
www.sfvenues.com. 

Up the Oscars Benefit Bash: The Roxie's annual Acad- 
emy Award razz-athon gives you the chance to boo 
at millionaires’ hideous outfits, hiss at movies that 
didn't deserve to win shiny prizes, and generally 
be as un-Hollywood as possible. Proceeds benefit 
the Roxie’s continued ability to show exactly the 
kind of weird movies that don't get invited to Oscar 
parties in the first place. Sun., March 2, 3:45 p.m., 
$12-$15. Roxie Theater, 3117 16th St., San Francisco, 
863-1087, www.roxie.com. 

What We Did for Love: This year, 42nd Street Moon's 
annual cabaret gala is headlined by primetime TV 
star and Broadway vet Megan Hilty. Thu., Feb. 27, 
6 p.m., $375+, 42ndstmoon.org. Bimbo's 365 Club, 
1025 Columbus, San Francisco, 474-0365, www. 
bimbos365club.com. 


BURLESQUE 


Cabaret Perilous: Hubba Hubba Revue augments its 
usual array of burlesque beauties with acrobats, 
contortionists, bellydancers, and more. Fri., Feb. 
28,9 p.m., $10, hubbarevue.com. Uptown Nightclub, 
1928 Telegraph, Oakland, 510-451-8100, www. 
uptownnightclub.com. 

Red Hots Burlesque: Dottie Lux has led these weekly 
shimmy showcases since 2008. Fridays, 7:30 p.m., 
$5-$10, redhotsburlesque.com. EI Rio, 3158 Mission, 
San Francisco, 282-3325, www.elriosf.com. 

Trapeze XI: The Big-Bass Burlectro-Swing Affair: 
Smokey Joe & The Kid, The Klown, and DJ Delachaux 
provide the music for burlesque routines by Bunny 
Pistol, Reagan Riot, Double Dang Duo, and more. 
Sat., March 1, 9 p.m., $12-$15, trapezesf.com. 
Rickshaw Stop, 155 Fell, San Francisco, 861-2011, 
www.rickshawstop.com. 
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Dance 


SEDUCTION 


Sixteen ladies who lick the air with their legs. Line of sixteen, leaning. For- 
mations lifted into gyrations: a partnership. Bianca Cabrera’s Blind Tiger 
Society roars onto the stage at ODC Theater for its biggest show yet in The 
Aftermath Affair, the result of three years of experiments in movement. 
Combining technical contemporary dance with contact improvisation, 
Blind Tiger Society names itself after the sideshow acts that served as cover 
stories for tippling hooch. Composer Ben Juodvalkis, whose electronic 
beats have accompanied a number of Bay Area dance companies, including 
LINES Ballet and Joe Goode Dance Company, returns as a collaborator. 
Blind Tiger doesn’t want you to calculate, only feel something elemental and 
geometric, the weight shifting as a woman shifts from her left hip to her 
right, a few inches higher and sharper than nature would allow on the 


sculpted tip of an implicit heel. 


Blind Tiger Society presents The Aftermath Affair at 8 p.m. and con- 
tinues through March 2 at ODC Theater, 3153 17th St., S.F. Tickets are 
$20-$25; blindtigersociety.com. Irene Hsiao 


Uptown Hubba Hubba: Weekly burlesques & lascivious 
laffs from the Hubba Hubba Revue crew. Mondays, 
9 p.m., $5, hubbarevue.com. Uptown Nightclub, 
1928 Telegraph, Oakland, 510-451-8100, www. 
uptownnightclub.com. 


COMEDY 


Bad Movie Night: White House Down: Hosts Sherilyn 
Connelly, Tristan Buckner, and Ziad Ezzat aren't, um, 
down with this Roland Emmerich popcorn flick star- 
ring Channing Tatum and Jamie Foxx. Sun., March 
2, 8p.m., $6.99. Dark Room Theater, 2263 Mission, 
San Francisco, 401-7987, www.darkroomsf.com. 

Barbary Coast Comedy: With Hence Singleton, Jon 
Griffin, and more. Thu., Feb. 27, 7 p.m., $5, bar- 
barycoastcomedy.com. Legionnaire Saloon, 2272 
Telegraph, Oakland, www.legionnairesaloon.com. 

Big City Improv: Actors take audience suggestions 
and create comedy from nothing. Fridays, 10 p.m., 
$20, bigcityimprov.com. Shelton Theater, 533 Sutter, 
San Francisco, 433-3040, www.sheltontheater.com. 

Bryan Callen: Feb. 27-March 1, $22.50-$25. Punch 
Line, 444 Battery, San Francisco, 397-7573, www. 
punchlinecomedyclub.com. 

The Business: A Comedy Show: Featuring Sean Keane, 
Bucky Sinister, Caitlin Gill, Nato Green, and guests. 
Wednesdays, 8 p.m., $5, thebusinesscomedy.com. 
Dark Room Theater, 2263 Mission, San Francisco, 
401-7987, www.darkroomsf.com. 

Children Are Forever (All Sales Are Final!): Julia 
Jackson's solo show takes a comical look at the 
cash-for-kids adoption industry. Fridays, Saturdays, 
8 p.m. Continues through March 22, $15, juliajack- 
son.com. Stage Werx, 446 Valencia, San Francisco, 
www.stagewerx.org. 

Chivalry Club: Long-form improvisational comedy 
that really knows how to treat a lady. Sat., March 
1, 8 p.m., $10, facebook.com/ChivalryClubSF. Dark 
Room Theater, 2263 Mission, San Francisco, 401- 
7987, www.darkroomsf.com. 

Comedy at Dusk: Bernal Hill-arity with Clara Bijl 
and lan Williams. Starting March 4, Tuesdays, 7 
p.m. Continues through March 25, free. The Lucky 
Horseshoe, 453 Cortland, San Francisco, www. 
theluckyhorseshoebar.com. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement, San Francisco, 
387-6343, www.neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free. BrainWash Cafe & Laundro- 
mat, 1122 Folsom, San Francisco, 861-3663, www. 
brainwash.com. 

Comet Club Comedy: Your free weekly chance to 
laugh in the Marina (instead of at it). Thursdays, 
8:30 p.m., free. Comet Club, 3111 Fillmore, San 
Francisco, 567-5589. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi 
and guests. Second and Fourth Thursday of every 
month, 7 p.m., free, dannydechi.com. Emma's Cof- 
feehouse, 5549 Geary St., San Francisco, 933-6632. 

The Cynic Cave: Local comedy showcase every 
Saturday night (and some other days, too). Hosted 
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by George Chen and Kevin O'Shea. Saturdays, 8 
p.m., cyniccave.com. Lost Weekend Video, 1034 
Valencia, San Francisco, 643-3373, www.lostweek- 
endvideo.com. 

David Alan Grier: Three nights headlined by the 
beloved star of stage and screen (not to mention 
amateur food blogger). Feb. 27-March 1, $25. Cobb's 
Comedy Club, 915 Columbus, San Francisco, 928- 
4320, www.cobbscomedy.com. 

Don't Watch This Show LIVE: Monthly sketch comedy 
program. Fourth Wednesday of every month, 8 p.m., 
$10. Stage Werx, 446 Valencia, San Francisco, www. 
stagewerx.org. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 954-0777, 
www.johnnyfoleys.com. 

Emerging Comics: With Sammy Obeid and guests. 
Tue., March 4, 8 p.m., $15. Punch Line, 444 Battery, 
San Francisco, 397-7573, www.punchlinecome- 
dyclub.com. 

Esta Noche Comedy Thursdays: Thursdays, 8 p.m., 
free, facebook.com/estanochecomedy. Esta Noche, 
3079 16th St., San Francisco, 861-5757, www. 
estanocheclub.com. 

Estrogen Entree with a Side of Balls: Showcase that 
features five female comics (with one gay guy as 
an “honorary female’’) and one male (i.e., the 
“side of balls’). Wed., Feb. 26, 8 p.m., $15. Punch 
Line, 444 Battery, San Francisco, 397-7573, www. 
punchlinecomedyclub.com. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through March 16, 
$25-$100. The Marsh Theater, 1062 Valencia, San 
Francisco, 826-5750, www.themarsh.org. 

Fun Times with Friends: Comedy, games, and other 
laugh-inducing distractions with your friends 
Stroy Moyd, David Hobley, David Gborie, and more. 
Wed., Feb. 26, 8 p.m., $10. Lost Weekend Video, 
1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Gabriel Iglesias: Feb. 28-March 1, 8 p.m., $28.50-$77.75 
advance. SAP Center, 525 W. Santa Clara St., San 
Jose, 408-287-9200, www.sapcenteratsanjose.com. 

Give Me Fiction: Power: Thematic short stories 
and literate laughs by David Cairns, George Chen, 
Tara Marsden, Molly Sanchez, Nate Waggoner, and 
Emily Epstein White. Sun., March 2, 8:30 p.m., $10. 
Lost Weekend Video, 1034 Valencia, San Francisco, 
643-3373, www.lostweekendvideo.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, San 
Francisco, 431-4278, www.harveyssf.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
www.oaklandlayover.com. 

LOL Mondays: With rotating hosts Valerie Branch, 
Andrew Orolfo, Sandra Riser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. 
OMG, 43 Sixth St., San Francisco, 896-6374, www. 
clubomgsf.com. 
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Theater 


EAGLEEXPERIMENT 


In 1896 Alfred Jarry’s Ubu Roi opened and closed on the same night amid 
thunderous derision: Experimental theater was born. Today, Cutting Ball’s 
production of Ubu Roi is so popular, the run was extended, forcing the 
avant-garde theater to find a temporary home for its annual festival of new 
work, Risk Is This. It will be worth it. The staged readings take us from the 
isolation of Ex Machina, the tale of a smart-phone factory worker toiling at 
the edge of a trash-filled abyss, written by Beijing's Monsters Down! co- 
founder David Jacobi, to Wink, a satirical look at what happens to a couple 
when their strayed pet cat undergoes an unsettling transformation, written 
by Juilliard fellow Jen Silverman. During Risk, “poetic truth” routs natural- 
ism, and “distorting reality” is de rigueur (it’s in the submission guidelines). 
To that end, playwright-in-residence Andrew Saito, a Fulbright Scholar, 
boasts two slots. The opener, Stegosaurus (or) Our Golden Years, is about a 
young couple whose taxidermy sideline profits from a sudden and literal 


windfall of bald eagles. 


Risk Is This begins at 8 p.m. at Tides Theater, 533 Sutter St., S.F. and 
continues through March 29 at the EXIT Theatre, 277 Taylor St., S.F. 
Free; call 525-1205 or visit cuttingball.com. Silke Tudor 


Lovebirds: Marga Gomez solo performance directed 
by David Schweizer. Thursdays, Fridays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through March 15, 
$15-$100, margagomez.com. The Marsh Theater, 
1062 Valencia, San Francisco, 826-5750, www. 
themarsh.org. 

Milkin’ It: With Jules Posner. Tuesdays, 8 p.m.., free. 
Milk Bar, 1840 Haight, San Francisco, 387-6455, 
www.milksf.com. 

Misery Index: Trevor Hill hosts unsad stand-up routines 
by Tommy Savitt, Jules Posner, Toby Muresianu, 
Cameron Edmondson, Kate Willett, Imran G, and 
Chad Opitz. Mon., March 3, 8 p.m., free, miseryin- 
dexsf.tumbir.com. The Rite Spot Cafe, 2099 Folsom, 
San Francisco, 552-6066, www.ritespotcafe.net. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Matt Louv, and Kate 
Willett. Thursdays, 8 p.m., $10, missionpositionlive. 
com. Lost Weekend Video, 1034 Valencia, San 
Francisco, 643-3373, www.lostweekendvideo.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (Ryan Cronin, Joe Nguyen, Adam 
McLaughlin, Red Scott, and Jeff Reitman) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., San Francisco, 
693-9588. 

Panelmonium: Panel discussions don’t get much 
less serious than this comedic pow-wow featuring 
Spencer Bainbridge, Frankie G, Allison Page, Audrey 
Rufe, lvan Hernandez, Megan Cohen, and more. 
Fri., Feb. 28, 8 p.m., $8-$10. Dark Room Theater, 
2263 Mission, San Francisco, 401-7987, www. 
darkroomsf.com. 

Partyiac Arrest: A Post-Valentine’s Day Hangover 
Cabaret: Variety show featuring solo performances, 
sketch comedy, burlesque, circus performers, and 
more. Fridays, Saturdays, 8 p.m. Continues through 
March 1, $10-$15. Mojo Theatre, 2940 16th St., San 
Francisco, 830-6426, www.mojotheatre.com. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Val- 
ley, 383-9600, www.142throckmortontheatre.com. 

The Purple Onion at Kells: Cellar Dwellers: Wednes- 
days, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, www.kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, www.kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, pur- 
pleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, www.kellsirish.com. 

The Rejects of Stand-Up: Fri., Feb. 28, 10 p.m., $8-$10. 
Dark Room Theater, 2263 Mission, San Francisco, 
401-7987, www.darkroomsf.com. 

The Romane Event: For the last regular episode of 
the Romane Event — at least for the foreseeable 
future — Paco Romane hosts sets by Will Durst, 
Karinda Dobbins, Shanti Charan, Gary Anderson, 
Dan Mires, and Cara Tramontano. Wed., Feb. 26, 
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8 p.m., $10, pacoromane.com. Make-Out Room, 
3225 22nd St., San Francisco, 647-2888, www. 
makeoutroom.com. 

Secret Improv Society: Underground improvisational 
theater. Saturdays, 10 p.m., $17 advance, improvsoci- 
ety.com. Shelton Theater, 533 Sutter, San Francisco, 
433-3040, www.sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 397-7573, www. 
punchlinecomedyclub.com. 

Shit & Champagne: D'Arcy Drollinger presents “a 
Whitesploitation comedy with dance” featuring 
Matthew Martin, Rotimi Agbabiaka, Steven LeMay, 
Nancy French, and Seton Brown. Fridays, Saturdays, 
8 p.m. Continues through March 1, $20, shitand- 
champagne.eventbrite.com. Rebel, 1760 Market, 
San Francisco, 431-4202. 

Stokes vs. Holtz: First Monday of every month, 8 
p.m., free. Milk Bar, 1840 Haight, San Francisco, 
387-6455, www.milksf.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, www. 
storkcluboakland.com. 

T.J. Miller: Sun., March 2, 7:30 p.m., $20. Cobb's 





UNDERSI 


Comedy Club, 915 Columbus, San Francisco, 928- 
4320, www.cobbscomedy.com. 


DANCE - 
PERFORMANCES 

Baxtalo Drom: International shimmying for lovers 
of Balkan music, bellydancers, and burlesque. 
Fourth Friday of every month, 9 p.m., $5-$10, 
facebook.com/pages/Baxtalo-Drom-The-Lucky- 
Road/509158232438278. Amnesia, 853 Valencia, 
San Francisco, 970-0012, www.amnesiathebar.com. 

BCF Oakland: The Black Choreographers Festival 
presents works by Kendra Kimbrough Barnes, 
Gregory Dawson, Joanna Haigood, Marc Bamuthi 
Joseph, and Portsha Jefferson. Feb. 28-March 1, 8 
p.m., $10-$25, bcfhereandnow.com. Laney College 
Theater, 900 Fallon, Oakland, 510-834-5740, www. 
laney.edu. 

Black Choreographers Festival: Here & Now: Now in 
its 10th year, the 2014 edition of this annual event 
includes workshops and diverse performances 
curated, choreographed, and performed by lead- 
ing African-American artists such as Gregory 
Dawson (dynamic contemporary ballet), Robert 
Moses (thoughtful, almost mathematical modern 
dance), and Nora Chipaumire (here presenting 
her experimental movement-theater installation 
piece, Miriam). In addition to these well established 
choreographers, the BCF presents a lineup of 
up-and-coming artists at the festival's Next Wave 
Choreographers Showcase. Through March 1; 
Through March 8, $10-$35, bcfhereandnow.com. 
Multiple Bay Area Locations, San Francisco, N/A. 

Blind Tiger Society: The Aftermath Affair: Bianca 
Cabrera leads 16 performers in anew contemporary 
work set to music by composer Ben Juodvalkis. Feb. 
28-March 2, 8 p.m., $20-$25, blindtigersociety.com. 
ODC Theater, 3153 17th St., San Francisco, 863-6606, 
www.odctheater.org. 

S.F. Ballet: Program 2: The SFB kicks off its first 
mixed-bill program of the year with a selection of 
works by three top choreographers: Val Caniparoli 
(the world premiere of Tears), Alexei Ratmansky 
(From Foreign Lands), and Wayne McGregor (Border- 
lands). Thu., Feb. 27, 8 p.m.; Sat., March1, 2&8 p.m., 
$21-$352, sfballet.org. War Memorial Performing 
Arts, 401 Van Ness Ave., San Francisco, 552-8338, 
www.sfwmpac.org. 

S.F. Ballet: Program 3: A triple bill featuring Yuri 
Possokhov's Firebird, Christopher Wheeldon’s 
Ghosts ©, and The Kingdom of the Shades from the 
second act of La Bayadére. Wed., Feb. 26, 7:30 p.m.; 
Fri., Feb. 28, 8 p.m.; Sun., March 2, 2 p.m., $21-$352, 
sfballet.org. War Memorial Opera House, 301 Van 
Ness, San Francisco, 864-3330, www.sfwmpac.org. 

Shake it Collaborations: My Own Bodies: Solo per- 
formance by Swedish choreographer Tove Sahlin 
that “explores shaking as amovement, emotions, 
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Comedy 


MYSTERIOUS MILLER 


and linguistic metaphor.” Feb. 28-March 1, 8 p.m., 
free, shakeitlab.com. CounterPULSE, 1310 Mission, 
San Francisco, 626-2060, www.counterpulse.org. 

Smuin Ballet: XXtravaganza Gala: Smuin revels in 
20 years of classical ballet at this black tie affair 
that includes dance performances, celebrity guests, 
live and silent auctions, dinner, cocktails, and more. 
Sat., March 1, 6 p.m., $350+, smuinballet.org. The 
Galleria, 101 Henry Adams, San Francisco, 490-5800, 
www.sfvenues.com. 


FESTIVALS 


2014 San Francisco History Expo: Yes, Cher, it is 
possible to turn back time, as you can see when 
this annual expo reconvenes for two afternoons of 
presentations, films, art exhibitions, information 
booths, and other remembrances of things past. 
Sat., March 1, 11a.m.-5 p.m.; Sun., March 2, 11a.m.-4 
p.m., $5, sfhistoryexpo.com. Old Mint, 88 Fifth St., 
San Francisco, 537-1105, www.themintproject.org. 

Black Choreographers Festival: Here & Now: Now in 
its 10th year, the 2014 edition of this annual event 
includes workshops and diverse performances 
curated, choreographed, and performed by lead- 
ing African-American artists such as Gregory 
Dawson (dynamic contemporary ballet), Robert 
Moses (thoughtful, almost mathematical modern 
dance), and Nora Chipaumire (here presenting 
her experimental movement-theater installation 
piece, Miriam). In addition to these well established 
choreographers, the BCF presents a lineup of 
up-and-coming artists at the festival's Next Wave 
Choreographers Showcase. Through March 1; 
Through March 8, $10-$35, bcfhereandnow.com. 
Multiple Bay Area Locations, San Francisco, N/A. 

Crossroads Irish-American Festival 2014: Take a 
bit of literature, mix in some reeling traditional 
music, then tie it all together with historical 
threads and you get the 11th annual Crossroads 
festival of Irish-American culture. This series of 
book readings, live performances, and lectures 
takes place at locations around the city (e.g., United 
Irish Cultural Center, The Plough & Stars Pub, USF, 
etc.) throughout the month, so check the website 
for specific event details — and don't forget the 
big St. Patrick's Day parade on Saturday, March 15. 
March 1-30, irishamericancrossroads.org. Multiple 
San Francisco Locations, multiple addresses, San 
Francisco, N/A. 

Hot Air Music Festival: Fifth annual student-run 
showcase of avant-classical compositions featuring 
free performances by the Ignition Duo, Mobius Trio, 
Friction Quartet, New Keys, and more. Sun., March 
2, 12:30-9 p.m., free, hotairmusicfestival.com. 
San Francisco Conservatory of Music, 50 Oak, San 
Francisco, 864-7326, www.sfcm.edu. 

Noise Pop 2014: San Francisco's ever-expanding 
indie juggernaut is back again, bringing a variety 


A comedian named TJ Miller is coming to town for a night during which 
he'll perform an extended stand-up comedy routine. Unfortunately, science 
tells us that without the aid of a time travel machine (a really expensive in- 
strument that newspapers can’t generally afford anymore) it’s impossible to 
know what the stand-up performance will be like. If one examines the full 


Emilie Mutert 


catalog of TJ Miller performances, however, one could speculate that the 
show will be funny in a quirky-young-man sort of way. If you think you don’t 
know who TJ Miller is, ask yourself, “Have I seen the Yogi Bear movies?” If 
you answered yes, you ll remember him as the actor who played the role of 
the curly-headed park ranger. If you answered no, then, next question: Have 
you ever seen the Mike Judge film Extract? Miller was in that too, and great 
in it, though his signature “curly hair” was replaced for the duration of that 
film with black stringy hair. If you haven't seen any of the above, you may 
recognize Miller’s voice, at least, from the many comedy podcasts on which 
he appears, or from the various animated programs for which he’s done voice 
work. If you're familiar with him, or if you're not, you can expect a set from 
Miller that’s funny, thoughtful, and almost definitely a third adjective. 

TJ Miller performs at 7:30 p.m. at Cobb’s Comedy Club, 915 Columbus 
Ave., S.F. Tickets are $20; call 928-4320 or visit cobbscomedyclub.com. 
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of live music — including rock, hip-hop, EDM, and 
more — to venues all over the city. In addition to 
the official gigs, there are also film screenings, 
free happy hour parties, art shows, and pop-up 
shopping opportunities. Through March 2, noisepop. 
com. Multiple San Francisco Locations, multiple 
addresses, San Francisco, N/A. 

Risk Is This ...: Cutting Ball presents five experi- 
mental plays — with a new staged reading each 
weekend — at this theatrical festival held at the 
Tides Theatre (533 Sutter) and Exit on Taylor 
(277 Taylor). Starting Feb. 28, Fridays, Saturdays, 
8 p.m. Continues through March 29, free (or $20 
for reserved seating), cuttingball.com. Multiple 
San Francisco Locations, multiple addresses, San 
Francisco, N/A. 

San Jose Jazz Winter Fest 2014: The San Jose 
Jazz organization has been hosting music events 
for more than a quarter-century, and this year's 
winter festival includes three days of performances 
— by people like Miguel Atwood-Ferguson, Anton 
Schwartz, Taylor Eigsti, Kim Nalley, regional student 
ensembles, and more — at the Theatre on San Pedro 
Square and San Pedro Square Market. Feb. 28-March 
2, Sanjosejazz.org. Theatre on San Pedro Square, 
29 N. San Pedro St., San Jose, 408-979-0231, www. 
tabardtheatre.org. 


LITERARY EVENTS 


A Home Bringing for Amiri: Some of San Francisco's 
finest writers — including all but one the city’s 
Poets Laureate — pay tribute to the late Amiri 
Baraka in a free night of poetry and music that 
features readings by Dee Allen, Mahnaz Badihian, 
Charles Curtis Blackwell, Neeli Cherkovski, Diane 
di Prima, Lawrence Ferlinghetti, Gary Hicks, Jack 
Hirschman, devorah major, D. Scot Miller, David 
Meltzer, Alejandro Murguia, Ramu, Kevin Simmonds, 
Maketa Smith-Groves, Michael Warr, and more. 
Sun., March 2, 7 p.m., free. The Emerald Tablet, 80 
Fresno, San Francisco, 500-2323, www.emtab.org. 

Actors Reading Writers: Popular local actors read 
modern and classic short stories. First Monday 
of every month, 7:30 p.m., free. Berkeley City 
Club, 2315 Durant, Berkeley, 510-848-7800, www. 
berkeleyhistorichotel.com. 

Bawdy Storytelling: Lucky! - Bawdy Storytelling 
7-Year Anniversary Show #1: A night of pervy 
words by Mollena Williams, Carol Queen, Allison 
Moon, Ryan PsychoKitty, Miss Maggie Mayhem, and 
more. Wed., Feb. 26, 8 p.m., $15-$20, facebook.com/ 
bawdystorytelling. Verdi Club, 2424 Mariposa, San 
Francisco, 861-5048, www.verdiclub.net. 

Bawdy Storytelling: Infamous! - Bawdy Storytell- 
ing 7-Year Anniversary Show #2: Sexy stories, 
performances, and more by Annie Sprinkle, Polly 
Superstar, Heklina, Howie Gordon (aka Richard 
Pacheco), Jennifer Blowdryer, and other shameless 
sharers. Fri., Feb. 28, 8 p.m., $20-$25, facebook. 
com/bawdystorytelling. Verdi Club, 2424 Mariposa, 
San Francisco, 861-5048, www.verdiclub.net. 

Bill Berkson & Elizabeth Block: Reading new poems. 
Sun., March 2, 2p.m., free. Bird & Beckett, 653 Chen- 
ery, San Francisco, 586-3733, www.birdbeckett.com. 

Diane di Prima: Poems Are Angels: After a sold-out 
reading last month, the Beat writer returns to Bird 
& Beckett for another fundraising night of poetry. 
Sat., March 1, 6:30 p.m., $15-$25. Bird & Beckett, 
653 Chenery, San Francisco, 586-3733, www. 
birdbeckett.com. 

Eleven Eleven Journal Release Party: Hugh 
Behm-Steinberg hosts readings by contributors 
to Issue #16 of the CCA lit journal. Tue., March 4, 
7 p.m., free, elevenelevenjournal.com. City Lights 
Books, 261 Columbus, San Francisco, 362-8193, 
www.citylights.com. 

Elizabeth Earley: Book release party for Earley's 
debut novel, A Map of Everything, which features 
original illustrations by Christa Donner. A second 
reading also takes place at Book Passage in the 
Ferry Building on Tuesday, March 4, at 6 p.m. Sun., 
March 2, 4 p.m., free. Alley Cat Books, 3036 24th 
St., San Francisco, 824-1761, www.facebook.com/ 
alleycatbooks. 

Eric Shonkwiler: On tour to promote his debut novel, 
Above All Men, Shonkwiler is joined in the Grotto by 
local writers Doug Cordell, Paul Corman-Roberts, 
Leonid Leonov, Alexandra Naughton, William 
Taylor Jr., and Alia Volz. Tue., March 4, 7 p.m., 
free. The Sports Basement, 1590 Bryant St., San 
Francisco, 575-3000, www.sportsbasement.com/ 
SS_web_bryant.asp. 

The Erotic Reading Circle: Read your erotic writing 
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pieces and get feedback from skilled sex writers. 
Fourth Wednesday of every month, 7:30 p.m., Dona- 
tion, 902-2071, writingourselveswhole.org. Center 
for Sex & Culture, 1349 Mission, San Francisco, www. 
sexandculture.org. 

Give Me Fiction: Power: Thematic short stories 
and literate laughs by David Cairns, George Chen, 
Tara Marsden, Molly Sanchez, Nate Waggoner, and 
Emily Epstein White. Sun., March 2, 8:30 p.m., $10. 
Lost Weekend Video, 1034 Valencia, San Francisco, 
643-3373, www.lostweekendvideo.com. 

Karen Lynch: You have the right to remain silent 
(which is the polite thing to do anyway) when 
the local author reads to celebrate the release of 
her new book, Good Cop, Bad Daughter: Memoirs 
of an Unlikely Police Officer. Fri., Feb. 28, 7 p.m., 
free. Books Inc./Opera Plaza, 601 Van Ness, San 
Francisco, 776-1111, www.booksinc.net. 

Lynne Sharon Schwartz: The novelist and poet goes 
the memoir route in her newest work, This Is Where 
We Came In: Intimate Glimpses. Mon., March 3, 7 
p.m., free. Books Inc./Marina, 2251 Chestnut, San 
Francisco, 931-3633, www.booksinc.net. 

Michele Zackheim: Release party for the new novel, 
The Last Train to Paris. Wed., Feb. 26, 7 p.m., free. 
Books Inc./Opera Plaza, 601 Van Ness, San Francisco, 
776-1111, www.booksinc.net. 

Paddy O'Brien: Following his Saturday night perfor- 
mance at the Plough & Stars, this famed accordionist 
shares the history of his musical life in his memoir, 
The Road from Castlebarnagh, with a Q&A session 
following the reading. Part of the Crossroads 
Irish-American Festival. Sun., March 2, 1p.m., free/ 
donation, irishamericancrossroads.org. United Irish 
Cultural Center of San Francisco, 2700 45th Ave., 
San Francisco, 661-2700, www.irishcentersf.org. 

Paxton Gate Storyhour: Readings of chosen books 
for children. Thursdays, noon, free. Paxton Gate's 
Curiosities for Kids, 766 Valencia, San Francisco, 
252-9990, www.paxtongate.com. 

Rachel Kushner: With honors and praise being 
poured on by the ladleful, Kusher discusses the 
success of her second novel, The Flamethrowers, 
in conversation with Natasha Boas. Thu., Feb. 27, 
7 p.m., free. City Lights Books, 261 Columbus, San 
Francisco, 362-8193, www.citylights.com. 

San Francisco's Queer Open Mic: Monthly LGBT read- 
ings (and more) since 2004. Fourth Friday of every 
month, 7:30 p.m., donation, queeropenmic.com. 
Modern Times Bookstore, 2919 24th St., San Fran- 
cisco, 282-9246, www.moderntimesbookstore.com. 

Story Time in the Library: Kids aged 4 to 8 are en- 
couraged to sit back and hear stories about nature 
and science. First and Third Sunday of every month, 
10:30 a.m., free. San Francisco Botanical Garden, 
Martin Luther King Jr., San Francisco, 564-3239, 
www.sfbotanicalgarden.org. 

Thursdays at Readers: Weekly poetry readings. 
Thursdays, 6:30 p.m., free. Readers Bookstore, 
Building C, Fort Mason Center, San Francisco, 771- 
1076, www.friendssfpl.org/?Readers_FM. 

Under the Influence: Evan Karp hosts spirit-channeling 
literary seances by Liz Mayorga, Jane Gregory, Evan 
Kennedy, and Melissa R. Sipin. Fri., Feb. 28, 7:30 
p.m., $5 suggested donation. The Emerald Tablet, 80 
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Fresno, San Francisco, 500-2323, www.emtab.org. 

Writing Without Walls: Tainted Love: Thematic 
readings by Notty Bumbo, Lisa Gordon, Yume Kim, 
Charles Kruger, Christine No, Susanna Solomon, and 
David Welper. Thu., Feb. 27, 7:30 p.m. Cafe Du Soleil, 
200 Fillmore, San Francisco, 934-8637. 


MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassadors: 
The AOTB’s newest exhibit brings an adorable romp 
of North American river otters to Pier 39. Daily. 
Embarcadero, San Francisco, 623-5300, www. 
aquariumofthebay.com. 

Asian Art Museum of San Francisco. The Carved 
Brush: 24 artworks by Chinese brush painter Qi 
Baish. Tuesdays-Sundays. Continues through 
July 13. In a New Light: The Asian Art Museum 
Collection: A display of more than 2,500 objects 
from the museum's permanent collection explores 
the major cultures of Asia. Daily. Yoga: The Art of 
Transformation: Claiming to be ‘the world's first 
major exhibition exploring yoga," this historical 
overview traces the practice's evolution during the 
past two millennia via sculpture, texts, photos, films, 
and more. Tuesdays-Sundays. Continues through 
May 25. 200 Larkin, San Francisco, 581-3500, 
www.asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cassady, 
and other Beat Generation characters via original 
manuscripts, memorabilia, letters, personal items, 
and other ephemera. Daily, 10 a.m.-7 p.m. $5-$8. 
540 Broadway, San Francisco, 399-9626, www. 
thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Located 
in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
San Francisco, 474-1887, www.cablecarmuseum.org. 

California Academy of Sciences. Dark Universe: A 
new planetarium feature about dark matter and 
dark energy narrated by Neil deGrasse Tyson. 
Through Oct. 9. Animal Attraction: Exhibit about the 
wild courtship and mating strategies in the animal 
kingdom. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Cosmic Collisions: Planetarium show about 
crashing astronomical interactions ranging from 
meteorites and moons to entire galaxies. Daily. 
Penguin Feeding: Watch as the Academy's flightless 
friends are offered their breakfast and lunch. Daily, 
10:30 a.m. & 3 p.m. Coral Reef Dive: Scientists 
dive into the Academy's live coral tank and offer 
live explanations of its denizens. Daily, 11:30 a.m. 
& 2:30 p.m. Ssssnake Encounter: Get up close 
and personal with some of the Academy's scaly, 
slithering inhabitants. Daily, 3:30 p.m. Sharks >> 


AND THE WINNERIS... 


Watching the Oscars can be exasperating. When a film that should have 
won didn’t, or an actor who shouldn't have won did, the temptation to 
scream can be enormous. But screaming at a TV in an empty apartment is 
an exercise in futility, and can’t be good for relations with the neighbors. 
The boisterous, opinionated, and generally sarcastic have a better option: 
the Up the Oscars Benefit Bash. It’s an Oscar party where “the little guy 
strikes back by yelling stuff at the big screen.” Organizers say they will pro- 
vide free refreshments, but due to the length of the show, attendees are en- 
couraged to bring their own snacks as well. They’re also encouraged to 
bring “high heels and a bad attitude.” We'll probably skip the heels, but will 
definitely bring the attitude to root for American Hustle, 12 Years a Slave, 
Gravity, or anything but The Wolf of Wall Street for best picture. 

The Up the Oscars Benefit Bash starts at 3:45 p.m. at the Roxie The- 
ater, 3117 16th St., S.F Admission is $12-$15; call 863-1087 or visit 
roxie.com. Devin Holt 
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Who are 
your Besties? 















The LGBT Best of the Bay 


Tell us who your Besties are 

and be entered for a chance to win 

a pair of tickets to see Boy George 
on April 28 at The Fillmore. 


America’s oldest continuously-published 
and highest circulation LGBT newspaper 
announces Besties, its 4th annual 
readers choice awards. 


Vote now at www.ebar.com/besties. 


Promote your business to more than 
120,000 members of the Bay Area 


LGBT community, call (415) 359-2612 
or email advertising@ebar.com 
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and Rays: Learn about the Reef Lagoon'’s residents. 
Tuesdays, Thursdays, 1:30 p.m. NightLife: Thursdays, 
6-10 p.m. $10-$12. calacademy.org/events/nightlife. 
Family Nature Crafts: Nature-themed craftmaking 
for kids 5-11. Sundays, 10 a.m. 55 Music Concourse, 
San Francisco, 379-8000, www.calacademy.org. 


Cartoon Art Museum. Small Press Spotlight on Tyler 


Cohen: Exhibit focusing on the local feminist comic 
artist. Tuesdays-Sundays. Continues through April 
6. $4-$8. primazonia.com. Grains of Sand: 25 Years 
of The Sandman: Neil Gaiman's landmark comic 
book series gets a loving retrospective treatment 
with over 75 pieces of original panel artwork, 
Dave McKean covers, concept sketches, and more 
(including art from the new Sandman: Overture 
miniseries). Tuesdays-Sundays. Continues through 
March 16. $4-$8. Sam & Max - Swift & Mirthful 
Justice: The Art of Steve Purcell: Exhibition of 
original comic art starring Freelance Police sleuths 
Sam (the dog) and Max (the rabbity thing). Tues- 
days-Sundays. Continues through April 20. $4-$8. 
Searle in America: Career retrospective of British 
cartoonist Ronald Searle. Tuesdays-Sundays. 
Continues through March 30. $4-$8. James Bond: 
The History of the Illustrated 007: Author Alan J. 
Porter gives a debriefing full of declassified intel 
on the British super-spy’s appearances in comics 
and newspapers. A slideshow, silent auction, and 
martinis are also on the agenda (though you'll have 
to provide your own baccarat table). Sat., March 
1, 7:30 p.m. $007. 655 Mission, San Francisco, 
227-8666, www.cartoonart.org. 


Charles M. Schulz Museum. Sanctuary for the 


Lovelorn: Heartbreak in Peanuts: Linus didn’t 
smooch Sally, Schroeder rebuffed Lucy, and the 
Little Red-Haired Girl never even acknowledged 
poor Charlie Brown's existence ... but even unre- 
quited love can be funny, as this exhibit illustrates 
through the use of original Peanuts comic strips. 
Mondays, Wednesdays-Sundays. Continues through 
Aug. 11. Starry, Starry Night: Peanuts characters 
contemplate the mysteries of the universe in 
this exhibit of nocturnal comic strips. Mondays, 
Wednesdays-Sundays. Continues through April 
27. 2301 Hardies Lane, Santa Rosa, 707-579-4452, 
www.schulzmuseum.org. 


Conservatory of Flowers. Butterflies & Blooms: 


Hundreds of butterflies — including monarchs, 
swallowtails, painted ladies, and more — flutter 
among the flowers in an exhibition sure to please 
lepidopterists and botanists alike. Tuesdays-Sun- 
days. Continues through March 16. $2-$7. 100 John 
F Kennedy Drive, San Francisco, 666-7001, www. 
conservatoryofflowers.org. 


Contemporary Jewish Museum. Arthur Szyk and 


the Art of the Haggadah: Exhibit featuring all 48 
paintings created by the illustrator and political 
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cartoonist for his Nazi-era interpretation of this 
definitive Jewish text. Szyk’s Haggadah is con- 
sidered one of the most illuminating and artistic 
ever created, his illustrations conveying the epic 
scope of suffering, escape, and determination 
central to the Haggadah's telling and retelling. 
Mondays, Tuesdays, Thursdays-Sundays. Continues 
through June 29. Black Sabbath: The Secret Musical 
History of Black-Jewish Relations: An interactive 
exhibit featuring music and video recordings that 
illustrate the cultural influences shared by Jews and 
African-Americans alike, including performances in 
such genres as jazz, soul, showtunes, and more. 
Mondays, Tuesdays, Thursdays-Sundays. Jason 
Lazarus: Live Archive: Includes an installation of 
found/donated photographs, re-created signs from 
the Occupy Movement, live piano rehearsals, and 
more. Mondays, Tuesdays, Thursdays-Sundays. 
Continues through March 23. Frog and Toad and 
the World of Arnold Lobel: A celebration of the 
children’s book author and illustrator featuring 
over 100 original drawings and works on paper. 
Mondays, Tuesdays, Thursdays-Sundays. Continues 
through March 23. To Build & Be Built: Kibbutz 
History: A look back at the birth and evolution of 
Israel's utopian communes. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through July 1. 
Drop-In Art Making: Weekly art workshops for kids 
and families. Sundays, 1-3 p.m. free with museum 
admission. 736 Mission, San Francisco, 655-7800, 
www.thecjm.org. 


de Young Museum. Shaping Abstraction: Works by 


American abstractionists from the early-to-mid- 
dle part of the 20th century. Tuesdays-Sundays. 
Continues through Jan. 4. Modern Nature: Georgia 
O'Keefe and Lake George: Though O'Keefe is closely 
associated with New Mexico — where she lived on 
and off for 50 years — this exhibit showcases 55 
works from her time at Alfred Stieglitz's property 
in upstate New York. Tuesdays-Sundays. Continues 
through May 11. The Bay Bridge: A Work in Progress, 
1934-1936: Photographic documentation of the 
original Bay Bridge under construction. Tues- 
days-Sundays. Continues through June 1. Friday 
Nights at the de Young: An art-focused happy 
hour, with special performances and hands-on 
activities plus cheap admission. Fridays, 5 p.m. 
Free-. 50 Hagiwara Tea Garden Drive, San Francisco, 
750-3600, www.deyoungmuseum.org. 


Exploratorium. Jeppe Heim’s Long Modified Benches: 


Sculptural seating by “experiential artist” Hein 
allows resting pedestrians to interact in different 
ways. Through April 1. Tactile Dome: One of the 
Exploratorium’s earliest exhibits — a pitch-black 
maze designed to heighten one’s awareness of 
the sense of touch — reopens at the new location 
after a slight redesign. Tuesdays-Sundays. $12- 


Too Much Johnson: Now there’s a title for the ages. It was all over Twitter 
last August, mingling unfortunately with tweets about Linda Lovelace, 
whose official biopic was going into American release. You knew it had to be 
a lark of some kind, and it was, but a rediscovered early Orson Welles movie 
may not have been your first guess. Welles didn’t originate the title, but pru- 
dently renewed it for a cinematic add-on to the stage farce of that name 
from 1894, which he revived in 1938. A mistaken-identity caper starring 
Welles regular Joseph Cotten as a New York philanderer, this Too Much 
Johnson visually obviated the play’s backstory while also paying inventive 
homage to silent-movie slapstick. It gave a clear forecast of the eventual au- 
teur’s picture-making proclivities. Presumed lost until a partial work print 
turned up in an Italian film exhibitor’s warehouse last year, and restored 
with support from the San Francisco-based National Film Preservation 
Foundation, it now serves as a pleasant reminder that before Welles became 
the young genius of Citizen Kane, he was a juvenile genius goofing around 
with friends and figuring out the medium. Plus, maybe before Too Much 
Johnson there was not enough Johnson, and maybe just the right amount of 
Johnson thereafter. 

The restoration of Orson Welles’ Too Much Johnson plays at 7 p.m. at 
the Pacific Film Archive, 2575 Bancroft Way, Berkeley. Tickets are $15- 
$20; call (510) 642-1412 or visit bampfa.berkeley.edu. Jonathan Kiefer 
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$15 (in addition to regular museum admission). 
Permanent Galleries: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Soundscapes: 
A series of artist-created audio experiments and 
interactive sound installations. Tuesdays, Fridays. 
Continues through June 1. Saturday Cinema: 
Weekly thematic film screenings presented in 
the Kanbar Forum by the Exploratorium's Cinema 
Arts program. Saturdays. Free with museum 
admission. Pier 15, San Francisco, 528-4444, 
www.exploratorium.edu. 

Fort Mason. Outdoor Exploratorium: Outdoor art and 
science exhibit. Daily. Free. 38 Fort Mason, San 
Francisco, 345-7500, www.fortmason.org. 

GLBT Historical Society. Out of the Boxes: Historical 
Society Opens Archives of Pioneering Historian 
Allan Bérubé: Bérubé was one of the pioneers 
in the field of community-based gay history that 
emerged in the 1970s and early 1980s. The GLBT 
Historical Society has opened his papers for use 
by researchers. Daily. 657 Mission, San Francisco, 
777-5455, www.glbthistory.org. 

GLBT History Museum. Vicki Marlane: I'm Your Lady: 
Exhibit featuring photographs, video, and artifacts 
illustrating the life and career of the Aunt Charlie's 
Lounge transgender drag performer. Mondays, 
Wednesdays-Sundays. Continues through Feb. 28. 
$3-$5. 4127 18th St., San Francisco, 621-1107, www. 
glbthistorymuseum.org. 

The Holocaust Center of Northern California. Letters: 
1938-1946: Letters selected from the center's 
archives that detail the harrowing danger of living 
in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, San Francisco, 777- 
9060, www.tauberholocaustlibrary.org. 

Legion of Honor. Matisse from SFMOMA: With its own 
home currently shuttered for renovations, the 
SFMOMA loans 23 of the famed French Impression- 
ist's works to the Legion of Honor for a 10-month 
spell. Tuesdays-Sundays. Continues through Sept. 
T. Bowles Porcelain Gallery: Porcelain from England 
and continental Europe. Daily. 100 34th Ave., San 
Francisco, 750-3600. 

Los Gatos Museum. American Bohemia: The Cats Es- 
tate in Los Gatos: A look at the literary lives of C.E.S. 
Wood and Sara Bard Field, including home movies, 
audio recordings, rare photographs, books, letters, 
and more. Wednesdays-Sundays. Continues through 
April 20. 75 Church St., Los Gatos, 408-395-7375. 

Mexican Museum. An Inspired Gift: The Rex May 
Collection of Popular Art: Mexican folk art paintings, 
wooden sculptures, ceramics, glass, and textiles. 
Thursdays-Sundays. Continues through March 16. 
Free. Marina & Buchanan, San Francisco, 202-9700, 
www.mexicanmuseum.org. 

Museum of the African Diaspora. Crosscurrents: 
Africa and Black Diasporas in Dialogue, 1960-1980: 
Exhibition illustrating the influence of multiple 
Black liberation art movements, including mu- 
sic, poetry, and film in addition to visual arts. 
Wednesdays-Sundays. Continues through April 13. 
Unearthing the Dream: Documentary about racial 
integration at a high school in late-1960s Arkansas 
— including some unintended side effects you might 
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not have expected from an otherwise beneficial 
progressive moment in history. Filmmaker Pam 
Uzzell and author Ajuan Mance (Proud Legacy: 
The Colored Schools of Malvern, Arkansas, and 
the Community That Made Them) will also lead a 
discussion following the movie. Fri., Feb. 28, 6:30 
p.m. Free with museum admission. unearthingthe- 
dream.com. 685 Mission, San Francisco, 358-7200, 
www.moadsf.org. 


Dance 


SHAKE IT OUT 


Old Mint. 2014 San Francisco History Expo: Yes, Cher, 
it is possible to turn back time, as you can see when 
this annual expo reconvenes for two afternoons of 
presentations, films, art exhibitions, information 
booths, and other remembrances of things past. 
Sat., March 1, 11. a.m.-5 p.m.; Sun., March 2, 11 
a.m.-4 p.m. $5. sfhistoryexpo.com. 88 Fifth St., 
San Francisco, 537-1105, www.themintproject.org. 

The Presidio Trust. Crown Jewels: Five Great National 





Illness gets bused in from Nevada. It rises up between the cracks of the side- 
walk. It sleeps in the park and by the fountain at the U.N. Plaza. It’s in the 
stench in the seams of the escalator. It stumps around the apartment in 
ratty sweats clutching an object meant to stand in for a mother or lover. It’s 
around and in us. You can try to stomp it down or shake it out. You can try, 
if you are Samantha Blanchard, to make a dance about it. Eclipse Dance The- 
ater takes suicide, that side-effect of mental illness, as its topic and target in 
Suicide’s Requiem. It attempts to use Mozart and movement to imple- 
ment Alfred Tomatis’ audio-psycho-phonology therapy to heal the perform- 
ers, each a sufferer of mental illness, and to create healing within the 
audience. It combines personal narratives and rock’n’ roll to make — not 
merry — but meditation on a painful theme. 

Eclipse Dance Theater presents Suicide’s Requiem at 8 p.m. and con- 
tinues through March 6 at the Garage, 715 Bryant St., S.F. Tickets are 


$10-$20; 715bryant.org. Irene Hsiao 
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Parks Around the World and the Challenges They 
Face: Exhibit showcasing parks in Africa, Amazonia, 
Australia, Italy, and Tibet, with a focus on the 
ecological issues that threaten their continued 
existence. Wednesdays-Sundays, 11 a.m.-5 p.m. 
Continues through Aug. 17. 103 Montgomery, San 
Francisco, 561-5300, www.presidio.gov. 

Randall Museum. Drop-In Family Ceramics Workshop: 
Each week the Randall offers drop-in pottery and 
ceramics workshops. Saturdays, 10:15 a.m. $6. 
Drop-In Science Workshop: Each week kids and 
parents can participate in artistic activities that 
illuminate some aspect of science. Saturdays, 10:30 
a.m. $4. Meet the Animals: Live presentations about 
the animals who live at the museum. Saturdays, 11 
a.m. Free. 199 Museum, San Francisco, 554-9600, 
www.randallmuseum.org. 

UC Berkeley Art Museum. Rebar: Kaleidoscope: A 
colorfully modular and interactive seating sculpture 
from the inventors of the parklet. Through Dec. 20, 
2015. 2626 Bancroft, Berkeley, 510-642-0808, www. 
bampfa.berkeley.edu. 

The Walt Disney Family Museum. Bruno Bozzetto: 
Animation, Maestro!: Exhibit of pencil drawings, 
cels, and backgrounds from Allegro non Troppo 
and other works by the Italian animator. Mondays, 
Wednesdays-Sundays. Continues through April 7. 
104 Montgomery, San Francisco, 345-6800, www. 
waltdisney.org. 

Yerba Buena Center for the Arts. Kota Ezawa: 
Boardwalk: A 2-D recreation of the Funtown Pier 
boardwalk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy's wrath — constructed 
in the YBCA’s Third Street courtyard. Through 
Nov. 30, 2015. Free. The Room for Big Ideas: The 
Chasm Arena: Multimedia works by Zeina Barakeh 
with Michal Gavish, Cece Carpio, Cybele Lyle, and 
Dennis Kim with Michelle Lee. Thursdays-Sundays; 
First Tuesday of every month. Continues through 
April 6. Free. Public Intimacy: Art & Other Ordinary 
Acts in South Africa: The SFMOMA and YBCA join 
forces for this group exhibit that illustrates the 
ways five South African artists attempt to inject 
creativity into quotidian social activities. Photog- 
raphy is a particular focus, with images from such 
stalwart South African photographers as David 
Goldblatt and Zanele Muholi. Thursdays-Sundays; 
First Tuesday of every month. Continues through 
June 29. 701 Mission, San Francisco, 978-2787, 
www.ybca.org. 


SEX AND FETISH EVENTS 


Bawdy Storytelling: Lucky! - Bawdy Storytelling 
7-Year Anniversary Show #1: A night of pervy 
words by Mollena Williams, Carol Queen, Allison 
Moon, Ryan PsychoKitty, Miss Maggie Mayhem, and 
more. Wed., Feb. 26, 8 p.m., $15-$20, facebook.com/ 
bawdystorytelling. Verdi Club, 2424 Mariposa, San 
Francisco, 861-5048, www.verdiclub.net. 

Bawdy Storytelling: Infamous! - Bawdy Storytell- 
ing 7-Year Anniversary Show #2: Sexy stories, 
performances, and more by Annie Sprinkle, Polly 
Superstar, Heklina, Howie Gordon (aka Richard 
Pacheco), Jennifer Blowdryer, and other shameless 
sharers. Fri., Feb. 28, 8 p.m., $20-$25, facebook. 
com/bawdystorytelling. Verdi Club, 2424 Mariposa, 
San Francisco, 861-5048, www.verdiclub.net. 

Shibari Film Festival: A kinky cinematic afternoon 
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of short films featuring Japanese rope bondage 
scenarios for shibari enthusiasts ages 18+. Sat., 
March 1, 3-7 p.m., $10. Center for Sex & Culture, 
1349 Mission, San Francisco, 902-2071, www. 
sexandculture.org. 

The Erotic Reading Circle: Read your erotic writing 
pieces and get feedback from skilled sex writers. 
Fourth Wednesday of every month, 7:30 p.m., Dona- 
tion, 902-2071, writingourselveswhole.org. Center 
for Sex & Culture, 1349 Mission, San Francisco, www. 
sexandculture.org. 

Humpday Happy Hour Workshop: Good Vibrations 
presents recurring workshops on various sex 
themes. Wednesdays, 6:30 p.m., Free. Good Vibra- 
tions, 1620 Polk, San Francisco, 345-0400, www. 
goodvibes.com. 

The Hump! Tour: Dan Savage's Hump! Film Festival 
takes its DIY porno show on the road, show- 
casing short homemade erotic films that are 
guaranteed to be almost as much fun as getting 
it on yourself. Fri., Feb. 28, 6 p.m.; Sat., March 1, 4 
p.m., $20, humptour.strangertickets.com. Roxie 
Theater, 3117 16th St., San Francisco, 863-1087, 
www.roxie.com. 

Sex in the City Tours: Four-hour van tour providing 
a lively take on San Francisco's lascivious history. 
Fridays, 6:30 p.m., $69, 510-915-1010, www.sexin- 
thecitytours.com. Multiple San Francisco Locations, 
multiple addresses, San Francisco. 


TALKS 


Arts in Conversation: Son Lux: A day before his 
sold-out Tuesday show at The Chapel, Ryan Lott 
of Son Lux discusses his approach to music and 
creativity. Event includes live performances by 
Son Lux and the Magik*Magik String Quartet. Mon., 
March 3, 8 p.m., $5-S$10, citychurchsf.org/AIC. Verdi 
Club, 2424 Mariposa, San Francisco, 861-5048, 
www.verdiclub.net. 

Humanities West: Constantinople and the Byz- 
antine Millennium (330-1453): Lectures, panel 
discussions, and music performances elucidate 
the complex politics, arts, and culture of the 
Byzantine Empire after the fall of Rome. Fri., Feb. 
28, 7:30-9:45 p.m.; Sat., March 1, 10 a.m.-4 p.m., 
$20-$120, humanitieswest.org. Marines’ Memorial 
Theatre, 609 Sutter, San Francisco, 673-6672, www. 
marineclub.com/theatre.php. 

James Bond: The History of the Illustrated 007: 
Author Alan J. Porter gives a debriefing full of 
declassified intel on the British super-spy’s ap- 
pearances in comics and newspapers. A slideshow, 
silent auction, and martinis are also on the agenda 
(though you'll have to provide your own baccarat 
table). Sat., March 1, 7:30 p.m., $007. Cartoon Art 
Museum, 655 Mission, San Francisco, 227-8666, 
www.cartoonart.org. 

Reel San Francisco Stories: Author Christopher 
Pollock focuses on the city's cinematic history in 
his book Reel San Francisco Stories: An Annotated 
Filmography of the Bay Area. Tue., March 4, 6 p.m., 
$15. Mechanics’ Institute Library, 57 Post, San 
Francisco, 393-0100, www.milibrary.org. 

West Coast Live: Weekly radio show featuring local 
and touring acts including authors, musicians, and 
comedians, with host Sedge Thomson. Saturdays, 
10 a.m., $13-$20, 664-9500, wcl.org. Ferry Building, 
1Ferry Building, San Francisco, www.ferrybuilding- 
marketplace.com. 


Huge Savings on Footwear, 
PAN e) oF) =] =] ale WAC e =Sos-10) g (1-9 
Best prices of the year! 


Feb 27-Mar 2, 2014 


Cow Palace 
2600 Geneva Avenue, Daly City, CA 94014 
Thurs-Sat 10a-7p, Sun 10a-6p 





FEBRUARY 26-MARCH 4, 2014 25 


BPC RUAL Ta LOFTY VIEWS 
o 
Re-Introductions 





Two artists debut work that is contemporary yet disarmingly familiar, 


reminding audiences to slow their frenetic pace. 


By Jonathan Curiel 


Pop culture is visual culture. 
More people recognize Angelina Jolie 
than the opening lines of the Declara- 
tion of Independence (“When in the 
Course of human events, it becomes 
necessary...’). The average attention 
span can now focus for about eight sec- 
onds, so the demand for printed books 
continues to decline while the demand 
for digital images — on Flickr, on Face- 
book, on every Internet site — contin- 
ues unabated. Touching on this 
phenomenon are two new San Fran- 
cisco art exhibits: one that repurposes 
the latest satellite imagery available on 
the Internet, the other that repurposes 
obscure books from the late 19th and 
early 20th centuries. 

In “Infrastructure” at Intersection 
for the Arts, Jenny Odell groups hun- 
dreds of images of outdoor structures 
into collages, which become eye-catch- 
ing, thematically linked stretches of 
cutouts. In Waste Landscape, Odell 
pinpoints wastewater facilities that 
eliminate feces, urine, and other ob- 
trusive elements to make clean water. 
In Transportation Landscape, Odell iso- 
lates airports, train stations, shipping 
facilities, and other hubs that move 
hundreds of thousands of people a 
day. Set against stark white back- 
grounds, Odell’s new works are like 
out-of-whack jigsaw puzzles waiting 
to be assembled, except the scrambled 
puzzle pieces are a wake-up call. Odell, 
who finds her images on Google Maps 
and calls herself a “search engine art- 
ist,” wants her art to demystify things 
like waste treatment and power plants 
— to make people realize how close 


we are in real life to structures 
that can make or break our 
lives. For Odell, the ava- 
lanche of images on the 
Internet is a blessing, not 

a curse. 

“There have always ¥ 
been artists doing art 
like this — collage art 
goes back really far — but 
with the Internet, there’s a 
new potential to be able to 
find whatever you want,” 
says Odell, 27, who lives 
in the Mission District and 
lectures at Stanford, where 
she teaches a course about 
cellphone photography. “For 
me, the compelling part of 
working this way is, as much 
as I appreciate intentional 
photography, [it’s] trying to 
convey something. I really 
like media that, especially 
automated or amateur photog- 
raphy, accidentally captures in- 
formation that maybe wasn’t 
the point of that imagery 
being made. It’s like a filter, 
and you can find this one type 
of information that happened to be 
included.” 

Besides Odell’s new “Satellite 
Landscapes” series, Intersection is 
featuring her previous digital projects, 
like the prosaically named “Where 
Almost Everything I Used, Wore, Ate 
or Bought on Monday, April 1, 2013 
(That Had a Label) Was Manufac- 
tured, to the Best of My Knowledge,” 
in which Odell traces every object she 
encountered that day to its origin. 
Click on any of the almost 200 images 









Kerry Miller/ Courtesy of Shooting Gallery 


Illustrations in old books are 
made to work a little harder, as 
in The Boy's Own Annual. 


(Odell got each one from the Inter- 
net), and the screen reveals all. Odell’s 
bra? Made in Cambodia. Deodorant? 
The Philippines. Clipper card? Mexico. 
Then there’s “Power Trip,” where 
Odell, using Google Maps for direc- 
tions, drives from the Bay Area to 
Hetch Hetchy Reservoir, all the while 


taking photos of the massive power 
lines that bring electricity from the 
Sierra Nevada to our homes. 

Odell has exhibited throughout 
the United States and abroad, and 
her work has been featured in such 
publications as Time, The Atlantic, and 
ESPN The Magazine. For her previous 
satellite series, some art-goers have 
pleaded with Odell to name names — 
to identify every stadium, every build- 
ing, and every shape that she presents 

in cutout form. Odell refuses. The 
purpose of her art, she says, is 
to “defamiliarize” the objects 
on display — to make them 
seem new again. 

“Tm trying to capture these 
views of things that are really 
quite strange, but you have to 

be removed enough from 
your familiarity with 
, _ them to see them that 
~ way,’ Odell says. “T really 
see the satellite medium 
as a necessary stepping 
stone, to go back into the 
physical world and simply be 
able to see things that were 
there the whole time. Maybe 
you didn’t know what 
they were, or you hadn't 

thought about them. I’m 

trying to make my curi- 

osity about things conta- 
_~ gious. Like, people don't 
think about water unless 
there's a drought.” 


Meanwhile, in 
“Re-Imagination of 
the Book” at Shooting 

Gallery, Kerry Miller has taken 
such books as Mrs. Beeton’s Book 
of Household Management, from 
1868, and A Hand-Book to the Order 
Lepidoptera, Part 1, v.2, from 1896, and 
excavated their contents. Miller tears 
out a book’s pages, extricates the draw- 
ings, colors them as necessary, then re- 
assembles the images in a collage that 
sprouts from the inside of the book 
they came from. Mushrooms, grapes 
and plates lurch out of Mrs. Beeton’s 
Book of Household Management, while a 
pastiche of characters, including roy- 
alty, soldiers, old men, jokesters, labor- 


ers, and athletes, interact with each 
other in Miller’s The Boy’s Own Annual, 
originally published in 1868. Miller 
calls her work “carved 3D books,” and 
for anyone who considers old books to 
be beautiful objects, Miller’s artwork 
will be a stirring, even breathtaking ex- 
perience. “Whoa!” I heard a woman in 
her 20s say as she toured Miller's ex- 
hibit with a friend, and took in another 
book. “This one is crazy!” 

Miller finds her books throughout 
the British county of Oxfordshire, 
where she lives. The books are tucked 
away on the shelves of used book- 
stores, often dusty, often forgotten, 
and often on the verge of being dis- 
carded. In reworking the books, it’s as 
if Miller puts their very soul on public 
display, right next to the book’s fad- 
ing spine and remaining pages. “Vast 
numbers of discarded books are being 
destroyed, simply because they are 
surplus to the world’s requirements,” 
Miller says in an e-mail interview. “I 
inherited a passion for old books from 
both parents, and have been an avid 
collector since I was a child, spending 
countless hours in junk shops, flea 
markets, and secondhand bookshops 
throughout my whole life.” 

Miller is old school, an analog art- 
ist in a digital world. And Odell is new 
school, a digital artist who creates an- 
alog work. Their work is entirely com- 
plementary: Miller the yin to Odell’s 
yang. They make static images come 
alive, make you want to pay attention 
for more than eight seconds. And 
that’s never easy these days, even in 
galleries where we're supposed to slow 
down and turn off the Internet, and 
turn off the behavior that seeks out a 
new thrill every time we blink. 


Jenny Odell: “Infrastructure” 
Through March 29 at Intersection 
for the Arts, 925 Mission St., 

S.F. Free; call626-2787 or visit 
theintersection.org. 


Kerry Miller: “Re-Imagination of 
the Book” 

Through March 8 at Shooting Gallery, 
886 Geary St., S.F. Free; call 931- 
1500 or visit shootinggallerysf.com. 





Know Your Street Art 


Nelson 
Mandela 


posters 
977 Mission St. 


The posters show Nelson 
Mandela at his post-apartheid best: 
smiling, dignified, presidential. In 
mid-February, artist Robbie Conal and 
his cohorts pasted them up around Oak- 
land, Berkeley, and San Francisco — part 
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of an international effort by Conal and 
the South African nonprofit Art Aids Art 
to celebrate Mandela in the wake of his 
December 2013 death. The posters, 
which have also been distributed in Cape 
Town, South Africa, have two versions: 
one with Mandela's visage above the 
word “WALKING?” and one with Man- 
dela above the word “DANCING.” Conal, 
a longtime poster artist in Los Angeles, 
based the work on a Mandela speech 
where Mandela said: “It is music and 
dancing that makes me at peace with the 
world and at peace with myself.” 

Conal and his wife personally put 
up the two posters at 977 Mission St. 
near Sixth. At age 69, Conal is one of 
the oldest street artists still actively 
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working. He first came to the city’s 
attention in 1986, with a “Men With 
No Lips” street poster series that sat- 
irized President Ronald Reagan and 
three Reagan officials: Donald Regan, 


Casper Weinberger, and James Baker. 


Conal, who calls himself “an origi- 
nal hippie,” still gets excited about 
putting up posters with like-minded 
supporters, even though they target 
walls that are theoretically illegal 

to post on. “It’s the one part of my 
life where anarchy actually works 
for me, Conal says, laughing, in a 
phone interview. “I can’t tell you 
what a thrill it is. Both my parents 
were union organizers in New York 
City, and I grew up in a very political 


family.” 

Conal was surprised that in Oak- 
land, someone tagged the forehead of 
three Mandela posters with the words 
“Terrorist,” “Communist,” and “Mur- 
derer” — a reference to Mandela's rev- 
olutionary actions to end apartheid, 
before he was jailed. The defacings are 
a reminder that, even in the liberal 
Bay Area, a figure like Mandela has 
detractors who'll seize an opportunity 
to voice their opinion. By contrast, in 
Southern California's Culver City, a 
Mandela poster put up illegally across 
from a police station several weeks 
ago is still there. “Because it’s Man- 
dela,” Conal says, “nobody touched 
it.” JC 
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FARM-T0-TABLEAU 





By Melissa Hellmann 


In 2012, after conceiving the 
idea of creating a musical theater com- 
pany telling only Bay Area stories, Tony 
Asaro was sitting at his computer 
searching for alluring, culturally rele- 
vant stories for the theater’s first musi- 
cal production. Gazing at the Google 
search bar, he typed: “san francisco 
ghost stories,’ “san francisco political 
scandals,” and even “playland acci- 
dents.” Finally, he searched for “san 
francisco sex scandals” and found a top 
10 list in the San Francisco Bay Guard- 
ian. His eyes drifted to a headline that 
caught his attention. He reada short 
blurb about “The Cable Car Nympho- 
maniac,’ a story about a 29-year-old 
woman who sued Muni for $500,000 in 
1970 for a cable car accident that injured 
her six years earlier. She claimed that af- 
ter she hit her head on a pole, she devel- 
oped an insatiable sexual appetite that 
prompted her to have sex with more 
than 100 men. The woman eventually- 
won a settlement of $50,000. 

As Asaro stared at his screen in dis- 
belief, he thought, “That’s a musical.” 

Asaro, Aimee Miles, and Carey 
McCray, co-founders of FOGG Theatre 
Company, are trying to shake up tra- 
ditional musical theater by following 
the tenets of the local foods, farm-to- 
table philosophy. The founders envi- 
sion a company where the “produce 
was the stories that we had to tell here 
in the Bay Area that aren't getting told 
elsewhere,” says Asaro. 

To that end, FOGG, for “Focus 
on Golden Gate,” keeps things as 
local as possible: It tells the stories 
of Bay Area heroes, histories, com- 
munities, concerns, and ideologies; 


all the actors, writers, directors, and 
sound technicians are from the Bay 
Area; and the company uses the local 
crowdfunding site, Indiegogo, to raise 
money. They wanted to create a ripple 
within the theater community that 
could be felt on their home turf. “It 
goes back to the roots of theater in 
Greece. Theater that comes from the 
community, that reflects the commu- 
nity and that features members of the 
community,’ says McCray. 

The idea for FOGG was hatched 
when Asaro and McCray decided to 
move back to San Francisco from 
New York in 2011. Graduates of New 
York University’s theater program 
and deeply embedded in the musical 
scene there, they thought leaving the 
nation’s industry hub at first seemed 


Singing the Climax 


Monica Turner 
will sing you a tale 
of a woman with 
an insatiable 

head injury. 





Nico Rico 


unwise. When they announced their 
departure, their friends assumed that 
they were leaving the industry alto- 
gether. McCray says that there was a 
misconception that “leaving New York 
was indicative of the end of your life 
in legitimate new musical theater.” 
Miles also felt her hometown call- 
ing her back after she moved to Los 
Angeles to pursue an acting career. 
For more than a decade, she racked 
up credentials in the L.A. acting scene 
through film and television appear- 
ances, but her passion remained in 
new musical theater and in returning 
to S.F. “It felt like career suicide to 
leave Los Angeles as a working actor, 
but ironically, coming back has been 
the best thing artistically that’s ever 
happened to me,” says Miles. 


CREATIVE CATALYST ANDY GOLDSWORTHY et 
LIVE MUSICAL SCORE BY ZOE KEATING ‘tan, 


TICKETS ON SALE 


YAS Y ki 


oa”) 


But once back in S.F, they realized 
that the shows that they were seeing 
were by New York playwrights and 
starring New York actors. There was 
a void in Bay Area-based productions 
acted out by San Franciscan staff. Asa- 
ro continued to wonder, “What about 
our voice?” They wanted San Francisco 
to bea city that generated respected 
theater. “Without New York attached 
to it, it didn’t have any pedigree, so we 
wanted to change that,’ says Miles. 


After stumbling upon the story of 
the Cable Car Nymphomaniac, Asaro re- 
treated to the library and went through 
back issues of The Examiner and the 
Chronicle from April 1970. The story un- 
raveled with every click of the Mi- 
crofishe reel. In 1964, Gloria Sykes, an 
innocent 23-year-old from Dearborn 
Heights, Mich., moved to San Francisco 
to work as a dancer. Two weeks after ar- 
riving in San Francisco, she boarded the 
Hyde Street cable car. As it climbed up- 
wards, the brakes malfunctioned, send- 
ing the car careening down a hill. Sykes 
hit her head against a pole and left the 
accident with a newfound appetite for 
sex and lawsuits. 

Sykes sued Muni after the 1967 
Summer of Love, so the court case 
reinforced the notion that the city was 
full of hedonists. “It’s really indicative 
of this schism between how sexuality 
is embraced in this area and how dif- 
ferent that is from a lot of the rest of 
the country,’ says Asaro. He felt that 
the story exemplified San Francisco 
because instead of Sykes being chas- 
tized for her sexuality, she was taken 
seriously. “Her being sexual wasn’t 
something to demonize,” he says. 

Asaro was captivated by the 
provocative drama that he read in the 
newspaper clippings. Psychiatrists 
and lovers testified in court, sharing 
their perceptions of Sykes’ actions. 
One clipping even detailed an unex- 
pected marriage proposal to Sykes. 
Asaro consulted Kirsten Geunther, a 
native San Franciscan writer based in 
New York, to write the book for the 
musical while he focused on compo- 
sition and lyrics. They incorporated 
the psychiatrists’ and the lovers’ tes- 
timonies into the songs and lyrics in 
the show. 


The Cable Car Nymphomaniac is 
told from the perspective of those 
testifying, singing their version of 
events with funny, raunchy lyrics (in 
one, Sykes’ lovers sing, in unison, 
“So clear the tracks ‘cause here comes 
Gloria/Adjust your slacks ‘cause here 
comes Gloria”). Upbeat, flirty piano 
strokes and intricate melodies re- 
mind the listener of the absurdity of 
the whole thing. 

Monica Turner, an actress at 
FOGG who works at Google during 
the day, thinks that the musical is 
a pro-girl statement. Turner plays 
the feminist Esther. She admits that 
her character’s song, “A Woman 
Shouldn't Want,” is tongue-in-cheek, 
but aims to expose the illogic of 
double standards. “[Esther’s] flush- 
ing out this narrow perception of a 
womans place in society, which is 
essentially in the home and not the 
workplace,” she says. “Ultimately, 
she’s equating women who actually 
want things to social upheaval.” 


In reaction to their campaign, 
people have written to the company 
sharing their memories of the court 
proceedings. After finding out about 
The Cable Car Nymphomaniac in the 
Russian Hill newsletter, one man wrote 
that he was an intern at the law firm 
and took depositions from Sykes’ 
lovers. Another person approached 
them while they were canvassing in the 
Castro to share his memory of sitting 
in on the hearing when he was in 

high school. 

In keeping with the farm-to-table 
philosophy, FOGG has also partnered 
up with a local chef and alcohol dis- 
tributor for the musical, which is ex- 
pected to debut during the summer. 
The founders hope their efforts to 
create a Bay Area-based musical the- 
ater will inspire the city to celebrate 
the anecdotes and talents that are 
distinctly San Francisco. “We have 
so many stories that we want to tell,” 
says Asaro. 


The Cable Car Nymphomaniac 
Areading of the script is March3 
at 7:30 p.m. at the a.Muse Gallery, 
614 Alabama St., S.F. RSVP at 
foggtheatre.org. 
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THE WHORE NEXT DOOR 


My First 
Porno 


In the winter of 2009, I sat 
in my tiny bedroom in the Inner Rich- 
mond — a glorified laundry room with 
a linoleum floor and a futon mattress 
in the corner. I stared at my laptop 
screen. On it flashed the model appli- 
cation for The Crash Pad Series, an in- 
dependent queer porn site based out 
of San Francisco. I recognized many of 
the models on the site — some from 
porn, most from dance parties in the 
Mission. The site was bright and 
friendly looking: soft lines with pink 
and white letters. Everyone looked like 
they were having such a good time — 
queers of all shapes and sizes having 
intimate, silly, and sometimes filthy 
sex while a voyeuris- 
tic camera captured 
it all. 
I had discovered 
the site long before 
I moved to the Bay 
Area. It served as 
a beacon of hope 
as to what the 
sex-positive San 
Francisco dream 
could look like. 
I knew from an 
early age that I was a 
different from my 
peers. I was fasci- 
nated by sexuality; 
T also liked girls, 
boys, and (espe- 
cially) people who 
landed somewhere 
in the middle. 
Starved for 
information, as a teenager I spent 
many nights huddled next to the ra- 
dio, listening to the sex advice call-in 
show, Loveline, at the lowest volume 
possible (parents). Though the hosts 
were often jerks, it had been my 
first window into the world of sex- 
uality and served as a crude source 
of sex education. So at the end of 
my senior year of college, when I 
began to consider the possibility of 
doing porn, I turned to Dr. Drew and 
Adam Carolla for advice. I honestly 
didn’t know whom else I could ask. 
I got on the air and told them 
my story: I was a queer college coed 
thinking of doing porn for the first 
time; should I go for it? The hosts 
first asked if I had been molested as 
a child. I told them I had not, but 
they didn’t believe me. They asked 
why I was considering it, and I told 
them I was interested in sexual 
performance, and that I wanted to 
participate in the revolution of docu- 
menting real queers having real sex! 
They didn’t get it. They insisted 
my life would be ruined and I'd 
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never be able to get a job again. 
Even though a part of me knew that 
this could be a possibility, getting 

a resounding “no” from them only 
sparked my rebellious spirit and 
fueled my curiosity about having sex 
on camera. 

Less than a year later, I was fi- 
nally taking the plunge. I typed in 
“Siouxsie Q” for my stage name on 
the Crash Pad site and uploaded 
some pictures of myself posing na- 
ked at Sutro Heights Park. I rolled 
the new name around in my mouth. 
I liked the wholesome way it sound- 
ed, and that it rhymed with “floozy.” 
I clicked the pink “Submit” button at 
the bottom of the online application 
form and crossed my fingers. 

A month later, I woke up to an 
e-mail confirming that I would be 
performing in my very first porn 
scene. I borrowed my roommate’s 
car for the big day. 
I was still iffy on 
all the nuances 
of parking in San 
Francisco, so I said 
a little prayer as 
I abandoned the 
gold Subaru on a 
steep foggy street 
in Bernal Heights. 


£ My stomach 


”  . 


was in knots as | 

~, knocked on the 

door of the charm- 

ing Victorian house 
' that served as the 
famed “Crash Pad.” 
The Crash Pad is 
different from 
mainstream porn 
sites. On many 
sites, performers’ 
pay is often based 
on their gender and the sexual acts 
they are willing to do on camera. 
At the Crash Pad, every performer 
is paid the same rate and is encour- 
aged to do whatever sex acts they 
negotiate with their scene partner. 
The set is always fully stocked with 
condoms, lube, and gloves. Perform- 
ers are welcome, but not required, to 
use them during the scene. 

I was signing paperwork when my 
co-star arrived. I had been casually 
dating Puck Goodfellow for months, 
so we already had a natural chem- 
istry with each other that put me 
completely at ease. 

Two hours later, I stepped back 
onto the sunny sidewalk of Bernal 
Heights and gazed out over the city 
where the fog was just beginning to 
simmer off the bay. I was sure that 
the sunny day and the lack of a park- 
ing ticket on my roommate’s car was 
a sign I was doing the right thing. 

Thank goodness | didn’t listen to 
those jerks from Loveline. 


SiouxsieQ@SFWeekly.com 
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With your host, newsprint. 


By Sherilyn Connelly 
and Jonathan Kiefer 


Nothing in or around film 
underwhelms so completely as the Os- 
cars. The hype is too great, the surprises 
too few. So, for a second year, we offer 
our own awards for cinematic merit 
with no hype and practically nothing 
you could guess in advance. Thus, for 
the Esseffies 2014, we hope to leave you 
completely or at least mostly whelmed. 


SHERILYN CONNELLY 


Best Schizoid Soundtrack: 

Spring Breakers 

Sherilyn’s favorite film of 2013; the 
soundtrack is a mix of elements that 
shouldn't work together, including 
Skrillex’s trademark “Bwaaaaaaaaamp!”- 
heavy dubstep, Cliff Martinez’s most at- 
mospheric ambient since Sex, Lies, & 
Videotape, and hip-hop with varying 
amounts of James Franco. It’s as pecu- 
liar a beast as the movie itself, and it 


all gels. 


Most Pandering Pander in the His- 
tory of Panderology: Evil Dead 
The film itself is actually a very worthy 
remake, following the structure of Sam 





Spoiler alert! 


Raimi’s 1981 The Evil Dead while still 
finding its own voice, and bucking the 
genre’s gender conventions. And then, 
after the closing credits, Bruce Campbell 
appears and says, “Groovy.” No. Just, no. 


Best Stickin’ it to the Man, 
Retro-Style: Our Nixon 

In this collage film composed of home 
movies and news footage of our 37th 
president, we get to relive a famous inci- 
dent at a 1972 White House dinner 
honoring Reader's Digest: Carole Feraci, 
one of the ultra-square Ray Conniff 
Singers, holds up a banner reading “Stop 
the Killing,” and asks the president to 
please stop bombing things. She ends by 
saying “Bless Daniel Ellsberg,” the 1972 
equivalent of “Bless Edward Snowden.” 


Worst Tone-Deaf Act of 
Youth-anizing: Last Vegas 
It’s by no means a deep or insightful film 


30 | FEBRUARY 26-MARCH 4, 2014 | 


=a 


to begin with, or even a particularly good 
one, but whatever Last Vegas is trying to 
say about embracing life as a retiree is se- 
verely undercut by a poster that makes 
the cast look 10 years younger. 


Spookiest Moment in a Music 
Documentary: Twenty Feet 

from Stardom 

There were a plethora of music docu- 
mentaries this year, but few chilled the 
spine quite as much as current-day 
Merry Clayton listening to her isolated 
vocal track from “Gimme Shelter” — 
“rape, murder, it’s a just a shot away,” 
her voice breaking — as she sits alone 
in the same studio she recorded it in 
back in 1969. 


Best Acronym-Titled Movie: G.B.F. 
With all due respect to C.0.G., V/H/S2, 
A.C.O.D., CBGB, and R.I.P.D. (OTOH, 
CBGB was FUBAR and R.I.P.D. wasa 
P.O.S., so they can both go D.LA.EF) 


Most Demographically Ignorant 
Racism: John Dies at the End 
The picture’s white protagonist calls 
himself David Wong (also the pseud- 
onym of the source novel's white au- 
thor), and when called on the fact that 
he doesn’t look Asian, he replies, “I’m 
not. I was born right here.” Fun fact: so 
were many Asian-Americans, with and 
without the last name of Wong. 


Best Nostalgic Drug Sequence: 
The Wolf of Wall Street 

The whole film is practically a love let- 
ter to the extinct Quaalude, and 
during the legendary “crawling to the 
car’ scene, people of a certain age at 
screenings have been known to turn to 
each other and say, “Been there, done 
that.” 


The Essefties 2014 





Best Nerd Outrage, ‘What a 
Twist!"" Department: Iron Man 3 
It’s just fun when nerds get outraged, 
and comic book fans in particular, so 
there were lulz aplenty when the villain 
known as the Mandarin was revealed to 
bea British actor, hired as an Oz-like 
figurehead to spook the American pub- 
lic. This commentary on America’s in- 
herent fear of the Other (see also: John 
Dies at the End) was not appreciated by 
the fanboys. 


Best Nerd Outrage, ‘‘He’s Going to 
Ruin It!" Department: Ben Affleck 
as Batman 

Similarly, the Internet went kablooey 
when Ben Affleck was announced as 
the next Batman. When confronted 
with the fact that a similar fury 
greeted the announcement of Michael 
Keaton as Batman in 1989, the mod- 
ern nerd’s response was, ‘Shut up! 
That was different!” Okay then. 


Best Translation of a Cultural 
Touchstone into an American 
Indian Language: The Navajo 
Star Wars 

And it’s thus far the only major motion 
picture to be translated into Navajo, or 
any other American Indian language. 
The producers of this translation have 
promised that it will not be the last; 
here’s to hoping future translations are 
of movies with better dialogue than 
Star Wars. 


Best Day of Music: KrOB’s 

Film Farm Presents Jonathan 
Demme Concert Pictures, The 
Castro Theatre 

A day-long festival of performance films 
directed by Jonathan Demme: Heart of 
Gold (Neil Young), Storefront Hitchcock 


(Robyn Hitchcock), Swimming to Cam- 
bodia (Spalding Gray), and Stop Making 
Sense (Talking Heads). And all were pro- 
jected in glorious 35mm, likely for the 
last time. 


Most Hypocritical Backlash: 

The Smurfs 2 

Children’s movies filled with product 
placement marketed toward the small 
fry have existed for decades, but the 
rage against The Smurfs 2 acted like such 
a thing had never been done before, or 
so venally. Many of those same critics 
went on to make a feature-length Lego 
commercial into 2014’s most over- 
praised movie. 


JONATHAN KIEFER 


Best Porn-Version-Ready Title: 
Inside Llewyn Davis 

Clearly the Coens meant their movie's 
title as a riff on the 1964 album Inside 
Dave Van Ronk, whose cover pictures 
the titular brooding folkster having a 
smoke in a dark doorway with a cat 
looking on. But you just know they 
had a giggle about it at least once — as 
I did just now while typing “titular.” 


Best Thing James Franco May 
Ever Do: Spring Breakers 

His role as “Alien” in Harmony Korine’s 
febrile Day-Glo odyssey seems to com- 
bine so many of Franco’s enthusiasms: 
himself, heady debauchery, ecstatic ob- 
noxiousness that’s supposed to be some 
kind of social commentary or some- 
thing, our being fond of him and sick of 
him at once. It’s great. 


Most Embarrassing Accent-Mas- 
tery Disparity: Christian Bale and 
Amy Adams, American Hustle 
Even with it being built in to the con- 
game story that her English accent was 
fake and his American one was cartoon- 
ishly overdone, Adams and Bale per- 
haps unwittingly continued the 
longstanding Hollywood tradition of 
stateside thespians being outclassed by 
their cross-pond counterparts: He de- 


livered all the authenticity she lacked. 


Most Serious, Oh So Serious: 
Prisoners 

A melodrama with delusions of gran- 
deur, Denis Villeneuve’s missing-kids 
thriller wears its preposterousness un- 
der a heavy cloak of solemnity. Having 
loaded up with try-too-hard acting 
from Hugh Jackman, Jake Gyllenhaal, 
and Paul Dano (or maybe the latter, in 
his creep comfort zone, isn’t trying 
hard enough), and squandered the 
great cinematographer Roger Deakins 
on superfluous dolly shots, Villeneuve 
brings across his big ideas about cycles 
of violence like a glum harangue. 


Best Chop-Shop Pastiche of 

Will Hunting and Jason Bourne: 
Matt Damon, Elysium 

Just another reluctant hero froma 
rough background, destined to tran- 
scend his working-class roots and un- 
leash enough brawny superhuman 
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whoopz-ass to save our ruined future- 
world from evil orbiting richies. He’s 
the kind of guy youd like to have a beer 
or fight a robotically enhanced class 
war with. 


Brightest Performance of the 
Year: Jonah Hill's teeth in The 
Wolf of Wall Street 

There’s a lot to look at in Martin Scors- 
ese’s nomination-studded indulgence 
parade. Start Googling ‘Jonah Hill 
Wolf” and you'll discover that “teeth” is 
amore common additional search term 
than “character” and even “penis.” 
Which is just to say that Hill does fine 
work physicalizing the self-appointed 
sidekick to Leonardo DiCaprio’s stock- 
broker-hedonist, and those freshly 
capped choppers are the coup de grace. 


Most Pitiable Actress: Naomi 
Watts, Adore, Diana, Movie 43 
Poor Naomi Watts. She’s lovely. She’s 
talented. Her acting has never been 
better, but the movies she’s in seem to 
keep getting worse. This year Watts 
wound up not quite redeeming movies 
like the humorless Adore, in which her 
character and Robin Wright's take each 
other’s sons as lovers; the drippy and 
equally humorless Diana, in which she 
plays the doomed princess of Wales; 
and the differently humorless Movie 
43, ajunky sketch-comedy compen- 
dium by Peter Farrelly. 


Grandest, Most Downbeat 
Noodling Phish Song of a Movie: 
To the Wonder 

Used sparingly, Terrence Malick’s me- 
ander-whisper style can become sub- 
lime. Overused, it makes him seem... 
well, yes, kind of like a fading jam band, 
albeit one with many loyal fans. Now, it 
does take courage, or something, to put 
Ben Affleck in an abstract movie with a 
loose narrative structure. But in the 
end, this one seemed more like Just 
Getting Further Away from the Wonder. 


Most Awkward Interviewer 

of Joaquin Phoenix So Far: 

Terry Gross 

We all recall an in-character Phoenix be- 
ing skeptically examined by David Let- 
terman in preparation for I'm Still Here, 
or interrogated by Philip Seymour Hoff- 
man (RIP) in The Master. Yet when 
Terry Gross had the actor on Fresh Air 
recently, ostensibly to talk about his 
new movie Her, she weirdly harped on 
those other moments instead. Maybe 
he made her nervous. 


Best Suggestion for a Crossover 
(Documentary): The Act of Killing 
One Direction: This Is Us 

Nothing is sacred. Nothing. 


Best Feature-Length Free Adver- 
tisement for a Major Integrated 
Global Logistics Company Star- 
ring Tom Hanks Since Cast Away: 
Captain Phillips 

Except for, you know, the whole hi- 
jacking thing, that’s some pretty good 
Maersk product placement. 
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OPENING 


If You Build It Our first introduction to Emily Pilloton 
in Patrick Creadon’s documentary If You Build It 
is in the context of a TED Talk she gave in 2010. 
Though she lays out the back-story for the film, 
If You Build It soon settles into a more traditional 
documentary structure (and thus doesn't become 
just an augmented TED speech, thank goodness). 
What happened was, in 2010 the Superintendent of 
Schools of North Carolina's poorest county brought 
in Pilloton and her partner Matthew Miller to teach a 
hands-on construction and design class, hoping to 
inspire the students to think in terms of the positive 
impact they can have on their community. The 
school board soon sacked the superintendent, but 
Pilloton and Miller hung on, eventually leading the 
kids in a project to build their town a much-needed 
farmers’ market. We get to know many of the kids 
and townsfolk, but the truly fascinating conflict is 
the fact that while Pilloton is perhaps more char- 
ismatic than Miller, Miller (by his own admission) 
assimilates better into North Carolina because he's 
a white guy wearing a baseball cap, while Pilloton is 
a half-Asian woman from California. If You Build It 
is not ultimately about that struggle, but it makes 
what her, Miller, and the kids are able to accomplish 
all the more remarkable. (SC) 


7 Boxes Ambition and resourcefulness are of the 


essence in this zippy thriller from the Paraguayan 
filmmaking duo of Juan Carlos Maneglia and Tana 
Schémbori. The movie may lack the funds for elite- 
level production values, but it makes a vital and 
commanding bid for world-class status. That same 
dynamic is at play within the story itself, about a 
wheelbarrow-toting delivery boy (Celso Franco) ina 
labyrinthine street market, habitually transfixed by 
bootleg movies and spurred by dreams of stardom 
into transporting some criminally valuable cargo. 
He has help from a friend and romantic interest 
(Lali Gonzalez) whose assistance only makes things 
more complicated, and his main rival for the gig 
is a frantic father (Victor Sosa) who can't afford 
medicine for a sick child and will do whatever it takes 
to obtain the needed funds. Also, the place crawls 
with thieves, and with cops who seem all the more 
menacing for being so easily bribable. Building on 
a simple, suspense-inducing setup, the filmmakers 
work well with the very basic ingredients of chase 
scenes, communication mix-ups, clever editing, and 
sly dark humor. Their milieu evokes Run Lola Run 
or Slumdog Millionaire, but the methods suggest 
what it might be like to see those movies stripped of 
their various pomposities. The real thrill of 7 Boxes 
is in how it turns an authentic sense of place, and 
an atmosphere of trickle-down desperation, into 
prime movie entertainment. (JK) 


ONGOING 


Gloria Fairly early on in Sebastian Lelio’s assured 
and absorbing film, we may catch a detail nicely 
observed but not overstressed: that the movie's 
late-middle-aged protagonist can't bend quite as 
far as her younger yoga classmates, yet seems 
to exude a certain resiliency nonetheless. As 
excellently played by Paulina Garcia, her face often 
framed by big and significant-seeming Tootsie-style 
glasses, this Gloria gamely goes about the business 
of claiming her due from life. Obviously no longer a 
youngster but still very much a seeker of passion and 
purpose, she also makes rounds at faintly pitiable 
Santiago singles bars, eventually delving into the 
vicissitudes of falling for and coping with a suitor 
who doesn't suit her (Sergio Hernandez). Lelio’s 
non-restrictively comedic scenario, scripted by him 
and Gonzalo Maza, makes a great space for Garcia's 
wholesale refusal of self-pity, which in turn prompts 
real dramatic resonance. This was Chile's bid for 
the foreign-language Oscar, but it didn’t make the 
nomination cut, perhaps for failing to resolve itself as 
judgmental of or sentimental about its heroine. The 
idea that a lonely divorcee could also be a person of 
complexity and dignity does still seem threatening 
to some American movie decision-makers, but of 
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course they're getting older and lonelier too. (JK) 


Hank: Five Years from the Brink “Complexity is not a 


good thing in finance.” This is one of the more ironic 
lines from the former Secretary of the Treasury Hank 
Paulson, the interviewed subject of Joe Berlinger’s 
riveting documentary Hank: Five Years from the 
Brink. Though it presents an overview of Paulson's 
life and career, Hank's primary focus is a nearly day- 
by-day account of the collapse of the investment 
banks in September 2008, when the deeply moral 
and vaguely leftist Paulson — who never wanted to 
be Secretary of the Treasury in the first place — had 
to take some highly controversial steps to prevent 
a Global Financial Apocalypse. As the reluctant 
architect of the TARP bailouts, Paulson found the 
behavior of the banks to be just as morally repugnant 
as the public did, but didn't see a viable alternative. 
Hank: Five Years from the Brink is Berlinger in full-on 
Errol Morris mode, complete with Morris’ signature 
direct-to-the-camera interview style, the net result 
being a financial version of The Fog of War. Intertitles 
are provided to smooth out the very complex real-life 
narrative and provide arunning glossary, and while 
you may not walk away fully grokking the subprime 
market or securitization, you'll get a sense that 
Paulson probably was the best person to deal with 
a very bad situation. (SC) 


The Lego Movie Phil Lord and Christopher Miller's 


The Lego Movie is exactly what its title promises, 
a kid-pleasing movie comprised of CGI renditions 
of the titular interlocking plastic bricks. The story 
is a self-aware riff on hero's journey and prophecy 
tropes: Emmet Brickowski (Parks and Recreation's 
Chris Pratt, who could make the National Union 
Catalog funny) is an ordinary guy ina Lego city who 
discovers that he's destined to Save The World, along 
the way meeting characters already owned by parent 
company Time Warner (Will Arnett as Batman) and 
newly proprietary (Alison Brie as Uni-Kitty). The 
picture looks good, it has some yuks, and there 
are even early hints of an Idiocracy-style satire 
of a lowbrow culture — the most popular show on 
TV, Where Are My Pants?, is a PG version of Ow! My 
Balls! — but the overlong Lego Movie collapses in 
the third act, finally becoming an overt commercial 
for the toys while getting existential in a way that 
unfavorably parallels the Toy Story movies. Nor does 
it help that the screenwriters work out their daddy 
issues — what is this, 2013? — and the movie ends on 
a distastefully sexist joke. (Girls ruin everything!) 
Still, Chris Pratt gets to say, “Abraham Lincoln, you 
bring your space-chair right back here!” Classic 
Pratt. (SC) 


Like Father, Like Son Hirokazu Kore-Eda’s moving 


Like Father, Like Son presents an impossible 
conundrum: wealthy, Type-A businessman Ryota 
(Masaharu Fukuyama) and his wife, Midori (Machiko 
Ono), discover that their 6-year-old son Keita 
(Keita Ninomiya) is not biologically theirs, having 
been switched at the hospital with the son of 
Yudai (Riri Furanki) and Yukari (YOko Maki), a less 
affluent, more earthy couple. Shopkeeper Yudai 
isn't as ambitious and/or accomplished as Ryota, 
but he’s also a more loving father to Ryota's 
biological son. Should they exchange children? As 
much as anything, Like Father, Like Son is a look 
at the class system in Japan, a sort of genteel 
slobs vs. snobs comedy that doesn't really judge 
either side. While it focuses primarily on Ryota's 
seldom-externalized internal conflicts, it’s also 
one of the rare “fathers and sons have issues” 
movies in recent memory that doesn’t entirely 
sideline the female characters. Kore-Eda’s direction 
emphasizes DNA-like spirals — including a POV drive 
through twisty Japanese freeways that evokes 
the infamous “flight” scene in Andrei Tarkovsky’s 
identity-puzzle Solaris. (SC) 


Love and Air Sex Bryan Poyser's Love and Air Sex 


is simultaneously a thoughtful comedy about the 
difficulty of moving on after a breakup, and a trav- 
elogue of Austin’s hipster scene. Much of the action 
takes place in and around Austin’s legendary Alamo 
Drafthouse Cinema, which would almost qualify as 
pandering if it weren't for the fact that what we 
see happening there is kind of horrible. Six months 
after their breakup, New Yorker Cathy (Ashley Bell) 
and Los Angeleno Stan (Michael StahI-Davis) each 
converge on Austin - Cathy to see her friend Kara 
(Sara Paxton), and Stan ostensibly to hang out with 


his beer-chugging broheim Jeff (Zach Cregger), but 
mostly because he knows Cathy will be there. It’s also 
the weekend of the Air Sex World Championships, 
and... yes, okay, the Drafthouse does this in real 
life, and it’s right there in the picture's title, but 
there's still way too much time spent with douchey 
bros “fucking the air” (cf. their delightful mantra). 
The original title was The Bounceback, and those 
elements are the much more interesting parts of 
the movie, especially Stan's SMS flirtation with 
Haley (Addison Timlin), a cellist who may be the 
only sane Austinite. There's a lot to like in Love and 
Air Sex, but it depends on your tolerance for bros 
at their bro-iest. (SC) 


The Monuments Men Rousing history lessons don't 


come more cartoonish than The Monuments Men, 
a thoroughly stilted, atonal and all-around one-di- 
mensional Ocean's Eleven-style saga about the 
experts who joined the army during WWII to save 
the world’s art classics from the Nazis. Lurching 
awkwardly between flat comedy and over-the-top 
bathos, all of it delivered with a self-satisfaction 
that's also found in its leading man’s cocky grin, 
writer/director/star George Clooney's film finds 
professor Frank Stokes (Clooney) rescuing Rem- 
brandts, Cézannes, the Ghent Altarpiece, and 
the Madonna of Bruges, among countless other 
priceless works, from SS villains. He does this with 
the aid of a ragtag team comprised of Bill Murray, 
John Goodman, Jean Dujardin, Hugh Bonneville, Bob 
Balaban and Matt Damon — an illustrious cast whose 
characters possess not a single defining personality 
trait, save for their unimpeachable nobility and 
unwavering wittiness under fire. Despite repeatedly 
identifying the action’s time period and location, The 
Monuments Menroutinely forgets to elucidate what 
its featureless characters are specifically doing, 
while it has Clooney's preternaturally poised hero 
incessantly expound upon art's — and the mission's 
— vital Importance. Equal parts superficially and 
structurally sloppy, it’s a cheap knock-off of a 
genuinely inspiring real-life tale. (NS) 


Omar Analysts and crank theorists of Academy Award 


politics should find much to discuss in this poised 
thriller, for which filmmaker Hany Abu-Assad has 
earned his and Palestine’s second-ever nomination 
in the category of Foreign Language Film (the first 
was for his 2005 drama Paradise Now, about a pair 
of would-be suicide bombers). Omar's eponymous 
protagonist (Adam Bakri) is ahandsome and affable 
young West Bank baker who daily scales a security 
wall and endures ugly occupier bullying in order 
to visit the girl he likes (Leem Lubany) — and also 
to conspire with her brother (Eyad Hourani) and 
another friend (Samer Bisharat) in the shooting 
of an Israeli soldier. For this, justice is swift, and 
savagely vindictive, and inescapably unjust. It’s the 
inescapability that's most of interest to Abu-Assad, 
who mines the familiar thriller territory — arguably, 
the familiar political territory — of mutual suspicion, 
in which betrayal becomes inevitable. We take 
Omar's fate to be sealed from the moment he first 
meets his soft-voiced, salt-and-pepper-bearded, 
Mandy-Patinkin-on-Homeland-looking interrogator, 
(Nor Cal native Waleed Zuaiter, also a producer 
here), who soon manipulates him into becoming an 
informant. Abu-Assad skillfully reminds us that life 
under occupation breeds pestilential paranoia, but 
his film's thriller trappings may dilute this profundity 
into a banality. Is that what got it approved by the 
Academy? Crank theorists, take it away. (JK) 


The Pretty One Jenée LaMarque’s The Pretty One has 


amore gruesome premise than most body-switching 
comedies, but also more heart, mostly due to Zoe 
Kazan's expressive, vulnerable performance. Laurel 
and Audrey (both Kazan) are grown-up twin sisters 
who lead different lives: Audrey, the “pretty” one, 
has gone off into the world and become a success- 
ful real estate agent; Laurel, the “homely” one 
(inasmuch as the lovely Kazan can be made to look 
homely), still lives in their rural home with their 
widower father, and is only just getting around to 
tackling that whole “virginity” thing. Shortly after 
Audrey treats Laurel to a makeover that makes 
her look more like Audrey — mostly via cutting her 
bangs — they're in a car crash which immolates 
Audrey. When everyone mistakenly believes it was 
Laurel who died, Laurel rolls with it, attending her 
own funeral and assuming Audrey's life and identity. 
The Pretty One's themes of malleable personas are 
reminiscent of the Kazan-penned Ruby Sparks; while 
Kazan didn't write this script, it's a perfect fit for 
her, as she makes “bewildered, overwhelmed, and 


making it up as you go along” relatable, even if 
you're just living your own life and not somebody 
else's. (And how would you know?) The Pretty One 
also acknowledges a universal truth: Bangs make 
everyone prettier. (SC) 


Stranger by the Lake 2014 is shaping up to be a swell 


year for fans of explicit, foreign-language gay sex, 
as Alain Guiraudie’s Stranger by the Lake vaults 
right over the man-on-man pole recently erected 
by Antonio Hens’ The Last Match. Handsome 
young Franck (Pierre Deladonchamps) spends his 
summer days cruising for hot anonymous action 
on the nude beach of a certain French lake. He 
meets the schlubby Henri (Patrick D'Assumcao), 
who's great for conversation, and the hunky Michel 
(Christophe Paou, a dead ringer for 1972 Mark Spitz), 
who's great for everything else. Unfortunately, as 
Franck witnesses, Michel also has a tendency to 
kill his lovers... but if a hot piece of ass is also a 
murderer, does that really have to be a dealbreaker? 
In its methodical, languidly paced examination of 
a furtive aspect of gay life in a single setting, the 
picture is reminiscent of Jacques Nolot's similarly 
observational Porn Theater, but with near-constant 
nudity and far more explicit sex. (SC) 


Tim's Vermeer The documentary category is rich 


with contenders this awards season, so it’s un- 
derstandable if a film about a low-priority and 
admittedly insoluble 17th-century mystery seems 
less urgent than some other rightly lauded fare. But 
Tim's Vermeer, in which a non-painter painstakingly 
replicates a masterpiece just to test a theory about 
how the original was made, is one documentary not 
to miss. Being an inventor by trade, Tim Jenison 
barely knows how to hold a paintbrush, but he has 
a flair for solving problems. He's the right man for 
the job of testing David Hockney’s hypothesis that 
the most famously photorealistic paintings made 
before the invention of photography were done using 
camera obscuras and portable mirrors. We watch 
as Jenison reconstructs every detail of the room in 


which Vermeer painted “The Music Lesson,” then 
reproduces the painting itself. It takes hundreds of 
days, and the results are stunning. Odd, you may 
think, that a Penn & Teller film — Teller directed, 
Penn produced — seems so bent on revealing a great 
magician’s secrets, but their evident appreciation 
of Vermeer, and of Jenison for that matter, only 
affirms the revelatory power of pure curiosity. The 
film plays less like an extension of Penn & Teller’s 
own critical-inquiry cable show Bullshit! than like a 
refined long episode of Mythbusters; even still, this 
is no prosecutorial debunking, but rather an awed yet 
also clear-eyed tribute to aesthetic ingenuity. (JK) 


The Wind Rises Isn't it just like humans to invent a 


thing of gravity-defying beauty and then use it to 
slaughter each other? Hayao Miyazaki’s tribute 
to Zero fighter-plane designer Jiro Horikoshi has 
sparked controversy not just for having fictional 
elements, but for being a nostalgic fantasy, prone 
to lyricism — the title borrows from a poem by Paul 
Valéry — and temperamentally averse to treating 
Horikoshi's legacy with any tone other than bitter- 
sweetness. It should be said that this reportedly final 
film from the animation maestro and Studio Ghibli 
co-founder extends very naturally from Miyazaki's 
rightly beloved earlier works, which collectively 
reveal his own refreshingly incorruptible fascination 
with flying contraptions. Also, it's not wholly a 
flight of fancy to imagine his chosen protagonist as 
having once been just a young aspiring aeronautical 
engineer who happened also to be a citizen of Japan 
between the two World Wars. With consistently and 
characteristically exquisite visual design, Miyazaki's 
stance is elegantly established by the movie's over- 
ture: a boyhood dream of flight whose soaring liberty 
is heinously colonized by winged battle machines. 
He definitely does protect his notion of Horikoshi 
the dreamer, as if addressing the violence made 
possible by his work would only dignify or enable its 
destructiveness. It’s a touching idea, but pacifism 
does lose force if it feels like denial. (JK) 


AN INVENTOR TRIES TO SOLVE ONE OF THE GREATEST MYSTERIES OF ART 
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CFL AWARDS Wont -Watch the Oscars® in Style! 
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Doors Open 3:30pm ¢ Broadcast Begins 4:00pm 
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FILM SHOWTIMES 
Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


Artists’ Television Access. Lemon: Documentary about 
Tony Award-winning street poet Lemon Andersen, 
whose troubled life has fueled his art even as it 
kept him mired in the projects. Wed., Feb. 26, 7 p.m. 
$10-$12. Adjectives in the Halting Speech: Films by 
Jonathan Schwartz: 16mm experimental shorts by the 
young American filmmaker. Thu., Feb. 27, 7:30 p.m. 
$5-$10. Revenge of the Mekons: Documentary about 
the country-punk band with a small but dedicated 
cult following. Part of the Noise Pop Film Series. Fri., 
Feb. 28, 7 p.m. $10. noisepop.com. Bayou Maharajah: 
The Tragic Genius of James Booker: Documentary 
about the eccentric pianist who Dr. John described 
as “the best black, gay, one-eyed junkie piano 
genius New Orleans has ever produced.” Part of 
the Noise Pop Film Series. Fri., Feb. 28, 9 p.m. $10. 
noisepop.com. Other Cinema: Sisters’ Pictures: World 
premiere of Irene Lusztig’s Motherhood Archives, a 
collection of vintage film shorts about childbirth. 
Sat., March 1, 8:30 p.m. $6. othercinema.com. Our 
Vinyl Weighs a Ton: This Is Stones Throw Records: 
Bonus encore screening of the documentary about 
Los Angeles indie hip-hop label Stones Throw. Part 
of the Noise Pop Film Series. Sun., March 2, 2 p.m. 
$10. noisepop.com. Kids Like You & Me: Documentary 
about American garage-rock band Black Lips on tour 
in the Middle East. Part of the Noise Pop Film Series. 
Sun., March 2, 9 p.m. $10. noisepop.com. 992 Valencia, 
S.F., 824-3890, www.atasite.org. 

Center for New Music. Choreographies of Creation 
& Destruction: The Live Cinemas of John Davis & 
Greg Pope: Experimental film screenings with live 
soundtrack performances. Sat., March 1, 7:30 p.m. 
$5-$10. sfcinematheque.org. 55 Taylor, S.F., 275- 
2466, www.centerfornewmusic.com. 

Center for Sex & Culture. Shibari Film Festival: A 
kinky cinematic afternoon of short films featuring 
Japanese rope bondage scenarios for shibari en- 
thusiasts ages 18+. Sat., March 1, 3-7 p.m. $10. 1349 
Mission, S.F., 902-2071, www.sexandculture.org. 

Clay Theatre. Omar: This Palestinian drama set in the 
Israeli-occupied territories is one of the nominees 
for Best Foreign Language Film at this year’s Oscars. 
Daily. The Princess Bride: It's inconceivable that 
there’s anyone in the world who doesn't love this 
movie. Feb. 28-March 1, 11:59 p.m. $9-$10. 2261 Fill- 
more, S.F., 267-4893, www.landmarktheatres.com/ 
Market/SanFrancisco/SanFrancisco_Frameset.htm. 

Dark Room Theater. Bad Movie Night: White House 
Down: Hosts Sherilyn Connelly, Tristan Buckner, 
and Ziad Ezzat aren't, um, down with this Roland 
Emmerich popcorn flick starring Channing Tatum 
and Jamie Foxx. Sun., March 2, 8 p.m. $6.99. 2263 
Mission, S.F., 401-7987, www.darkroomsf.com. 

DNA Lounge. As the Palaces Burn: One-show-only 
screening of anew documentary about American metal 
band Lamb of God, whose singer was forced to stand 
trial on manslaughter charges in the Czech Republic 
after a 2010 stagediving accident claimed a fan’s life. 
Sun., March 2, 8 p.m. $12-$15. asthepalacesburn.com. 
375 llth St., S.F., 626-1409, www.dnalounge.com. 

Embarcadero Center Cinema. Dallas Buyers Club: 
Matthew McConaughey continues his run of chal- 
lenging roles in this true-life tale of a 1980s Texas 
cowboy who's diagnosed as HIV positive. Daily. 
Philomena: Irish dramedy starring Dame Judi Dench 
and Steve Coogan and directed by Stephen Frears. 
Daily. Gloria: Paulina Garcia has won wide acclaim 
for her lead performance in this character study of a 
middle-aged Chilean woman who lives life on her own 
terms. Daily. The Wind Rises: Hayao Miyazaki's latest 
animated masterpiece for Studio Ghibli, shown in both 
subtitled and dubbed versions (the latter featuring 
Joseph Gordon-Levitt in the lead role). Daily. 12 Years 
a Slave: Chiwetel Ejiofor, Michael Fassbender, Benedict 
Cumberbatch, and Brad Pitt star in director Steve 
McQueen's powerful drama set in antebellum America. 
Daily. Tim’s Vermeer. Teller (of Penn & Teller fame) 
directed this documentary about Tim Jenison’s quest 
to discover the secret behind Vermeer’s uncanny 
knack for verisimilitude. Daily. 1 Embarcadero Center, 
S.F., 267-4893, www.landmarktheatres.com/market/ 
SanFrancisco/EmbarcaderoCenterCinema.htm. 

Exploratorium. Saturday Cinema: Weekly thematic film 
screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, S.F., 528-4444, 
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www.exploratorium.edu. 


Mechanics’ Institute Library. Reel San Francisco 


Stories: Author Christopher Pollock focuses on 
the city’s cinematic history in his book Reel San 
Francisco Stories: An Annotated Filmography of 
the Bay Area. Tue., March 4, 6 p.m. $15. 57 Post, 
S.F., 393-0100, www. milibrary.org. 


Multiple San Francisco Locations. Noise Pop Film 


Series: Running concurrently with its concert series, 
Noise Pop's filmic offerings include a series of band 
rockumentaries (covering The National, Black Lips, 
Mekons, and more) and other nonfiction features 
pertaining to independent music and youth culture. 
Screenings happen at the Roxie Theater, New People 
Cinema, Artists’ Television Access, and Noise Pop 
HQ at the NWBLK. Feb. 26-March 2., S.F. 


Museum of the African Diaspora. Unearthing the 


Dream: Documentary about racial integration at 
a high school in late-1960s Arkansas — including 
some unintended side effects you might not have 
expected from an otherwise beneficial progressive 
moment in history. Filmmaker Pam Uzzell and author 
Ajuan Mance (Proud Legacy: The Colored Schools 
of Malvern, Arkansas, and the Community That 
Made Them) will also lead a discussion following 
the movie. Fri., Feb. 28, 6:30 p.m. Free with museum 
admission. unearthingthedream.com. 685 Mission, 
S.F., 358-7200, www.moadsf.org. 


New People. Brothers Hypnotic: Documentary about 


Chicago brass band the Hypnotic Brass Ensemble, 
whose members are all siblings. Part of the Noise 
Pop Film Series. Thu., Feb. 27, 7 p.m. $10. noisepop. 
com. Death Metal Angola: Documentary about heavy 
metal in the war-torn African nation of Angola. Part 
of the Noise Pop Film Series. Thu., Feb. 27, 9 p.m. 
$10. noisepop.com. 1746 Post (at Webster), S.F., 
525-8630, www.newpeopleworld.com. 


The NWBLK. Noise Pop 2014: Our Vinyl Weighs a Ton: 


Stones Throw Records showcase featuring perfor- 
mances by Peanut Butter Wolf, J Rocc, Jonwayne, 
and Knxwledge at 8 p.m., preceded by a screening 
of the documentary Our Viny! Weighs a Ton: This Is 
Stones Throw Records at 5 p.m. Wed., Feb. 26. $20- 
$25. Cidade Cinza (Grey City): Documentary about 
the Sdo Paolo graffiti/street art scene — and the long 
arm of the law's attempts to stifle it — co-presented 
by Juxtapoz magazine and the Noise Pop festival. 
Sat., March 1, 6:30 p.m. free. noisepop.com. 1999 
Bryant, S.F., 621-2344, www.thenwblk.com. 


Opera Plaza Cinemas. Like Father, Like Son: The 


latest drama from director Hirokazu Kore-Eda ( Still 
Walking), which was nominated for the Palme d'Or 
and won the Jury Prize at Cannes. Daily. Nebraska: 
Bruce Dern and Will Forte star in a Midwestern 
road movie shot in black-and-white by director 
Alexander Payne (The Descendants, Sideways). 
Daily. The Great Beauty: Fellini-esque Italian drama 
directed by Paolo Sorrentino. Daily. 601 Van Ness, 
S.F., 777-3456, www.landmarktheatres.com/market/ 
SanFrancisco/OperaPlazaCinema.htm. 


Roxie Theater. Hank: Five Years from the Brink: 


Documentary about former Goldman Sachs CEO 
Hank Paulson by director Joe Berlinger (Paradise 
Lost). Through Feb. 27. Mistaken for Strangers: 
Documentary about indie rock band The National. 
Part of the Noise Pop Film Series. Wed., Feb. 26, 
7 p.m. $10. noisepop.com. Intersexion: Frameline 
Encore screening of the 2012 documentary about 
intersex people whose gender characteristics 
don't fit the limited binary social designations of 
male or female. Thu., Feb. 27, 7 p.m. Free. frameline. 
org. 7 Boxes: Paraguayan caper film that Indiewire 
merrily described as “The Fast and the Furious with 
wheelbarrows.” Feb. 28-March 6. The Hump! Tour: 
Dan Savage's Hump! Film Festival takes its DIY porno 
show on the road, showcasing short homemade erotic 
films that are guaranteed to be almost as much fun as 
getting it on yourself. Fri., Feb. 28, 6 p.m.; Sat., March 
1,4 p.m. $20. humptour.strangertickets.com. Up the 
Oscars Benefit Bash: The Roxie’s annual Academy 
Award razz-athon gives you the chance to boo at 
millionaires’ hideous outfits, hiss at movies that 
didn’t deserve to win shiny prizes, and generally be 
as un-Hollywood as possible. Proceeds benefit the 
Roxie’s continued ability to show exactly the kind of 
weird movies that don’t get invited to Oscar parties in 
the first place. Sun., March 2, 3:45 p.m. $12-$15. 3117 
16th St., S.F., 863-1087, www.roxie.com. 


Sundance Kabuki Cinemas. Grand Opera Cinema 


Series: The S.F. Opera presents a filmed recording of 
its 2009 production of Puccini's Tosca. Mon., March 
3, 7:15 p.m. $10.25-$14. sfopera.com. 1881 Post, S.F., 
346-3243, www.sundancecinemas.com/kabuki.html. 
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RISE OF THE BASTARD 


The Son 

of a Bitch 
Gets Allthe 
Best Lines 


I worked in record stores for 
years, right before they began to be 
threatened by online pirating: The 
Golden Age of Record Stores. This was 
the late ’90s and early aughts, the height 
of sarcasm and snark. Irony had gone 
mainstream, and we sawit on the 
T-shirts, trucker hats, and Ween albums 
of our customers. My co-worker was 
disgusted by all this, and swore that we 
had to be headed for a major cultural 
shift: The Age of Sincerity. I’m still wait- 
ing for that one. 

Instead, our entertainment has 
delved deeper into darkness, TV espe- 
cially. The antihero explosion brought 
on by The Sopranos gave way to shows 
like The Shield and eventually the 
ultimate antihero, 
Dexter. 

Netflix has 
thrown its 
billion-dollar 
business model 
chapeau into the 
antihero ring with 
House of Cards, the 
Golden Globe-win- 
ning D.C. Beltway 
drama loosely 
based on a British 
show of the same 
name. The British 
version, which starred Ian Richard- 
son, was riddled with vivid parliamen- 
tary scoundrels and reprobates. It had 
a brisker pace and a bit more whimsy 
than its American cousin, though 
Kevin Spacey’s character does break 
down the fourth wall and address 
the camera with sly grins and asides 
here and there. Spacey plays ruthless 
congressman Frank Underwood, who 
becomes a ruthless vice president, 
aided and abetted by his equally feral 
wife, Claire (Robin Wright). The first 
season was indeed great, but I kept 
waiting for Underwood to become as 
underhanded as Richardson’s ghastly 
character — a man so awful he threw 
a woman off a building. 

Thankfully, season two of the U.S. 
House of Cards has finally decided to 
get down and dirty. A scene from ep- 
isode one has an event so surprising 
and awful you will want to play it over 
again immediately. The second season 
debuted on the 14th of this month, 
and Netflix has already green-lit a 
third season. 

The real question is: Will we ever 
tire of antiheroes? Is this a fad, 
like sitcoms about the ’50s were in 
the ’70s, or game shows, or variety 
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shows? If saggy pants will never die, 
why should demonic protagonists? 

What appears to be changing is the 
nature of the beast. And by “beast,” 

I mean whatever sociopath is being 
portrayed. Tony Soprano went into 
the family business, and if he didn’t 
have some sort of conflict with his 
decision, he never would have ended 
up in therapy. Dexter Morgan realized 
he was a sociopath but had the moral 
fortitude to only kill other sociopaths. 
Frank Underwood, however, has 
made all of his decisions solely for 
himself and his drives. He headed 

to the place that nurtures his sort of 
pathology, Washington, D.C. He has 
little interest in actual politics, just 
power. Everyone who gets in his way 
is treated as some foreign antigen and 
vigorously attacked by his henchmen 
antibodies or, as in the case of this 
season, himself — directly and vio- 
lently. 

The difference between his char- 
acter and the others I’ve mentioned 
is that am not rooting for the 
Underwoods. Instead we are asked 
to sympathize with the journalists 
who are trying to 

expose him, or 
the underlings be- 
neath Claire who 
are ruined by her 
sadism. 

So what’s hap- 
pening is really 
quite fascinating: 
The “good” heroes 
of old are now an- 
cillary characters, 
yet their presence 
is required to keep 

me watching. We 
are still, at heart, cheering for the 
good guys. The bad guy being front- 
and-center lets us do that with even 
more bravado than we would for an 
altruistic central character. Pretty 
sneaky, sis. 

So maybe my co-worker was 
right... if antiheroes become the 
norm, then surely the opposite of 
the antihero will arise again, since we 
tend to flip things entirely every few 
years. Maybe it will eventually a pop- 
ular-yet-culturally-counterintuitive 
move to have a “good” protagonist 
again. Maybe we really will head into 
an age of sincerity, where the good 
guy with pure intentions is embraced; 
a time where the bad guys are just 
two-dimensional bastards. It’s okay, 
you know, to have a villain that you 
don’t understand, or whose motiva- 
tions baffle you. When the Penguin 
put Batman and Robin under a giant 
swinging ax that slowly lowered to- 
ward them, I didn’t stop to wonder 
if his mother had prostituted herself 
with a bird colony in front of him as 


a child. 


He was just bad, and that was good. 


Katy.StClair@SFWeekly.com 
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“THE HOT FOOD WAS AT MY DOOR WITHIN 12 MINUTES OF ORDERING.” 


Filler App 


Tech companies are disrupting restaurant delivery. 


As wellthey should, provided they do it right. 


By Anna Roth 


Like most busy San Francis- 
cans, I eat alot of takeout, and also com- 
plain heartily about the lack of delivery 
options in the city. (Along with taxis and 
late-night dining, takeout is an area 
where New York has us handily beat.) 
Popular New York apps like Seamless 
and GrubHub aren't very useful here — 
their restaurant selection isn’t very 
good, and the delivery time and food 
consistency can very wildly. Last year, 
Eat24 partnered with Yelp to offer deliv- 
ery and takeout directly through the re- 
view site, but its options are limited to 
restaurants that already deliver. S.F. 
does have a few great options if you live 
in the center of the city: Mission Chi- 
nese, Lers Ros, Little Star, Wing Wings. 
They're not enough. 

But this is San Francisco in the 
Great Age of Disruption, and of 
course a number of new companies 
are trying to improve upon the de- 
livery experience. Some are basically 
courier services, fetching food from 
any restaurant you re craving at the 
moment. Others eliminate the mid- 
dleman and employ chefs to create 
healthy meals that you order through 
your phone. It’s still early days, but 
perhaps in a few years that call to 
your local Chinese restaurant will be a 
thing of the past. 

Of the courier-type services, Post- 
mates (postmates.com) seems the 
most useful. The iOS/Android app has 
thousands of local restaurant menus 
loaded in; it’s fairly painless to find 
the restaurant and make your order. I 
tried it out on a rainy Saturday when 
I felt like eating San Tung chicken 
wings but didn’t feel like leaving the 
couch. After nailing down the order, a 
screen popped up alerting me to 1.5x 
“blitz pricing,” bumping the delivery 
fee from $10 to $15. I accepted, and 
within a few minutes a friendly look- 
ing girl named Jennifer (five stars, 22 
deliveries) had accepted my order. 

After about 10 minutes, I got a 
text from someone at Postmates 
checking if the 50-minute wait at San 
Tung was okay. I said it was, Jennifer 
picked up the food on time, and I 
tracked her drive from the Sunset to 
the Haight in an interface that looked 
much like Uber or Lyft’s. The handoff 
was uneventful. The chicken wings 
and soup were warm, the potstickers 
were cold and soggy, though that 
was more San Tung’s packaging than 
Postmates’ fault. Delivery fee, tip, and 
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service fees added an extra $27.75, 
making a fairly cheap order not so 
cheap. But I had skipped the madness 
at San Tung, and if I hada 
larger group the fees 
wouldn't matter so 
much. 

The counter- 
point to Post- 
mates is Caviar 
(trycaviar.com), 

a website that 
started in San 
Francisco and 

has since expand- 
ed to Seattle and 
Manhattan. The web 

interface has fewer restaurants than 
Postmates, but every menu item is 
professionally photographed, making 
it a much better browsing experience. 
Delivery is a flat fee of $10 and there’s 
no surge pricing, but choice is limited. 
Co-founder and CEO Jason Wang 
told me that the company’s goal is to 
“work with the best restaurants,” but 
the list is a little sparse — there are 
hot restaurants like Brenda’s, Wise 
Sons, and Shanghai Dumpling House, 
but also more random-seeming places 
like Frjtz, Pacific Catch, and Freshroll. 

Brenda’s wasn't available on the 
weekend, so I ordered pizza and lasa- 
gna from Tommaso’s in North Beach. 
My delivery window was 5:30-6:30 
p.m., and by 6 I could tell by the site’s 
tracking that my order hadn't even 
been picked up. Finally, the little car 
on the map started moving, and I got 
a call from the company apologizing 
for the late pickup — the Chinese 
New Year’s parade had screwed up 
traffic. Despite the driver’s insulated 
bag, the food was lukewarm when it 
arrived at 6:22. It wasn’t necessarily 
the company’s fault, but the hiccup 
did call attention to the fact that ask- 
ing your fellow citizens to fetch food 
for you is a gamble, just like asking 
them to drive you around through 
UberX and Lyft. They’re trying their 
best, but in the end it felt a little like 
I'd been delivered a doggy bag. 


Expanding the universe of restau- 
rants you can order from is one way to 
make delivery better. But the more in- 
teresting model — and the one! can see 
becoming the new standard — is one 
where the restaurant and the delivery 
service are the same. Companies like 
Sprig, SpoonRocket, and Munchery are 
hiring chefs to prepare food in commer- 
cial kitchens, then deliver it to youina 
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specific time window. 

After a lifetime of eating delivery, 
I thought Sprig (eatsprig.com) was 
the most revolutionary. The start- 
up’s easy iOS interface offers three 
rotating meals a day prepared by Nate 
Keller, formerly head chef at Google’s 
cafeteria. I ordered chicken agridolce 
with brown rice and spicy broccoli, 
and French onion shredded beef with 
carrots and green beans (there was 
a vegetarian option, a quiche, but it 
looked a little lackluster in the photo). 
Every dish is $10, with a $2 delivery 
fee. The hot food was at my door 
within 12 minutes of ordering. It was 
basically magic. 

The dinners themselves reminded 
me of the meals that my mom used to 
make — a protein, a side, a vegetable, 
all wholesome and mostly healthy. 
The beef was tender and had a bit of 
melted cheese on top; the carrots and 
green peppers were perfectly cooked 
and nicely seasoned. While the cher- 
ry/fig sauce on the chicken was too 
sweet, the sliced breast itself was soft 
and juicy (Keller uses a lot of sous 
vide), and the broccoli and brown 
rice/black eyed peas on the side 
weren't inspired but were healthy. It 
was quick, easy, and satisfying. I will 
almost certainly be ordering from 
Sprig again, and probably also from 
the similar SpoonRocket (spoon- 
rocket.com), an East Bay-based ser- 
vice that’s currently testing delivery in 
SoMa and plans to expand into more 
of the city soon. 

Sprig worked because it offered 
food a little better than I could make 
myself, in a fraction of the time 
(and probably close to the cost). I 
couldn’t say the same for Munchery 
(munchery.com), a company that’s 
been around since 2010 but has 


taken off recently — co-founder Tri 
Tran told me that the company fills 
about 4,500 orders a day and claims 
double-digit month-over-month 


> 'N growth. Munchery calls on seven 


staff and around 35 part-time 


*- chefs to make a wide variety of 





main dishes, sides, kids meals, 
and desserts that you order on 
the website or the iOS app at least 
two hours and up to two days ahead 
of time. The cost is comparable to 
Sprig (around $10-$12 per entree, 
$2.95-$4.95 per delivery for most 
of the Bay Area), and it offers a far 
wider selection and delivery range. 
The tradeoff is that the items are 
made earlier that day and 
delivered chilled. You 
have to heat them up 
yourself. 

This wouldn’t 
be a big deal if you 
had a microwave 
and could heat 
up items right in 

their eco-friendly 
packaging, but my 
apartment doesn’t, 
so I had to dirty a few 

pans — not a huge amount 

of work, but part of the allure of take- 
out is that there are no dishes at all. I 
turned on the oven when the delivery 
person, Robert, texted me at 6:50 to 
say that he’d be there in 10 minutes 
(and he was, impressive considering 
my delivery window was 7-8 p.m.). 
But after I got the food it still took a 
good 20 minutes before everything 
was ready, longer than the entire 
Sprig process had taken. 

And once I'd warmed it up, the 
food was just okay. The curry udon 
soup with chicken had some spice but 
mostly tasted like salt, like a gourmet 
take on Top Ramen. A side of rata- 
touille made by staff chef Raymond 
Reyes (formerly of Michael Mina 
and Gather) was a disaster, more like 
diced, chewy vegetables than a deli- 
cious melding of them. The chicken 
meatballs with fontina were good- 
sized and well-seasoned, and the an- 
gel hair spaghetti underneath held up 
surprisingly well in the oven, but the 
vodka sauce atop all of it was a bit too 
sweet, and the vegetables on the side 
were bland and hard. Overall, it felt 
like I was eating leftovers of a not-so- 
great meal I'd made myself. 

But then, I can cook (when I feel 
like it), so while this pan-dirtying and 
reheating felt silly to me, I could see 
the appeal: It’s the illusion of cooking 
with almost none of the work. CEO 
Tran started Munchery because he 
and his partner had busy careers, no 
time to shop and cook dinner, and 
were looking for good options for 
takeout every night. With the new 
influx of tech workers in the city, com- 
panies delivering fast, healthy dinners 
like these will no doubt thrive — and 
there are always couriers for indulgent 
nights. What a world. 


Anna.Roth@SFWeekly.com 
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Way beyond 
bacon-wrapped. 
Pete Kane 


Gut-Busting Hot Dogs 


inthe Mission 


By Pete Kane 


Whether or not hot dogs turn 
out to be the next It thing to get (re)dis- 
covered, everyone should make haste 
to the Mission to try one at Los Shucos. 
After becoming hugely popular in Gua- 
temala after hot dogs first became a 
thing there decades ago, the quintes- 
sential American food has now boo- 
meranged back to the U.S. as a regional 
delicacy of sorts. If you've ever been to 
Providence, R.I., and experienced the 
curiously insular food culture there, 
you know what a New York System is. 
Los Shucos is just as good. 

Even a guy from Chicago thought 
so. A plump chorizo dog with terrific 
snap, the delightfully overloaded 
condiment delivery vehicle that was 
La Llorona — the “Weeping Wom- 
an” — makes a great addition to the 
24th Street comfort-food corridor. 
Although the slightly undercooked 
bacon virtually disappeared beneath 
the onslaught of meat, ketchup, 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


Horner's Corner: Noe Valley's latest bistro (in the 
space formerly known as Noe's Bar) has a New 
American menu that prominently features pizzas 
from its brick oven. It's also offering brunch right 
out of the gate, and its activity-filled kids menu 
illustrates the place's family-friendly vibe. 1199 
Church, 282-4007, hornerscornersf.com. 

ICHI Sushi + Ni Bar: The beloved Bernal Heights 
sushi bar's long-anticipated expansion has finally 
arrived. Up front is a 30-seat sushi bar, in back is 
an izakaya with hot food and a number of sakes. 
3282 Mission, 525-4750, ichisushi.com. 

Long Bridge Pizza: Dogpatch has a new pizzeria 
from alums of A16, the PizzaHacker, and Tony's 
Pizza Napoletana. The offerings are pretty sparse 
out of the gate - margherita, pepperoni, sausage, 
and white - but the pies are large and satisfying. 
2347 Third St.,829-8999, longbridgepizza.com. 
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mustard, onions, avocado spread 
and general heat, the well-toast- 
ed bun never gave way. Even the 
last, more-or-less-meatless bite 
was enjoyable, with a minimum of 
sloppiness — which is important 
for street food usually eaten while 
standing up. 

It’s an adorable space, too, essen- 
tially a stand but for the two-seat 
yellow table. The walls are lined with 
Loteria placards (the Mexican ver- 
sion of bingo) and the atmosphere 
is happy. Rabid anti-gentrifiers take 
note: Los Shucos is an affordably 
priced, Latino-run business opening 
basically dead center in our tech 
overlords’ bullseye. Everyone city- 
wide should be pleased. 


Los Shucos 


3224 1/2 22nd St., 366-3868, 
losshucos.com. 
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The Pizza Shop: A former New Jersey pizzamaker 
has opened this new slice shop at Folsom and 
Mission, offering options like a white pie with 
spinach and the Meat-0 with pepperoni, sausage, 
and meatball. 3104 24th St., 824-1840. 

Prubechu: The first restaurant to feature the food of 
Guam has come to the Mission in the former Roxy's 
Cafe space. Guam natives Shawn Naputi and 
Shawn Camacho, formerly of Roxy's, are running 
the spot, peddling the country’s blend of Asian 
and Spanish flavors. 2847 Mission, 952-3654. 

Reveille Coffee: Known for its FiDi coffee cart and 
triangular North Beach cafe, this popular coffee 
shop now has a third home in the Castro. Along 
with coffee, it'll be slinging hot and cold breakfast 
items, inventive sandwiches and salads at lunch, 
and assorted flatbreads at dinner. 4076 16th St., 
reveillecoffee.com. 

Socola Chocolatier + Barista: Sriracha chocolates, 
Four Barrel Coffee chocolates, and more unusual 
sweet treats are found at this Vietnamese-in- 
spired chocolatier in SoMa. 535 Folsom, 484-6686, 
socolachocolates.com. 


TASTING MENU - ALL DINERS 
e Spicy beef tendon crackling 
with charred onion pho dip 
° Kampachi tostada 
with herbs / fish sauce vin / peanuts 
° English pea / pea textures / gribiche /serrano 
ham cracker / garden flowers 
e Bass / sea urchin / squid / pea tendrils / red vine 
sorrel / heirloom radish / heirloom carrot / mole 
e Lamb / miso eggplant / sunchoke / 
grilled gem / yuzu 
e Blueberry torta / créme fraiche ice cream 


CANAPES - VIP CHEF'S TABLE 
e Skookum oysters with kimchee mignonette 
e Air bread Philly cheese steak with beef carpaccio 
° Poached tiger prawns with green papaya 


Mangez 


A COMMUNAL SUPPER 


Chefs Peter Villegas and Thomas Thong bring you an evening 
of dining, focused on delivering a fresh, Seasonal menu using 
classic and modern techniques. 





$65 COMMUNAL SEATING 


Includes tasting menu, tax, and gratuity. 


$95 VIP CHEF'S TABLE 
Diners will be seated at the chef's counter. 
Includes expanded menu, tax, and gratuity. 


$45 BEVERAGE PAIRING 


NAKED KITCHEN 
945 Valencia Street 
San Francisco, CA 94110 


FRIDAY 
FEBRUARY 28 
AT 6:00PM 


To purchase tickets please visit: http://bit.ly/Mangez 








MUJERES EN ACCION 
CELEBRATING WOMEN’S ART 


OPENINC RECEPTION WITH THE ARTISTS ON TUESDAY, 
MARCH 4TH, 3-SPM @ RUNS THROUCH APRIL 8TH, 2014 


Martha Castrillo 
Linette Morales 
Cecile Robles-Blum 
Evelyn Gutierrez, 
Rosarie Mc.Hugh 
Amy Diaz 

Mikel ala (meet aalelals 
Paulina Suarez 


ear ALE RE 


419.255.8201 - 546 VALENCIA ST. 
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CURATED BY CALIXTO ROBLES 
“COPACAWANA’ PHOTO CREDIT: VERONICA PEREZ 


HOUSE OF THE AUTHENTIC POBLANO CUISINE 


oblano o) 


P Otte 






oumkesetekc 


“NOW OPEN 


FREE DELIVERY IN THE AREA! 
Mon-Fri 9am-3pm (*S30 min order) 





Peceeatevscvetvtverts vases es e886 6 06 ae CF AS 5 Las 3 so Me 


45 BEERS ON TAP « Gastropub fine dining cuisine 
2 full bars e HAPPY HOUR MONDAY - FRIDAY 3-6PM 
Dinner Daily starting at 5:30pm 
BOTTOMLESS MIMOSAS BRUNCH 10am-3pm Sat + Sun 


CLIP THIS AD FOR A $1 PBR 


4 516 BROADWAY ST 
fa POLK ST 


415.673.1459 
www.taps1516.com 


_ | | faTapsSF 
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wry GET NAKED Fresh Eats from p35 
rN 


Cerveceria ORGANIC E< = 


HAPPY HOUR 
3PM-CLOSE 


S4 NEGRA MODELO 


¢2 MODELO CANS PAPALOTE 


3409 24TH ST. @ VALENCIA 
Pe 


eriicrecneteer paren 
415-776-0106 e MateVeza’s original space — in an 
N FRANCISCO WWW.PAPALOTE-SE.COM absolutely killer location at Dolores 
; WWW.TWITTER.COM/PAPALOTESALSA Park’s northwest corner — comes an- 
other beer-and-empanadas offering 
from the same team, Woods Polk Sta- 
tion. The Marina/Polk Gulch frontier is 
( 7 tH. AB A a ; a neighborhood lined with purveyors 
A 1’ [ if! € | | pi Z Z A of pure inebriation, so it’s great that a 


That Cuisine fe 
civilized (yet unpretentious) place to 


de MateVeza 
Expands to 
Polk Gulch 


By Pete Kane 


DINE-IN « TAKE OUT + DELIVERY 
Open Till tam Everyday! SINCE 1975 appreciate quality craft beer has mus- 
P ord ne 
cled its way in. 
Pecl Oi Wy & Sat The beer isn’t simple, but the 
[Ses - business plan is. A rotating beer list SPANISH CUISINE 
R T I L L 2AM combines house beers with “guest serene cee 
beers,’ with authentically Argentine 
e SPANISH & CALIFORNIA WINES 
empanadas from El Portefio. Since IDEAL FOR LARGE PARTIES 


flights of anything — beer, beignets, LIVE FLAMENCO SUNDAYS, NO COVER 


SUNSET UNION SQUARE 
2123 Irving St 420 Geary St a Ww 0 $ 
415-753-3847 415-346-3121 E Y RK TYL [E 


Try Our Secret Menu 


THIRSTYBEAR.COM 
661 HOWARD ST » SAN FRANCISCO + 415.974.0905 

















KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE « DIM SUM == 
















Hand Made and Fresh 
Over 20 Kinds of Dim Sum 





Dumplings 
Pete Kane a 
whiskey, whatever — automatically E Pot Stickers 
make life better, I was a little stymied Won Ton 


to see that when I visited, flights lL 
were unavailable because Woods 
Polk Station doesn’t serve 3-ounce 
pours of the guest beers, only the 
house beers, of which only two were 
on draft that day. (Understandable, 
sure, but still kind of bureaucratic.) 
Nonetheless, the sublimely balanced 
yet palate-challenging sourness of 
a Rodenbach Grand Cru Nitro more 
than made do. 

For such a tiny bar, it’s decided- 
ly lively. Every table was occupied 
LATIN BISTRO | and most of the elbow room, too. 


BREAKFAST - LUNCH +- DINNER j Wall-mounted pegboards keep the 
| , beer menus handy, and the warm 


. ut wood and teal interior is a refreshing 
Ha PPpy Hou r DEVI, o-/ p mM . change from the endless parade of 
Select beer, wine, and small plates half off! » . industrial-chic. Everyone in Russian 


micleyeyi-ve mlelela every WAV K=Yolat-S<xe FW featu igiate ’ - Hill in possession of a growler should 


ey ef-larel=te. i Yofofe Mare atal ataatalaiel | be glad to have this place — and how 
nice not to have a television blaring 


in a comfy, sophisticated setting the 
4230 18TH ST PRU-GAT TAM 0PM size of a living room. 
A 


Pancakes 





SAN FRANCISCO 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1/13 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
wun ~WWW.kingofchinesedumpling.com ini 


= 


415.525.4921 FRI-SAT -10PM 
WWW.CAFELATAZA.COM SUN 7AM-3PM Woods Polk Station 


KING OF NOODHES 
—— Hand-Pulled Everyday — 
2255 Polk, woodspolkstation.com. 1639 Irving St., 415.566.8318 
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> “TL EXPECT SOMEONE WHO HATES ME T0 WALK IN ANY MINUTE.” 


The Discreet 
Charm of 
the Creative 
Class 


“I came to San Francisco 
because | was interested in art and 
politics,” Jeremy says. 

We're sitting in comfy chairs in 
Virgil’s Sea Room, in the Mission. I’m 
sipping on a whiskey and ginger beer 
drink named after Warren Hellman. 
“Do you think anyone comes here for 
art and politics anymore?” I ask. 

Jeremy tilts his head back to 
consider. “I'd like to think so. But it 
sure seems like it’s different now. I 
read an article about San Francisco 
gentrification in the London Review 
of Books. It said that the city has been 
gentrified several times before, 
but that each wave didn’t 
change the fact that this 
city is a home for artists 
and freaks. But this 
time ... this time that 
really does seem to 
be changing, the art- 
ists and freaks are 
leaving and not be- 
ing replaced, and so 
the whole character 
of the city is turning 
in a way it never did 
before.” 

Virgil’s Sea Room 
makes it easy to tell who’s 
a newcomer to the city and 
who’s been absorbed into San 
Francisco's foggy milieu. There’s a 
drink named after Frank Chu: Does 
that make you laugh? Do you recog- 
nize the namesake of the Dick Vivian? 
How about the Carol Queen, or the 
Marion and Vivian Brown? 

Jeremy and I recognize most of 
the names on the drink list, but the 
gaps make us wonder: Who are we 
missing? What part of the city’s social 
fabric haven't we held close? 

“Do you consider yourself a mem- 
ber of the Creative Class?” I ask him. 

“Hmmmm,’ Jeremy takes a sip of 
his beer. “I'd like to think so, but I’ve 
never really committed to art the way 
I wanted to. I’ve done technical writ- 
ing, activism, politics, made a living, 
but I don’t know...” 

I realize that Jeremy is taking the 
term very literally. From the stand- 
point of its inventor, economist Rich- 
ard Florida, technical writers and ac- 
tivists are absolutely part of the “Cre- 
ative Class.” So are the code warriors 
and venture capitalists who are now 
looking to make S.F. home, but have 
never heard of Sugar Pie DeSanto. 

As far as one of the leading Amer- 
ican demographers is concerned, the 
people rushing into San Francisco are 
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WSTILLATIONS 


functionally identical to the people 
picketing their buses. ‘The differences 
between us are the kind of distinc- 
tions that only insiders make; to ob- 
jective outsiders, we’re interchange- 
able. Is that true? 

“To the extent I have any discre- 
tion,” I tell Jeremy, “T think you count.” 

Virgil's used to be Nap’s 3, a kara- 
oke dive bar. It was bought last year, 
and the new owners were tearing 
the place up for refurbishment when 
they discovered that under the crap- 
py wallpaper was some absolutely 
gorgeous gold-on-black floral wall 
patterns. The new space looks noth- 
ing like what was there immediately 
before, but uses some of the original 
elements in its design, and appeals to 
a wider clientele. Is that “renovation” 
or “gentrification?” 

Jeremy and I both make a decent 
living, but neither of us know if we'll 
be able to afford to stay in San Francis- 
co long term. Ed Lee has given artists 

credit for economic vitality and 
the mid-Market turnaround, 
but nobody ever suggests 
that we should be build- 
ing art galleries and 
small theaters along 
the waterfront, or 
providing public art- 
ists with tax breaks. 
“Maybe it’s the fate 
of creatives and bo- 
hemians to never be 
stable,” I say. “Maybe 
the same things that 
make us the one force 
us to be the other.” 
The place has gotten 
crowded, and a lot of people 
we know are passing by — espe- 
cially progressive activists and the 
occasional former candidate and 
officeholder. No surprise: One of 
the new owners is the current pres- 
ident of the Harvey Milk Club, and 
Progressives have been looking for a 
new clubhouse ever since Chris Daly 
closed down The Buck Tavern. There 
are enough insiders in this crowd that 
I expect someone who hates me to 
walk in the door any minute. 

“Progressives” only seem like a uni- 
fied group from the outside; inside, 
they are masters at creating trivial di- 
visions. But in Virgil’s Sea Room, the 
quirkier side of the movement seems 
to have found a new watering hole — 
and much as I liked Daly’s dive, this 
is a distinct step up. The crowd isn’t 
all that outré and strange, not by S.F. 
standards, but it feels like it could be. 
It feels surprisingly like all the artists 
and freaks who are getting evicted 
from their apartments could walk 
through the door any minute and be 
at home. 

Virgil’s Sea Room 
3152 Mission, 829-2233, 
virgilssf.com. 


Benjamin.Wachs@SFWeekly.com 
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FLAVOR 


still Matters 


EL TORO 
598 VALENCIA ST. 
@ 17™ STREET 


431-3391 


PANCHO VILLA 
3071 16TH ST. 
@ VALENCIA ST. 


864-8840 


ye 


ARS! ys 












O) NM ATA Oa DyANG 
2288 Mission at 19th 415-252-9560 
1003 Market at 6th 415-864-6773 
3211 Mission at Valencia 415-550-1414 


FULL BAR 


WITH WEEKLY ROTATING 
DRAFT SPECIALS 
CRAFT & IMPORT BOTTLES 


World Famous 
Original 
"Irish Coffee" 





Mon-Fri 
From 9am 
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THE DOLLAR IS 
STILL STRONG 
AT TOMMY’S 


Ss oot pen 


a 


BEST PLACE 
TO DRINK 











A SAN FRANCISCO 
TRADITION FOR 
OVER 60 YEARS! 








Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 


IS" HOUR OF PARKING 
FREE @ AMC 




















every 


SUNDAY 


xKaminet 








Reviews, 
More News 


All About the 
Bay Area 
Food Scene 
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Make-Out Room 
~, 





WEDNESDAY 2/26 AT 7:30PM, $10 


a a 
WILL DURST * KARINA DOBBINS 
NICK PALM * PACO ROMANE 
PLUS SPECIAL GUESTS! 


FOLLOWING AT 10PM, NO COVER! 


INT'L FREAKOUT A GO-GO! 


DJ SPECIAL LORD B, BEN BRACKEN + 
BOBBY GANUSH 


ASIA/AFRICA/S.AMERICA/INDIA/EUROPE 


THURSDAY 2/27 AT 9:30PM, FREE! 


WEB OF SOUND! 
W/ DJ JACKIE SUGARLUMPS 
HAIL BOP * DAN RINCON 


FRIDAY 2/28 AT 6PM, FREE! FREE! FREE! 


PUld Gea 
W/DJS STEPHEN 
JODIE ARTICHOKE & MEDIUM RARE 


FOLLOWING AT 10PM, $5 


LOOSE JOINTS 
DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


SATURDAY 3/1 AT 7:30PM, FREE 
TBD 


FOLLOWING AT 10PM, $5 


EL SUPERRITMO! 
W/ ROGER MAS Y EL KOOL KYLE 
CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY 3/2 AT 7:30PM, $8 


BELLYGUNNER 


FEAT. GABRIEL NELSON (CAKE) 
DANA GUMBINER (DEATHRAY) 


FOLLOWING AT 10PM, FREE! 


W/ DJS JUSTIN & KURT 
MONDAY 3/3 AT 6PM, FREE! 


Var \d Gl | 3 
TYPEWRITERS! 


FOLLOWING AT 8PM, FREE! 


MAKE OUT FIRST MONDAYS 
TALK MORE 
ELI WALLACE’S PLATFORM SERIES 
TIMOTHY ORR ENSEMBLE 


TUESDAY 3/4 AT 6PM, NO COVER! 


FAT TUESDAY 
MARDI GRAS CELEBRATION 


LIVE SAMBA DRUMMERS & DANCERS! 
LIVE DANCING WITH HOT PINK FEATHERS 
LIVE MUSIC WITH FATCAT 
MASKS, FUN, RAFFLE, AND PRIZES 


FOLLOWING AT 9:30PM, FREE! 


LOST & FOUND 
DEEP & SWEET 60S SOUL 
DIS LUCKY, PRIMO & FRIENDS 


3225 22nd ST. @ MISSION SF CA 94110 





415-647-2888 * www.makeoutroom.com 
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EIST Noise pop 2014 


He Misses Nothing 





Mark Kozelek reconstructs his entire life in song, including the reconstruction itself. 





By Ian S. Port 


Mark Kozelek has a bad back, 


owns a $350 pair of lampshades, gets 
frustrated trying to park near Berke- 
ley’s Greek Theatre, loves Led Zeppe- 
lin’s acoustic “Bron-Yr-Aur,” and let 
out a laugh when he heard his grand- 
mother had died. It’s important that 
we know this. 

It’s important that we learn in 
song the names of the towns where 
Kozelek’s relatives live in Ohio, that 
we know what he was eating the 
moment he found out the serial kill- 
er Richard Ramirez died of compli- 
cations from lymphoma in a Marin 
hospital. We need to hear that 
Kozelek and his dad brought food 
from Panera Bread to a friend under 
house arrest for mercy-killing his 
wife, that the friend had a’90 Cor- 
vette and a long white beard, and 
that the friend tried to shoot him- 
self but the gun jammed, leaving the 
friend to face almost-certain prison 
time for having killed his wife, as 
Kozelek puts it, “out of love.” 

All this specificity summons tre- 
mendous power. It yanks you into 
Kozelek’s mind, into grappling with, 
say, the fact that not one but two 
of Kozelek’s relatives were killed by 
exploding aerosol cans. It makes 
those deaths, and other deaths — 
for death is everywhere in the 61 
brilliant minutes of Kozelek’s new 
album, Benji — more painful and 
yet more quotidian. And it makes 
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this latest release under Kozelek’s 
Sun Kil Moon moniker not just one 
of the most stunning albums of the 
year so far, not just maybe one of 
the strongest in the former leader 
of Red House Painters’ long career, 
but a rare and searing and import- 
ant work of art. In an era enamored 
with glamorous illusions, Benji’s 
true, dull, uncool details constitute 
a forceful rejoinder. They make 

this 11-song sonic memoir almost 
anti-pop music. 

Oh, there are a few pretty chorus- 
es. Kozelek’s warm, muscular bari- 
tone finds accompaniment not just 
in his lush sweeps of finger-picked 
guitar, but occasionally in drums, 
electric guitars, in other friendly 
harmonizing voices. Its warmer 
songs can be downright easygoing, 
like the acoustic blues of “I Love My 
Dad.” But often the sonic niceness 
works in the service of devastation, 
as that distant, crushingly naive 
electric organ does on “Jim Wise,” 
about the husband who mercy-killed 
his wife. Kozelek’s cascading guitar 
work on the album’s 10-minute cen- 
terpiece, “I Watched The Film The 
Song Remains the Same” — about 
the lifelong persistence of the sing- 
er’s melancholy — seems to isolate 
him with his memories and regrets, 
a beautiful curtain that traps the 
sadness around him. But every- 
where, the music stretches to fit 
Kozelek’s lyrics, not the other way 
around. The lines that stick in your 
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Mark Kozelek 
Gabriel Shepard 


head are not refrains but complete 
sentences: “When I was 5 I came 
home from kindergarten crying 
‘cause they sat me next to an albi- 
no, is among the most memorable. 
One of Benji’s greatest tricks is 
that its melancholy never seems 
forced or affected. Often the gloom 
comes leavened with flashes of 
humor, and even the most painful 
memories and penetrating intro- 
spection arise out of innocent 
events included in the songs: wak- 
ing up to many phone calls from a 
single area code, going to a concert, 
watching a movie, having lunch 
with his girlfriend on Union Street. 
No detail is too mundane to war- 
rant inclusion. The album, which 
was recorded at Hyde Street Studios 
in San Francisco last year, tells of 
the 12-hour days behind the micro- 
phone during “that Tenderloin sum- 
mer’ of its making. It mentions the 
death of Ramirez, which happened 
on June 7, 2013, and the Postal Ser- 
vice reunion concerts at the Greek 
Theatre, which took place July 26 
and 27. That final song, “Ben’s My 
Friend,” about the Postal Service’s 
Ben Gibbard, even accounts for its 
own genesis, like the snake that 
eats its own tail, only in reverse: 
“Woke up this morning and it oc- 
curred, I needed one more track to 
finish up the record/I was feeling 
out of fuel and uninspired, laid in 
my bed too long, a little down, a 
little tired.” Later we learn that Ko- 


zelek had been having a “meltdown” 
— itisn’t clear for how long — that 
ended a few days after the concert, 
and that’s why he’s really telling us 
all this. His listlessness was a symp- 
tom of a malady he later diagnoses 
as a “middle-age thing” — the same 
fear of death, presumably, that 
haunts the 46-year-old throughout. 
You may ask why it’s worth tuck- 
ing into an hour of downbeat, if 
beautiful, music about the random 
finality of life (and about famil- 
ial love, and the singer’s sexual 
history), but the songs on Benji 
constitute their own reward. Here 
you inhabit a world in which the 
thoughtless, habitual trudging 
through a quiet summer is pierced 
every so often with revelations and 
tragedies, beginnings and ends — a 
world very much like our own. So 
much pop music is about pleas- 
ing delusions and eliding reality. 
Benji is not. Kozelek summons 
an inspiring and utterly fearless 
honesty, admitting he didn’t know 
well the second cousin who died 
in the garbage fire, that his knees 
hurt while standing at the concert, 
that “When I fuck too much, I feel 
like ’'m gonna have a heart attack.” 
Those details are his and his alone. 
But it’s through them that we most 
clearly see ourselves. 


Noise Pop: An Evening With Mark 
Kozelek of Sun Kil Moon and Red 
House Painters 


8 p.m. Saturday, March 1, at Great 
American Music Hall. $25-$28; 
slimspresents.com 


FOUR MORE RECOMMENDED 
(AND NOT-SOLD-OUT) 
NOISE POP SHOWS 


li Papercuts, Vetiver, and the 
Donkeys on Wednesday, Feb. 
26, at the Chapel 

li Shabazz Palaces, Cities 
Aviv, and Extra Classic on 


Thursday, Feb. 27, at Slim’s. 

MB No Age, Hindu Pirates, and 
Creative Adult on Friday, Feb. 
28, at Bottom of the Hill 

Mi Throwing Muses and Mark 
Eitzel on Friday, Feb. 28, at the 
Jewish Community Center 


For more recommendations, see 
our listings starting on page 45. 
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ELTON JOHN / KANYE WEST / JACK WHITE / LIONEL RICHIE / VAMPIRE WEEKEND 
THE AVETT BROTHERS / PHOENIX :/ SKRILLEX / ARCTIC MONKEYS / FRANK OCEAN / THE: FLAMING LIPS 
NICK CAVE & THE BAD SEEDS / KASKADE / DAMON ALBARN / NEUTRAL MILK HOTEL / WIZ KHALIFA 
SUPERJAMS: SUPERJAM WITH SKRILLEX & FRIENDS: / SUPERJAM "?" / THE BLUEGRASS SITUATION 
SUPERJAM HOSTED BY ED HELMS / DISCLOSURE / CUT COPY / THE HEAD AND THE HEART / ZEDD 
MS. LAURYN HILL /: FUNKIEST DANCER / CHROMEO / BROKEN BELLS / TEDESCHI TRUCKS BAND 
JAMES BLAKE / BOBBY WOMACK / UMPHREY'S McGEE / ICE CUBE / BEN HOWARD 
SLIGHTLY STOOPID / FITZ AND THE TANTRUMS / CAKE / JANELLE MONAE 
GROUPLOVE / AMOS LEE / CHVRCHES / CAGE THE ELEPHANT / DIE ANTWOORD 
ANDREW BIRD & THE HANDS OF GLORY / MASTODON / CAPITAL CITIES / JAKE BUGG 
CHANCE THE RAPPER / DR. DOG: / YONDER MOUNTAIN STRING BAND: / JOHN BUTLER TRIO 
LITTLE DRAGON / CITY AND COLOUR / THE GLITCH MOB / THE NAKED AND FAMOUS 
TARAN KILLAM / PHOSPHORESCENT / DRIVE-BY TRUCKERS / WASHED OUT /: DANNY BROWN 
WARPAINT -/ SAM SMITH / ASAP FERG / DARKSIDE / SEASICK STEVE /: SHOVELS & ROPE |} 
LUCERO / REAL ESTATE / CAROLINA CHOCOLATE DROPS / THE WOOD BROTHERS / THE MASTER 

MUSICIANS OF JAJOUKA LED BY BACHIR ATTAR, WITH SPECIAL GUESTS BILLY MARTIN, MARC RIBOT, 

DJ LOGIC AND: SHAHZAD ISMAILY / PUSHAT /: MESHUGGAH / POLIGA /: DAKHABRAKHA / GOAT / ZZ WARD 
SEUN KUTI & EGYPT 80 / BLACKBERRY SMOKE / MS MR: / HANNIBAL BURESS / FIRST AID KIT / RUDIMENTAL 
A TRIBE CALLED RED / OMAR SOULEYMAN / THE BOUNCING SOULS / GREENSKY BLUEGRASS / TY SEGALL 
SARAH JAROSZ / VINTAGE TROUBLE / OKKERVIL RIVER: /: WHITE DENIM: /: JONATHAN WILSON /: ROBERT DELONG 
CLOUD NOTHINGS / TYPHOON: / THAO & THE GET DOWN STAY DOWN / VALERIE JUNE: / KING KHAN & THE SHRINES 

CHERUB / BANKS / BREAK SCIENCE / THE BLACK LILLIES / THE LONE BELLOW / CAVEMAN 
BIG SAM'S FUNKY NATION / JON BATISTE / LA SANTA CECILIA / CLASSIXX: / ALLAH-LAS 


THOSE DARLINS: / DEAFHEAVEN / LAKE STREET DIVE 
ST. PAUL & THE BROKEN BONES / THE WILD FEATHERS 
THE PREATURES / BLANK RANGE 


CASS McCOMBS / VANCE JOY / HAERTS / J.RODDY WALSTON & THE BUSINESS Tq 


AND MUCH MORE TO BE ANNOUNCED! ite 
: BEAUTY 15 Tae 
DANCE BELT OF VICTORY 


(ME STOANCE! 


HOTELS, ON-SITE TENTS, SHOWERS. ponnannn com 
TRAVEL PACKAGES, AND MORE! BONNAROO.CON 





Go Further 


rics «= CLite = evar GS potify 
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SIZZLE & FIZZLE 


Highs and lows from 
the last week in S.F. music. 


SIZZLE 
i We went behind the scenes at Red Bull 
Music Academy's Bass Camp, a weekend 
workshop in S.F. for promising producers. 
Electronic music legends like Francois K 
~ 14 


Producers worked late into the night 
at Bass Camp. 


and Morton Subotnick explained their work 
in public talks. The party vibe peaked with 
a Friday show at Public Works, where Car| 
Craig laid out a brilliant peak-time set. At 

3 a.m., Some producers were back at their 
hotel, hard at work on new music. 





Wi Two Gallants played a blazing set at the 
Independent for the club's 10-year anni- 
versary. “We were both born and raised a 
few blocks from here,” explained drummer 
Tyson Vogel. The group showed off some 
of new material it has been recording 
recently, which continues to match burning 
anguish with sharp, loud-quiet changes. 
But the sold-out crowd cheered loudest for 
older hits like “Steady Rollin’.” 





Wi Lots of talk in the city these days about 
the musicians leaving, but sometimes they 
also come back. Tim Cohen, leader of es- 
teemed locals the Fresh & Onlys and Magic 
Trick, moved to Arizona last year, but he's 
reportedly returned to the Bay Area. We're 
glad to have him back. 


FIZZ 

To honor what would've been Kurt 
Cobain's 47th birthday, his hometown of 
Aberdeen, Wash., erected a large statue of 
him. Only problem: It's completely hideous. 
The work shows the Nirvana leader crying - 
shedding one melodramatic tear - and is so 
ugly that Krist Novoselic once promised to 
demolish it. We hope he keeps his word. 








Wi Vanilla Ice hit rock bottom and appeared 
in a macaroni-and-cheese commercial, 
which reminds us: There have been some 
really, really icky musician-advertising 
pairings. Like Johnny Rotten shilling for 
butter, and David Bowie going all Lost in 
Translation for a Japanese sake maker. And 
was Devo being ironic when the group did a 
Honda scooter ad? We can only hope so. 





Hi How not to play parties, from local DJ 
Cams: “A lot of newer DJs today though 
forget that years ago it was up to the DJ to 
break records in the club and expose people 
to new sounds. Anyone can play what's cur- 
rently on the iTunes top list, but what really 
sets a good DJ apart is being creative and 
giving the crowd what it wants to hear, but 
in a way it hasn't necessarily heard before.” 


For full versions of the above stories and 
much more about S.F. music, check out All 
Shook Down, our music blog, at 
sfweekly.com/shookdown. 


LIVE MUSIC 6 NIGHTS A WEEK 


(open TUESDAY thru SUNDAY ._ 'til 2:00 am+) 
“HAPPY HOUR” EVERYDAY 





4PM 'til 8PM: 
$3 WELLS/S$3 DRAFTS/S$2 PBR/S$2 OFF ALL LIQUOR 


WEDNESDAY FEBRUARY 26 2014 $5 
(GYPSY BLUES, GARAGE JAZZ, SWING) 


Plus Special Guests 
A Wednesday Night Dance-Your-Face- 
Off Event! 


THURSDAY FEBRUARY 27 2014 $5 (ADV) 
(FUNK/ ROCK N ROLL) 


Plus: 

Hibbity Dibbity is rapidly becomming 

a must-see band in the San Francisco 
music scene. 


FRIDAY FEBRUARY 28 2014 $10 (ADV) 
(ROCK, SOUL, R&B) 


Feat: EAMONN FLYNN (ZIGABOO, 
THE COMMITMENTS, MICHAEL FRANTI), 
MATT HEULITT (ZIGABOO, NARADA 
MICHAEL WALDEN), BRANDON ETZLER 
(WILL BERNARD, WIL BLADES), & JOEY 
FABIAN (PAUL HARRIS) 


SATURDAY MARCH 1 2014 $15 (ADV) 
(FUNK, SOUL, LATIN) 


Feat.: WILLIE WALDMAN (SNOOPDOG), 
BRIAN JORDAN (KDTU & LAURYN 
HILL), NORWOOD FISHER (FISHBONE), 
HERMAN GREEN (MILES DAVIS), & 
BRADLEY LEACH (MARTIN FIERRO) 

Plus: 

Waldman will be the “next big name”, 

this project is the proof. This will be 

the most stellar, funky all-star, super- 
star show! 


SUNDAY MARCH 2 2014 FREE 


(ROTC) 
With: * I 
Plus: 
Locally-sourced organic Hip-Hop for 
the people, by the people 


WEDNESDAY MARCH 5 2014 FREE 
(FOLK/ INDIE/ ROCK) 


Feat: 


Featuring some of the Bay Area’s most 
original and complelling live performers 


THURSDAY MARCH 6 2014 $5 
(MOTOWN/ R&B/ SOUL) 


Plus: 
Don’t miss this funky show! 


BOOM BOOM ROOM PRESENTS: 
APRIL 24 THRU 29 @ THE BLUE NILE ON FRENCHMEN ST 


** BOOGALOOIN’ ** 


AT * JAZZ FEST 2014 * 
IN NEW ORLEANS 
6 NIGHTS OF KICK-AZZ FUNKY LIVE MUSIC 
SHOWS! GET YOUR TICKETS NOW! 
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LOST IN THE NIGHT 


Souls First 


By Derek Opperman 


It ended with a cryptic Face- 
book message. In 2012, Danny Tena- 
glia, one of the most respected figures 
in New York dance music, announced 
that he was hanging up the head- 
phones and retiring from his DJ career 
of more than 30 years. Considering his 
reputation and his age, this was under- 
standable. Tenaglia is a tireless globe- 
trotter and marathon spinner whose 
name is synonymous with sets that 
have sometimes stretched more than 
24 hours. But the Facebook message 
was never intended to convey a full-on 
retirement; rather, Tenaglia wanted a 
hiatus from his touring schedule to col- 
lect his mind and recharge before 
re-entering the fray. Now, two years 
later, he’s back on the decks and 
headed to Public Works, where he’s 
slated to play for at least four hours. 

Tenaglia’s return is a good thing 
for dance music. He’s one of those 
rare cult DJs whose technical acu- 
men is revered — and deservedly 
so. Mention his name, and fans will 
speak of dancefloor conversions and 
transcendent experiences. “Press 
Play? Hit Start,” a widely circulated 
article written by Kerri Mason — a 
Tenaglia devotee responding to 
Deadmau5’s infamous “We All Hit 
Play” blog post defending prerecord- 
ed sets in EDM — summed up the 
general feeling: “Every set was an 
experience, a journey, a play starring 
you but not meant for you at all. In 
five years and well over 200 sets, I 
never heard him mix the same two 
records together twice.” 


SFWEEKLY.COM 








Like many of the New York house 
DJs of his generation, Tenaglia 
represents a continuation of the ex- 
pressive, cross-genre narrative style 
pioneered by Larry Levan in the ’80s 
at the Paradise Garage, the famous 
underground club that birthed the 
“garage” house sound. “I went there 
religiously for about five years,’ Tena- 
glia told Australia’s Inthemix. “What I 
learned from Larry was how to make 
people feel what you're feeling as 
the DJ, what’s transmitting through 
the speakers — that’s really coming 
through our souls first.” Tenaglia’s 
style embraces this ethos, but unlike 
his contemporaries, he’s continually 
evolved to incorporate musical styles 
far afield of the New York under- 
ground norm. In the late ’90s, he 
experimented with progressive house 
sounds and trance, placing deep 


OTHER WORTHY PARTIES THIS WEEK 


Com Truise at Mezzanine 

9 p.m. Thursday, Feb. 27. $15-$20; 
mezzaninesf.com 

Com Truise doesn't just revisit the past. 
He runs his memory through a smeared 
and degraded filter, like an acoustic 
version of the impressionistic video art 
Nam June Paik pioneered in the 1980s. 
In more concrete terms, his works, like 
the recently released Wave 1, are lo-fi 
reinterpretations of ‘80s funk and R&B 
with a contemporary shuffle layered 
beneath. 


Rong Records Showcase with DJ Spun 
at F8, 9 p.m. Friday, Feb. 28. $10; 
feightsf.com 

Though it’s now considered more of a New 
York thing, Rong records’ spiritual home is 
still in the Bay Area. DJ Spun, the long- 
haired rave guru behind the label, came up 
through the ranks in the early ‘90s San 
Francisco underground, mixing tripped-out 
acid house break-beats with off-the-wall 
disco. Expect his set this weekend to unfold 
along similar lines. 


= 
668 HAIGHI SI. (at Pierce St.) 
415-558-8375 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


open daily 


a 
NOON - 7PM. 


Visit our website 


WWW.DANNYCOYLES.COM 


f FOLLOW US ON FACEBOOK 


sd @DANNYCOVLES 


Danny Tenaglia 


house records by remixers like Murk 
and Wild Pitch next to the anthemic 
serotonin dump of tracks like Tilt 
and Maria Nayler’s “Angry Skies.” 
Nowadays, he takes similar li- 
cense, combining big ’90s-influenced 
sounds with mind-expanding techno 
and slick Ibiza tech-house. It might 
seem a jumble of styles, and in other 
DJs’ hands it might be, but Tena- 
glia’s extreme mastery of the techni- 
cal craft behind the art allows him to 
make sense of it all. This Friday is an 
opportunity to hear a legend at work 
— we recommend you clear your 
weekend and make a night of it. 


SF COMEDY SHOWCASE - EVERY TTTITT 
WEDNESDAY 2/26 THURSDAY 3/13 - SATURDAY 3/15 


TUESDAY & LAURA PRESENT: FROM FITZDOG RADIO AND CHELSEA LATELY! 
ESTROGEN ENTREE WITH A SIDE OF BALLS GREG FITZSIMMONS 
THURSDAY 2/27 - SATURDAY 3/1 IMARY PATTERSON, JULES POSNER 
yaaa GRATER WEDNESDAY 3/19 - SATURDAY 3/22 
BRYAN CALLEN FROM THE TONIGHT SHOW & THE LATE LATE SHOW! 
BILL CRAWFORD, CORY LOYKASEK IAN BA 
pide MATT MORALES, CAMERON VANNINI a 
EMERGING COMICS WITH SAMMY OBEID_ 
WEDNESDAY 3/5 Di) WEDNESDAY 3/26 - SATURDAY 3/29 
FROM THE LATE LATE SHOW! h* FROM COMEDY CENTRAL AND CONAN! 
DAN GABRIEL 7 DAN SODER 
KEVIN O'SHEA a SAL CALAN, NICK ARAGON 
DANA GOULD 


THURSDAY 3/6 - SATURDAY 3/8 
EMMY-WINNING WRITER /PRODUCER 


WEDNESDAY 4/2 - SATURDAY 4/5 
FOR THE SIMPSONS! 


WILL 


MAUREEN LANGAN, KEN TOWNSEND 


: 
DAN GABRIEL, KEVIN O'SHEA 


FACEBOOK.COM/PUNCHLINESF @ TWITTER.COM/PUNCHLINESF ¢ PUNCHLINECOMEDYCLUB.COM © ABOVE 444 BATTERY STREET 
188 OVER® 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 


Danny Tenaglia, Nikita, and John 
Kabernaat Public Works 


9 p.m. Friday, Feb. 28. $20-$25; 
publicsf.com 


comendr 
1WELMI> 


Surface Tension presents Powell & Beau 
Wanzer at Mercer, 10 p.m. Saturday, 
March 1. $10-$20; pisf.com 

It's always good to see new parties thrive in 
San Francisco. Surface Tension emerged re- 
cently, and it’s been on a techno-fueled roll 
ever since. This month, the crew returns to 
Mercer (formerly Project One) for another 
night of brutalist avant-garde dance music 
featuring the abrasive sounds of U.K. out- 
sider techno producer Powell and Chicago 
synth wizard Beau Wanzer. 


FACEBOOK! 


THURSDAY 3/6 - SATURDAY 3/8 
SEBASTIAN 
MANISCALCO 


From The Tonight Show and 
The Late Late Show! 


FRIDAY 3/14 - SATURDAY 3/15 
JON 1 
LOVITZ ‘ 
From Saturday Night Live! 


TUESDAY 3/18 
RALPHIE 
MAY 


THURSDAY 2/27 - 
SATURDAY 3/1 


DAVID ALAN 
GRIER 


From In Living Color 
and Peeples! 


SUNDAY 3/2 


T.J. 
ONE NIGHT ONLY! 
MILLER FRIDAY 3/21 - SUNDAY 3/23 


From Mash Up and RICHARD 
Our Idiot Brother! LEWIS 


From HBO’s Curb Your Enthusiasm! 


Play presents John Roberts at the 
Endup, 10 p.m. Saturday, March 1. 
$15-$20; theendup.com 

For a legitimate all-night party experience, 
The Endup is the only legal game in town. 
Its music is often all over the place, but not 
SO for Play, which is the club's monthly ex- 
cursion into deeper strains of house and 
techno. This time around it features a whole 
roster of headliners, but the one to watch is 
John Roberts, a New York house producer 
whose aesthetic blends precise sound de- 
Sign with rich, melodic atmospheres. 


ALL SHOWS: Cover charge plus two beverage minimum e 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 
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Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 


All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 
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) THAT ROCKS | 
FULL COVERAGE: 
NHL/NBA 
WINTER OLYMPICS 
COLLEGE HOOPS 


HAPPY HOUR SPECIALS 
M-F4-7PM 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


11PM; SEXY MASHUP 
BURLESQUE SHOW 


HUBBA 
HUBBA 


REVUE 
with EMCEE KINGFISH 


MAIN ROOM MASHUP DJs: 
ADRIAN of a pws 0 
eiiiilias 
DJ TRIPP 


‘E@}] ONA 


LOUNGE 


42 | FEBRUARY 26-MARCH 4, 2014 | 


fein 


DAMN GINA! 
DJ FOX & KOOL KARLO 


Tilae 
H.Y.S.L. 


HANDLE YOUR SHIT, LADY! 


DAZZLE ROOM: 


RADIO VALENCIA 


with Dis: MALDEROR, 
JUAN RAPIDO, OLDE NASTY 


SATURDAY MARCH 1 


FOUR ROOMS - ONE PRICE! 
57S ELEVENTH STREET @ HARARSON, SF 
WEF TEES « S18 SOP 
SHIP THE LINE! S15 AIVANCE TU @ ORALOUNGE COM 
FREE BOOTIE MASHUP CDs TO THE FIRS! 
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Don't Ask Her 
To Explain 


Angel Olsen's hypnotizing 
roots rock prizes feeling 
over certainty. 


By Byard Duncan 


Certainties are not easily 
extracted from Angel Olsen. She does 
not pluck them from the air like float- 
ing candies, nor does she rattle them 
off in conversation, nor do they rou- 
tinely bubble up in her songs. If present 
at all, they’re treated with cautious dis- 
tance; they are meant to be skulked 
past, or peered at through stiffly ar- 
ranged fingers, or avoided altogether. 
Take, for example, the story behind 
naming her latest album, Burn Your Fire 
for No Witness. 

“It’s kind of your regular, existen- 
tial...” she begins, then trails off. 

“Even if you do communicate with 
people around you...” Another false 
start. 

Then another: “It’s still up to 
you to...” 

There’s a pause, then nothing else. 
That’s her final answer. 

Such uncertainty is a bit of an 
awkward problem, seeing as how 
Olsen, 27, has developed an unpar- 
alleled knack for making people drop 
everything they're doing and listen. 
During live performances, her voice 
flutters with uncanny grace between 
a shout and a warble, and her enor- 
mous, feline eyes fixate on some in- 


distinct point at the back of the room. 


Audiences tend to gape with the sort 
of unflinching, be-Ritalined focus 
that’s normally reserved for Olympic 
ski-jumping or fights in a high school 
cafeteria. When she plays the Great 
American Music Hall on March 3, 
expect this dynamic, which one critic 
dubbed “Angel Olsen Syndrome,” to 
permeate the venue. 
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Don't, however, expect her songs 
to ape those of Bonnie “Prince” Billy, 
with whom she toured as a backup 
singer for a couple of years before 
striking out on her own. Nor should 
you expect them to resemble the 
brittle, gently strummed chapters 
of her last record, 2012’s Half Way 
Home. The new album, though shot 
through with uncertainty, is propul- 
sive and diverse. Burn Your Fire is at 
once elegant and gritty, as if dipped 
in expensive honey then hurled into 
a gravel pit. “Forgiven/Forgotten,” 
the album’s first single, is a brief, 
fuzz-drenched nod to high school 
punk nostalgia; “Hi-Five,” the sec- 
ond, is an echoing, sardonic country 
ode. Some of the tracks, like “White 
Fire” and “Enemy,” feature Olsen 
alone with her guitar; but the album 
tilts, overwhelmingly, toward rock 
n’ roll. It’s her loudest, strongest 
effort yet. 

Part of the stylistic shift is due to 
the fact that Olsen, who had formerly 
played only acoustic guitar, decided 
this time to plug in and enlist some 
help. She met her drummer, Josh 
Jaeger, while working at a café in 
Chicago; Stewart Bronaugh, a bassist 
and friend of Jaeger’s, was added to 
the lineup soon thereafter. The other 
half of it can be traced to producer 
John Congleton, who's helped artists 
like St. Vincent, Modest Mouse, and 
the Walkmen muss their sonic edges 
a bit. 

At first, Olsen was skeptical of 
working with a bigger-name producer 
like Congleton. “I didn’t want it to be 
over-polished,” she says. “I wanted to 
be in control of what was happening 
with my sound, even though it was 
clear to me that the sound was chang- 
ing and it would require a different 
kind of recording.” 

Congleton, she soon discovered, 
“was actually really easy to work 
with and really tactful about his 
suggestions.” 

Burn Your Fire’s turbulence isn’t 
just textural. There are quite a bit 


YOU'RE DOING AND LISTEN. 


Angel Olsen 
Zia Anger 





of emotional acrobatics on the al- 
bum — “multiple disappointments,” 
Olsen says, “that were then taken 
and exaggerated.” Indeed, someone 
always seems to be on the brink of 
falling head over heels, or leaving 
for good, or returning tear-streaked 
and repentant. Blunt declarations (“T 
don’t know anything/But I love you”) 
give way to veiled pleas (“Won't you 
open a window sometime?/What’s 
so wrong with the light?”), which in 
turn give way to thesis statements 
about the album (“I feel so much at 
once that I could scream”) — and, 
for that matter, about Olsen herself. 
All the while, her voice flutters and 
snaps about like a silk ribbon in a 
stiff breeze. 

So deeply scraped are Burn Your 
Fire’s wounds that it’s easy to imagine 
Olsen’s entire oeuvre as a sustained 
meditation on a single, volatile rela- 
tionship. This is not the case. “Each 
song is a different scene representing 
a different idea of looking at the 
same problem,” she explains. “Feeling 
that you're connected to something 
of someone and realizing that you 
might not be. Even if you had a really 
amazing interaction, it’s possible that 
both parties walk away thinking that 
they’re understanding each other 
when they’re not.” 

Two parties, their paths about 
to diverge, with a crucial question 
floating between them, unanswered? 
Sounds familiar. Perhaps, in service 
of a curious readership, it’s not the 
worst idea to take one last crack at 
explaining the album name? 

“I guess what I mean is that in the 
end, it’s just you,” Olsen says. “Maybe 
you had some really meaningful inter- 
actions with people your entire life, 
but it’s just you. All you have is the 
memory of it. So you might as well 
make the memory of it worthwhile.” 


Angel Olsen 


With Cian Nugent. 8 p.m. Monday, 
March 3, at Great American Music 
Hall. $15; slimspresents.com. 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (225 Bush 
St. 17th, Floor, S.F..CA 94104). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


CLUBS 
WEDNESDAY 2/26 


ROCK 


Bender's: 806 S. Van Ness, San Francisco. Noise Pop 
Happy Hour: CCR Headcleaner, Skate Laws, Bicycle 
Day, 5 p.m., free. 

Bottom of the Hill: 1233 17th St., San Francisco. Noise 
Pop 2014: Strange Vine, French Cassettes, Dante 
Elephante, Irontom, 7 p.m., $10-$12. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Noise Pop 2014: The Fresh & Onlys, Cool Ghouls, 
Sandy's, Luke Sweeney, 8 p.m., $12-$14. 


CONCERTS 


WEDNESDAY 2/26 


Noise Pop 2014: Audion: W/ Matrixxman, 8 p.m., 
$20-$22. The Regency Ballroom, 1290 Sutter, 
San Francisco. 

Tord Gustavsen Quartet: 7:30 p.m., $25-$40. 
SFJAZZ Center, 205 Franklin, San Francisco. 


THURSDAY 2/27 


Childish Gambino: 8 p.m., sold out. Fox Theater 
- Oakland, 1807 Telegraph, Oakland. 

Dom Kennedy: W/ Skeme, 8 p.m., sold out. The 
Regency Ballroom, 1290 Sutter, San Francisco. 

Noise Pop 2014: Bob Mould - 25 Years of Work- 
book: W/ Zach Rogue, Jon Ginoli, 8 p.m., sold 
out. Great American Music Hall, 859 O'Farrell, 
San Francisco. 

S.F. Symphony: MTT conducts mezzo-soprano 
Sasha Cooke, the S.F. Girls Chorus, and more, 
8 p.m., $15-$156. Davies Symphony Hall, 201 
Van Ness, San Francisco. 


FRIDAY 2/28 


California Bach Society: 8 p.m., $30. St. Mark's 
Lutheran Church, 1111 O'Farrell, San Francisco. 

Children of Bodom: W/ Death Angel, Tyr, 8 p.m., 
$25-$35 advance. The Fillmore, 1805 Geary, 
San Francisco. 

Lise de la Salle: 7:30 p.m., $38-S68. San Francisco 
Conservatory of Music, 50 Oak, San Francisco. 

Mustache Harbor: W/ The Killer Queens, 9 p.m., 
$22. Bimbo's 365 Club, 1025 Columbus, San 
Francisco. 

Other Minds Festival 19: Feat. Mark Applebaum, 
Joseph Byrd, John Bischoff, and Donald Buchla, 
7 p.m., $25-$65. SFJAZZ Center, 205 Franklin, 
San Francisco. 

Pat Metheny Unity Group: 8 p.m., $39.50-$82.50. 
Warfield Theatre, 982 Market, San Francisco. 

Walk Off the Earth: W/ Parachute, Camera2, 8 
p.m., $21-$23. The Regency Ballroom, 1290 
Sutter, San Francisco. 


The Chapel: 777 Valencia, San Francisco. Noise Pop 
2014: Papercuts, Vetiver, The Donkeys, Eric D. 
Johnson, DJ Britt Govea, 8 p.m., $15-$18. 

El Rio: 3158 Mission, San Francisco. Beast Fiend, 
Neurotrash, Twat, 8 p.m., $5. 

Hemlock Tavern: 1131 Polk, San Francisco. Dancer, 
Gravys Drop, 8:30 p.m.., free. 

Hotel Utah: 500 Fourth St., San Francisco. Thieves of 
Malta, Great Highway, Future Us, 8 p.m., $8. 

The Knockout: 3223 Mission, San Francisco. Little 
Person, April & The Paradigm, Harriot, The Tender 
Few, DJ Ryan Smith, 8 p.m., $5-$8. 

Milk Bar: 1840 Haight, San Francisco. The Midnight 
Snackers, Spooky Flowers, Jet Trash, Friends W/O 
Benefits, 8 p.m., $5. 

Rickshaw Stop: 155 Fell, San Francisco. Ty Segall, Burnt 
Ones, Endless Bummer, 8 p.m., sold out. 

SFSU Campus, Cesar Chavez Student Center: 1650 
Holloway, San Francisco. Midnight Sons, Adult Books, 
Wyatt Blair, Bicycle Day, 6 p.m., free. 

Slim's: 333 1ith St., San Francisco. Cibo Matto, Salt 
Cathedral, 8 p.m., $26. 


DANCE 


The Cafe: 2369 Market, San Francisco. “Sticky 
Wednesdays,” w/ DJ Mark Andrus, 8 p.m., free. 
Cat Club: 1190 Folsom, San Francisco. “Bondage A 
Go Go,” w/ DJs Damon, Tomas Diablo, & guests, 

9:30 p.m., $5-S10. 

Club X: 715 Harrison, San Francisco. “Electro Pop 
Rocks,” 18+ dance night with Borgeous, DJ Audiol, 
Non Sequitur, Self Dustrukt, Nano Sage, LegitSoda, 
more, 9 p.m., $10-$20. 


8 p.m., $25-$28. Great American Music Hall, 
859 O'Farrell, San Francisco. 

Noise Pop 2014: Dr. Dog: W/ Saint Rich, Moses 
Sumney, 9 p.m., $25.50-$28. Warfield Theatre, 
982 Market, San Francisco. 

Other Minds Festival 19: Feat. Charles Hutchins, 
John Schott, Wendy Reid, Myra Melford, and 
Roscoe Mitchell, 7 p.m., $25-$65. SFJAZZ Center, 
205 Franklin, San Francisco. 

Martin Sexton: W/ Jay Nash, 8 p.m., $27. Bimbo's 
365 Club, 1025 Columbus, San Francisco. 

S.F. Symphony: MTT conducts mezzo-soprano 
Sasha Cooke, the S.F. Girls Chorus, and more, 
8 p.m., $15-$156. Davies Symphony Hall, 201 
Van Ness, San Francisco. 


SUNDAY 3/2 


The John Santos Sextet: W/ Faye Carol, Kenny 
Washington, Destani Wolf, and Kellye Gray, 4 
p.m., $25-$45. SFJAZZ Center, 205 Franklin, 
San Francisco. 

Ladysmith Black Mambazo: 7 p.m. UC Berkeley, 
Zellerbach Hall, 2430 Bancroft, Berkeley. 

Quicksilver: The Early Moderns: 4 p.m., $30- 
$35. St. Mark's Lutheran Church, 1111 O'Farrell, 
San Francisco. 

Saint Petersburg Philharmonic Orchestra: 7 
p.m., $15-$96. Davies Symphony Hall, 201 Van 
Ness, San Francisco. 

S.F. Symphony: MTT conducts mezzo-soprano 
Sasha Cooke, the S.F. Girls Chorus, and more, 
2 p.m., $15-$156. Davies Symphony Hall, 201 
Van Ness, San Francisco. 

Tim O'Brien & Darrell Scott: 8 p.m., $26. Great 
American Music Hall, 859 O'Farrell, San Fran- 
cisco. 


MONDAY 3/3 


Angel Olsen: W/ Cian Nugent, 8 p.m., $15. Great 
American Music Hall, 859 O'Farrell, San Fran- 
cisco. 

Quatuor Ebéne: 7:30 p.m., $38-$65. St. Mark's 
Lutheran Church, 1111 O'Farrell, San Francisco. 

Saint Petersburg Philharmonic Orchestra: 8 
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p.m., $15-$96. Davies Symphony Hall, 201 Van 
Ness, San Francisco. 


SKINNY PUPPY 


SATURDAY 3/1 


Bay Choral Guild: Mozart Festival: 8 p.m., $20- 
$25 ($5 for students). St. Gregory's Church, 
500 De Haro, San Francisco. 

Dale Earnhardt Jr. Jr.: W/ Chad Valley, 9 p.m., 
$20-$29 advance. The Fillmore, 1805 Geary, 
San Francisco. 

Noise Pop 2014: An Evening with Mark Kozelek: 


TUESDAY 3/4 


Mardi Gras Masquerade Ball: W/ Henry Clement & 
The Gumbo Band, DJ Mr. “C," 7-11 p.m., $45-$50 
(or $80-$90 for couples). West Bay Conference 
Center, 1290 Fillmore, San Francisco. 

Skinny Puppy: W/ Baal, 8 p.m., $32.50-$44.50. The 
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Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 


Fillmore, 1805 Geary, San Francisco. 
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Elbo Room: 647 Valencia, San Francisco. ““Bodyshock,” 
w/ Chrissy Murderbot, Blk Rainbow, DJ Crackwhore, 
Unit 77, 9 p.m., $8-$10. 

F8: 1192 Folsom, San Francisco. ‘‘Housepitality," w/ 
Acidman, Tyrel Williams, Bai-ee, Mrs. Blythe, 9 
p.m., $5-$10. 

Infusion Lounge: 124 Ellis, San Francisco. “Indul- 
gence,” 10 p.m. 

Lookout: 3600 16th St., San Francisco. “What?," w/ 
resident DJ Tisdale and guests, 7 p.m., free. 

Q Bar: 456 Castro, San Francisco. “Booty Call,” w/ 
Juanita More, Joshua J, guests, 9 p.m., $3. 


HIP-HOP 


Neck of the Woods: 406 Clement, San Francisco. 
“Over the Hump,” w/ Children of the Funk, 10 p.m., 
free. 

The NWBLK: 1999 Bryant, San Francisco. Noise Pop 
2014: Our Vinyl Weighs a Ton, w/ Peanut Butter 
Wolf, J Rocc, Jonwayne, Knxwledge (preceded by 
a screening of the documentary Our Viny! Weighs 


a Ton: This Is Stones Throw Records at 5 p.m.), 8 
p.m., $20-$25. 

Skylark Bar: 3089 16th St., San Francisco. ‘‘Mixtape 
Wednesday,” w/ resident DJs Strategy, Junot, Herb 
Digs, & guests, 9 p.m., $5. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. Gaucho, Eric 
Garland’s Jazz Session, The Amnesiacs, 7 p.m., free. 

Balancoire: 2565 Mission St., San Francisco. “Cat's 
Corner," 9 p.m., $10. 

Boom Boom Room: 1601 Fillmore, San Francisco. Royal 
Jelly, 9:30 p.m., $5. 

Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Club Deluxe: 1511 Haight, San Francisco. Patrick Wolff 
Quartet, 9 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. The Cosmo 
Alleycats featuring Ms. Emily Wade Adams, 7 p.m., 
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Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Sebastian Parker Trio, 8 p.m. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Thelonious Monk Institute All-Star Sextet with 
Ambrose Akinmusire & Lisa Henry, 8 p.m., $16- 
$20. 

Zingari: 501 Post, San Francisco. Amanda King, 7:30 
p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. ‘‘Bao- 
bab!,"" timba dance party with DJ WaltDigz, 10 
p.m., $5. 

Cafe Cocomo: 650 Indiana, San Francisco. “Bacha- 
talicious,” w/ DJs Good Sho & Rodney, 7 p.m., $5- 
$10. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Individuo, 8 p.m. 

Make-Out Room: 3225 22nd St., San Francisco. 
“International Freakout A Go-Go,” 10 p.m., free. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
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Redwood Tango Ensemble, 8 p.m., free. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. The 
Cash Box Kings, 7:30 & 9:30 p.m., $15. 

The Royal Cuckoo: 3202 Mission, San Francisco. Big 
Bones & Chris Siebert, 7:30 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Takezo, 
9:30 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. Loop 
2.4.3, Prism, 8 p.m., $5-$12. 


THURSDAY 2/27 


ROCK 


Amnesia: 853 Valencia, San Francisco. ‘Mods v. 
Rockers," w/ Little Wild, The M-Tet, DJ Dutch Crunch, 
8:30 p.m., $5-$7. 

Bender's: 806 S. Van Ness, San Francisco. Noise Pop 
Happy Hour: Dude York, A Million Billion Dying Suns, 
A-1 & Rawdad, 5 p.m., free. 

Boom Boom Room: 1601 Fillmore, San Francisco. 
Hibbity Dibbity, Big Baby Guru, Wag, 9:30 p.m., 
$5 advance. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Noise Pop 2014: Bottomless Pit, Kinski, Vir, Wild 
Moth, 8 p.m., $15. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Noise Pop 2014: Mark Mulcahy, Mark Eitzel, Vikesh 
Kapoor, Whiskerman, 8 p.m., $12-$14. 

The Chapel: 777 Valencia, San Francisco. Noise Pop 
2014: Mother Falcon, Foxtails Brigade, Kan Wakan, 
The Airplanes, 8 p.m., $15. 

DNA Lounge: 375 Iith St., San Francisco. Noise Pop 
2014: The Limousines, Nova Albion, The Hundred 
Days, Taxes, DJ Immigre, 8 p.m., $15 advance. 

EI Rio: 3158 Mission, San Francisco. Bad Bad, Talk of 
Shamans, Pleasure Gallows, 8 p.m., $5. 

Hemlock Tavern: 1131 Polk, San Francisco. Pleistocene, 
Lauren O'Connell, The Jerfs, 8:30 p.m., $6. 

Rickshaw Stop: 155 Fell, San Francisco. Noise Pop 2014: 
Popscene with Broods, ASTR, DJ Aaron Axelsen, 





THU 2/27 


MOOLICIOUS CREPES 


AND DANCE KARAOKE 
WITH DJ PURPLE 


FRI 2/28 


STEREO 
80S AND 90S ROCK EN ESPANOL 


SAT 3/1 


TOUCHY FEELY 

FT PRINCE ARIES 

EVERY FIRST SATURDAY 
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TACO TUESDAYS 





" RSVP@SLATE- SFC M - 415-558-8521 
2925 16TH STREET SAN FRANCISCO CA 94103 
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9:30 p.m., $13 advance. 

S.F. Eagle: 398 12th St., San Francisco. Ritchie White 
Orchestra, Deep Teens, Younger Lovers, Club 
Meds, 9 p.m., $8. 

SFSU Campus, Cesar Chavez Student Center: 
1650 Holloway, San Francisco. Cool Ghouls, Mystic 
Braves, Mr. Elevator & The Brain Hotel, Knits, 6 p.m., 
free. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. Noise 
Pop 2014: Digital Mystikz, DJ Rashad, Paradigm, 
Nebakaneza, Lud Dub, Johnny5, Mr. Kitt, 10 p.m., 
$17.50 advance. 

The Cafe: 2369 Market, San Francisco. “iPan Dulce!,” 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. ‘Throwback 
Thursdays,” ‘80s night with DJs Damon, Steve 
Washington, Dangerous Dan, and guests, 9 p.m., 
$6 (free before 9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. “'X0," w/ DJs 
Astro & Rose, 10 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. ‘“‘Afrolicious,” 
w/ DJs Pleasuremaker, Sefior 0z, and guests, 9:30 
p.m., $5-$8. 

Mezzanine: 444 Jessie, San Francisco. Noise Pop 2014: 
Com Truise, Phantoms, Kauf, DJ Dials, 9 p.m., $15- 
$17. 

Milk Bar: 1840 Haight, San Francisco. Gen-Y, Witow- 
maker, Fever Witch, Dirty Coyote, Alice Cunt & Myst 
Connection, DJ Doggie Chow, 8 p.m., $5. 

Raven: 1151 Folsom, San Francisco. “1999,” w/ VJ Mark 
Andrus, 8 p.m., free. 

Ruby Skye: 420 Mason, San Francisco. ‘‘Mardi Gras,” 
w/ Jerome Isma-Ae, Riggi & Piros, 9 p.m., $15-$20 
advance. 

Vessel: 85 Campton, San Francisco. “Base,” w/ Nic 
Fanciulli, 10 p.m., $5-$10. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Quattro,” 
w/ DJ Dino, Fourth Thursday of every month, 
9 p.m. 

Skylark Bar: 3089 16th St., San Francisco. ‘‘Peaches,”’ 
w/ lady DJs DeeAndroid, Lady Fingaz, That Girl, 
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Umami, Inkfat, and Andre, 10 p.m., free. 

Slim's: 333 1ith St., San Francisco. Noise Pop 2014: 
Shabazz Palaces, Cities Aviv, Extra Classic, Raw-G, 
8 p.m., $20-$22. 

SPARC: 1256 Mission, San Francisco. Jel, Maus Haus, 
Grown Kids Radio DJs, 7 p.m., free with RSVP. 

Temple: 540 Howard, San Francisco. Thugg Chains 
Launch Party, w/ Indaskyes, VNDMG, Chains & 
Frames, Sayer, Groucho, Free Fall Crew, Intellitard, 
more, 10 p.m., $5. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco. Bluegrass 
& Old-Time Music Jam Session, Last Thursday of 
every month, 8-10 p.m.., free. 

Hotel Utah: 500 Fourth St., San Francisco. Wendy 
Colonna, Kendra McKinley, 9 p.m., $10. 

Plough & Stars: 116 Clement, San Francisco. Emperor 
Norton Céilf Band, 9 p.m. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Nova Jazz, 
7:30 p.m., free. 

Cafe Royale: 800 Post, San Francisco. The Hexa- 
phonics, 9 p.m. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Charged Particles, 8 p.m. 

Feinstein’s at the Nikko: 222 Mason, San Francisco. 
Paula West, 8 p.m., $35-$50. 

Le Colonial: 20 Cosmo, San Francisco. Swing Fever, 
7:30 p.m. 

Pier 23 Cafe: Pier 23, San Francisco. Art Lewis Trio, 


Noise Pop 2014 


MOTHER FALCON 


7p.m., free. 
The Royal Cuckoo: 3202 Mission, San Francisco. 
Charlie Siebert & Chris Siebert, 7:30 p.m., free. 
SFJAZZ Center: 205 Franklin, San Francisco. Terrence 
Brewer Jazz Quartet, Mosaic CD release party (in 
the Joe Henderson Lab), 7 & 8:30 p.m., $20. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Stompy Jones, 7:30 p.m., $10. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Jackie Ryan, 8 & 10 p.m., $16-$25. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 
7:30 p.m., free. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. VibraSON, 
DJ Good Sho, 8 p.m., $12. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Therianthrope, lan Faquini & Rebecca Kleinmann, 
7:30 p.m., $10-$15. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Gary Flores & Descarga Caliente, 8 p.m. 


BLUES 


50 Mason Social House: 50 Mason, San Francisco. 
Bill Phillippe, 5:30 p.m., free. 

Biscuits and Blues: 401 Mason, San Francisco. Alan 
Iglesias & Crossfire, 7:30 & 9:30 p.m., $20. 

The Saloon: 1232 Grant, San Francisco. T-Wrex & 
The Primitive Rhythm, 4 p.m.; Cathy Lemons, 
9:30 p.m. 

Tupelo: 1337 Green, San Francisco. G.G. Amos, 


With Foxtails Brigade, Kan Wakan, and The Airplanes. 8 
p.m. Thursday, Feb. 27, at The Chapel; $15. 


9 p.m. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco. 
Collin McKelvey with Paul Clipson, HeadBoggle, 
Eric Sanchez, 8 p.m., $6-$10. 


FRIDAY 2/28 


ROCK 


Bender's: 806 S. Van Ness, San Francisco. Noise Pop 
Happy Hour: Future Twin, Cocktails, Blood Sister, 
5 p.m., free. 

Boom Boom Room: 1601 Fillmore, San Francisco. The 
Sofa Kings, 9:30 p.m., $10 advance. 

Bottom of the Hill: 1233 17th St., San Francisco. Noise 
Pop 2014: No Age, Hindu Pirates, Dune Rats, Creative 
Adult, 9 p.m., $12-$14. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Stu Allen & Mars Hotel, 9 p.m., $15-$18. 

The Chapel: 777 Valencia, San Francisco. Noise Pop 
2014: The Soft White Sixties, No, The She's, Cannons 
& Clouds, 8 p.m., $13-$15. 

DNA Lounge: 375 ith St., San Francisco. The Moth & 
The Flame, The Trims, Ghost Town Jenny, Frozen 
Folk, 8 p.m., $10-$12. 

El Rio: 3158 Mission, San Francisco. Friday Live: 
Tiburona, DJ Emotions, 10 p.m., free. 

Hemlock Tavern: 1131 Polk, San Francisco. Noise 
Pop 2014: Sonny & The Sunsets, Penny Machine, 
9 p.m., $12. 





Logistics-wise, life as a touring band can't be too easy, since any successful group has to repeatedly accommodate the 
needs of multiple people at once. With 22 members — a number that constantly fluctuates based on need and avail- 
ability — making Mother Falcon work must be a special kind of nightmare. Drawing its moniker from a corruption of 
the iconic Die Hard line “Yippee-ki-yay, motherfucker!”, the Austin group uses a bevy of traditionally classical instru- 
ments — cello, violin, bassoon, etc. — to create chamber-pop tunes that are much more lean and focused than you'd 
think given the number of hands involved. Mother Falcon operates with a purposeful open-mindedness, too: Per- 
formers regularly move in and out, writing their own portions when they aren't learning parts from others, and the 
group is also the centerpiece of Mother Falcon’s Music Laboratory, a multiday workshop geared toward collaborating 
on musical concepts with whoever wants in. It’s a fitting turn, considering the band itself came to life as ajam session. 


Reyan Ali 
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Hotel Utah: 500 Fourth St., San Francisco. Pebble 
Theory, Silver Griffin, Van Aragon, 9 p.m., $9. 

The Independent: 628 Divisadero, San Francisco. 
Noise Pop 2014: Real Estate, The Shilohs, Dream 
Boys, 8 p.m., $20. 

Jewish Community Center of San Francisco: 3200 
California, San Francisco. Noise Pop 2014: Throwing 
Muses, Mark Eitzel, 8 p.m., $25. 

Milk Bar: 1840 Haight, San Francisco. Tournament 
of Hearts, Tall Fires, Midnight DJ set, 9 p.m., $5. 
Rickshaw Stop: 155 Fell, San Francisco. Noise Pop 
2014: Bleached, Terry Malts, Mystic Braves, Tropical 

Popsicle, 9 p.m., $13-$15. 

Slim's: 333 11th St., San Francisco. Noise Pop 2014: 
Cold Cave, Painted Palms, Dirty Ghosts, Happy 
Fangs, 8 p.m., $16-$18. 

Thee Parkside: 1600 17th St., San Francisco. Dave 
Hause, Northcote, 9 p.m., $10. 

Vacation: 651 Larkin, San Francisco. Breakarts, Murder 
Murder, Planes of Satori, 9 p.m., free. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. Noise Pop 
2014: Scene Unseen III with Mr. Carmack, Kelela, 
Majical Cloudz, Supreme Cuts, Purple, plus DJs 
from Honey Soundsystem, Popscene, Push the 
Feeling, Trap City, Isis, and more, 9 p.m., free with 
RSVP. 

Audio Discotech: 316 1th St., San Francisco. Prok & 
Fitch, Festiva, 9 p.m., $10 advance. 

BeatBox: 314 1ith St., San Francisco. “Eye Candy," w/ 
VJ Bill Dupp, 9 p.m., $10. 

The Cafe: 2369 Market, San Francisco. “Boy Bar,” w/ 
DJ Matt Consola, 9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. “Dark Shadows,” 
w/ DJs Daniel Skellington, Melting Girl, Panic, and 
Skarkrow, 9:30 p.m., $7 ($3 before 10 p.m.). 

DNA Lounge: 375 llth St., San Francisco. “Trap & 
Bass,” w/ HeRobust, UltraViolet, Napsty, Harris 
Pilton, Smookie IIlson, 9 p.m., $10-$20. 

Elbo Room: 647 Valencia, San Francisco. ‘120 Minutes,” 
w/ Little Pain, Sad Andy, Santa Muerte, Chauncey 
CC, 10 p.m., $8-$10. 

F8: 1192 Folsom, San Francisco. “A Night of Rong 
Music," w/ DJ Spun, Jeffrey Sfire, Corey Black, Ken 


Vulsion, 9 p.m., $10. 





Noise Pop 2014 


MARK MULCAHY 


With Mark Eitzel and Vikesh Kapoor. 8 p.m. 
Thursday, Feb. 27, at Brick and Mortar Music 
Hall. $12-$14; brickandmortarmusic.com. 


Return with us now to the mid-1980s through the mid-’90s, when jan- 
gle-pop bands dotted the musical landscape: assorted combos with vary- 
ing approaches but a common denominator of bright guitars and 
harmonious vocals. One such was Connecticut's Miracle Legion, initially 
dogged by comparisons to REM, but which achieved cult popularity any- 
way. After the Legion disbanded in 1996, frontman Mark Mulcahy em- 
barked on a solo career, building on the Legion’s foundation to encompass 
the songcraft of Elliott Smith, the vocal pyrotechnics of Jeff Buckley, anda 
harrowing lyrical frankness all his own. There’s even a tribute/benefit al- 
bum to him: Ciao My Shining Star: The Songs of Mark Mulcahy, including 
contributions from high-profile admirers like Radiohead’s Thom York, Mi- 


chael Stipe, and the National. Mark Keresman 
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Harlot: 46 Minna, San Francisco. Richie G, 9 p.m. 

Lookout: 3600 16th St., San Francisco. “HYSL: Handle 
Your Shit Lady,” 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“| ¥ the ‘90s,” w/ DJs Samala, Teo, Mr. Grant, & 
Sonny Phono, Fourth Friday of every month, 9 p.m., 
$5. 

Mercer: 255 Rhode Island, San Francisco. “Soul- 
House,” w/ Le Charm, Lawrence Petty, Timoteo 
Gigante, 9 p.m. 

Mezzanine: 444 Jessie, San Francisco. Noise Pop 
2014: Beardyman, The Genie, Matt Haze, 9 p.m., $19- 
$21. 

Monarch: 101 Sixth St., San Francisco. ‘Night Moves: 
2-Year Anniversary,” w/ John Tejada, Shiny Objects, 
J-Boogie, Deejay Theory, Papa Lu, 9 p.m., $10- 
$20. 

Public Works: 161 Erie, San Francisco. “Resonate,” 
w/ Esgar, DJ Nobody, Ruff Draft, Mophono, Citizen 
Ten, Bdot, Mr. Muddbird, Tone, Joe Mousepad (in 
the OddJob Loft), 9 p.m., $5-$10; Danny Tenaglia, 
Nikita, John Kaberna, in the main room, 9 p.m., $20- 
$30. 

Ruby Skye: 420 Mason, San Francisco. ‘Mardi Gras,” 
w/ Manufactured Superstars, Niko Zografos, Daun 
Giventi, 9 p.m., $20 advance. 

Supperclub San Francisco: 657 Harrison, San Fran- 
cisco. “Spin,” w/ Eric Lee, WhiteNoize, DJ Taj, 
10 p.m. 

Underground SF: 424 Haight, San Francisco. “Bionic,” 
10 p.m., $5. 

Vessel: 85 Campton, San Francisco. “Project X," w/ 
Sebastian Concha, Clarisse & Josephine, Rose, 10 
p.m., $10-$30. 





Noise Pop 2014 


BOTTOMLESS PIT 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Flow,” w/ 
The Whooligan & Mikos Da Gawd, Fourth Friday of 
every month, 10 p.m., free befoe 11 p.m. 

Mighty: 119 Utah, San Francisco. “Back 2 the Basics," 
w/ Andre Nickatina, J. Espinosa, J-Pro, Chuy Gomez, 
Fran Boogie, 10 p.m., $15-$25 advance. 

Sloane: 1525 Mission, San Francisco. “Lift Off: The 
Darling Society Edition,” w/ DJ DC Is Chillin & DJ 
Amen, 9:30 p.m., $20. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Tommy 
P, M.J. Lee, Wesley Woo, 7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. “Hillbilly 
Robot: An Urban Americana Music Event,” w/ The 
Harmed Brothers, Emily Bonn & The Vivants, 9 
p.m., $10-$15. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. Chuck 
Peterson Quintet, Fourth Friday of every month, 
5:30 p.m. 

Cafe Claude: 7 Claude, San Francisco. Jinx Jones Jazz 
Trio, 7:30 p.m., free. 

Feinstein’s at the Nikko: 222 Mason, San Francisco. 
Paula West, 8 p.m., $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Frank Tusa 
Band, 8 p.m.., free. 

Red Poppy Art House: 2698 Folsom, San Francisco. >> 





With Kinski, Vir, and Wild Moth, 8 p.m. Thursday, Feb. 
27, at Bottom of the Hill. $15; bottomofthehill.com. 


Chicago quartet Bottomless Pit is the beautiful unsmiling creature that 
grew itself out of the ashes of the exemplary American indie-rock band 
Silkworm. The Pit is an agile and fitful beast, all ruminative gloom one mo- 
ment and, well, anthemic gloom the next; its third LP, last year’s Shade Pe- 
rennial, showcases its best behavior in a surprisingly concise slab of knotty, 
darkly rootsy rock. Along as chaperones for the outing are Seattle’s irre- 
pressibly dignified stoner-kraut veterans Kinski, whose most recent re- 
lease, Cosy Moments, finds the band’s proggy spaceout game somewhat 
streamlined, the balance tipped ever so slightly in favor of fully accredited 
song structures with regular vocal passages and everything, but its wonder- 
ful sense of humor palpably intact. Berkeley fuzzmongers Vir and San Fran- 
cisco noisemakers Wild Moth open. Daniel Levin Becker 
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Broken Shadows Family Band, 7:30 p.m., $10- $10. 
$15. 

The Royal Cuckoo: 3202 Mission, San Francisco. Jules 
Broussard, Danny Armstrong, and Chris Siebert, 
7:30 p.m., free. 

SFJAZZ Center: 205 Franklin, San Francisco. Terrence 
Brewer Latin Jazz Quintet, Mi Historia CD release (free entry to patio). 
party (in the Joe Henderson Lab), 7 & 8:30 p.m., Cigar Bar & Grill: 850 Montgomery, San Francisco. 
$20. Candela, 10 p.m. 

Top of the Mark: One Nob Hill, 999 California, San Pachamama Restaurant: 1630 Powell, San Francisco. 
Francisco. Black Market Jazz Orchestra, 9 p.m., Cuban Night with Fito Reinoso, 7:30 & 9:15 p.m., 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. Taste 
Fridays, featuring local cuisine tastings, salsa 
bands, dance lessons, and more, 7:30 p.m., $15 


WED TCU 
ahr A Night Dedicated to 
$8 ADV/ New Beat & EBM presents 
gio |CHRISSY MURDERBOT 
poor |(BKLN)(My Year Of Mixtapes) 
plus Resident DJs 
CRACKWHORE, BLK RAINBOW, UNIT77 


THUR (\IGa Te arate ile ine 


30m |AFROLICIOUS 


$5 B4 |with DJs/Hosts 


MENACING PUNK FROM THE NORTH BAY 


the 1980s — that is its primary 
purpose. Local opener Pig DNA 
has a different mission: to play 
fast and powerfully even at the 
expense of most other musical 
qualities. To achieve this live, Pig 
DNA uses an arsenal of props. At 
a recent show, the band guzzled 
Red Bull and vigorously clenched 
hand-strengtheners between 
each shambolic screed. Eyeglasses 
were comically affixed to the gui- 
tarist’s skull by rubber-band to 
maximize his capacity for flailing. 


These 
Wounds Are 
Real, Man 


8120 MINUTES 


‘oom (LITTLE PAIN 


$8/$10 


SANTA MSERTE & CHAUNCEY CC 
Lasers & Fog by 

FUTURE WEAPONS 

Adv.tix: www.ticketfly.com 
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MAINROOM SOUL PARTY 


FRIDAY 2/28 - 


DANNY 
TENAGLIA 


DUB MISSION 


The best in dub, roots & dancehall 


Authenticity is a strange 
quality to praise in a punk band. Is 
there a more or less genuine way 
for vocalists to debase themselves 
on stage? Not really. Still, some 
seek to assess the earnestness of 
live antics, as if singers who split 
open their foreheads with micro- 
phones could be more or less “real” 
than one whose guitarist drags 


As the rubber-band solution 
illustrates, punks are resourceful. 
The quality helps for establishing 
underground venues, since punks 
have historically repurposed 
otherwise condemned, disgusting, 
or dangerous buildings (or 
caves, beaches, and dirt lots) as 
performance spaces. And yet, San 
Francisco is conspicuously lacking 


DIY venues. 
Nomad’s show 
was initially 
booked at an 
underground 
SOMA space, 
practically 

the city’s only 
one of its 
kind, but the 
now-familiar 
opportunistic 
landlord shut it down. With no 
other comparable replacement, 
the show moved to an afternoon 
slot at the Knockout. The venue 
switch makes inclusion in this 
column possible, but it highlights 
punks’ ongoing struggle to 
carve out autonomous space in 
San Francisco. 

North Bay punk outfit 
Creative Adult is launching its 
full-length debut Psychic Mess 
with two release shows. One 
finds the lean and menacing 
act opening for No Age at a 
Noise Pop showcase, but the less 
costly (and less likely to sell out) 
alternative takes place at the 
Hemlock on Saturday, March 
1, with Buffalo Tooth. Hailing 
from Santa Rosa, Creative Adult’s 
desirable Noise Pop billing and 
anticipated debut recalls the swift 
ascension of Ceremony, another 
North Bay act — and suggests 
the area’s riotous sounds 
shouldn’t be underestimated. 


them through 
broken glass 
mid-breakdown. 
Of course, live 
shows can be 
symbolic critiques 
of the world out- 
side. All-ages 
shows seek inclu- 
sion; “pay what 
you can” shows 
accommodate the 
underprivileged or underemployed; 
playing on the ground rather than a 
stage defies idolatry; and so forth. 
Maybe listeners’ desire for authen- 
ticity springs from a wish for such 
thoughtful considerations behind 
the music, rather than some rare 
purity in the performance itself. Ei- 
ther way, outright theatrics 
shouldn't necessarily make a band’s 
“authenticity” suspect. 

Now that that’s settled, let’s 
plug Nomad and Pig DNA, two 
unflinching proponents of punk 
theatricality, who share a bill 
with Permanent Ruin and Apriori 
on Saturday, March 1, at the 
Knockout. In the individualistic 
world of punk, imitation is actu- 
ally highly regarded. Entire sub- 
genres spring from the recording 
quality or drum technique of 
long-disbanded groups. In that 
vein of flattering mimicry, No- 
mad studiously bases its visual 
aesthetic and sound on blown- 
out Japanese hardcore from 


with DJ SEP. 
MANEESH the TWISTER 


& special guest from U.K. 


ALPHA STEPPA (Dub Dynasty) 


MON Open 5pm-2am 
RIE) 


tonight... 


HIDDEN 
ASE DRA 


pbk f RETR 


IDAY - 


A 
0 


MAINROOM 


ROE M 
PIERCE 


WE ARE THE MEN, 
BEARCUBBIN (Beaverton, OR), 


S A T U R DA YY 3 


BURNAL EQUINO 


9:30PM 
¢5p4 |with DJs/Hosts 


10:30PM |PLEASUREMAKER 


oO S UNL rN D E 
MARQUES WYATT 


FRIDAY 2/28 - LOFT 
RESONATE: DJ NOBODY 


SATURDAY 3/1 
BIL CONFERENCE 


SATURDAY 3/1 
EYEHEART SF: MARDI GRAS 


FRIDAY 3/7 - LOFT 
PLAY IT COOL: HOUND SCALES 


UPCOMING 

SAT 38 TORMENTA TROPICAL 

SUN 3/9 DUB MISSION: MUNGO'S Hi Fi 
& SOLO BANTON (UK) 

MON 3/10 THE RIVERBREAKS 


tem tele) Mh Rele-Ve see ye 
647 VALENCIA NEAR 17TH 


LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT 





50 FEBRUARY 26-MARCH 4, 2014 SFWEEKLY.COM 


$15-S18. 
Slate Bar: 2925 16th St., San Francisco. “Stereo,” w/ 
DJ Chico X & Monchis the DJ, 9:30 p.m., $5-$10. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Alan 
Iglesias & Crossfire, 7:30 & 10 p.m., $22. 

Cafe Royale: 800 Post, San Francisco. Allister’s Chi- 
cago Blues Jam, Last Friday of every month, 9 p.m. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Nat 
Bolden, 6 p.m. 

The Saloon: 1232 Grant, San Francisco. Jan Fanucchi, 
Last Friday of every month, 4 p.m.; Ron Thompson, 
9:30 p.m. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco. ‘‘Soul 
Crush,” w/ DJ Serious Leisure, 10 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Dave Hollister, 8 & 10 p.m., $34-$45. 


SATURDAY 3/1 


ROCK 


Bender's: 806 S. Van Ness, San Francisco. Noise 
Pop Happy Hour: Winter Teeth, Tiger Honey Pot, 
Disastroid, 5 p.m., free; Fatso Jetson, The Grannies, 
10 p.m., $5. 

Bottom of the Hill: 1233 17th St., San Francisco. Noise 
Pop 2014: Free Salamander Exhibit, Black Map, 
Lasher Keen, Happy Diving, 9 p.m., $15. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Noise Pop 2014: No Age, Cheatahs, GRMLN, Straight 
Crimes, 8 p.m., $12-$14. 

The Chapel: 777 Valencia, San Francisco. Noise Pop 
2014: Mikal Cronin, Blood Sister, Old Light, Vertical 
Scratchers, 8 p.m., $13-$15. 

E! Rio: 3158 Mission, San Francisco. Fang, Texas 
Thieves, Trouble Maker, 9 p.m., $10. 

Hemlock Tavern: 1131 Polk, San Francisco. Buffalo 
Tooth, Creative Adult, The Vibrating Antennas, 
Culture Abuse, 9 p.m., $8. 

The Independent: 628 Divisadero, San Francisco. 
Noise Pop 2014: Real Estate, The Shilohs, Dominant 
Legs, 8 p.m., $20. 

Milk Bar: 1840 Haight, San Francisco. Bedriicken, 
Hazzard's Cure, Butt Problems, Szandora LaVey, 
benefit show for Miss Eva von Sliit, 8 p.m., $7. 

The Riptide: 3639 Taraval, San Francisco. Jinx Jones 
& The KingTones, 9:30 p.m., free. 

Slim's: 333 11th St., San Francisco. Moistboyz, Qui, 
9 p.m., $16. 

Thee Parkside: 1600 17th St., San Francisco. Madball, 
Twitching Tongues, Born Low, Never Healed, 9 
p.m., $15. 


DANCE 


Audio Discotech: 316 1th St., San Francisco. Amtrac, 
Light Echo, Jayko, 9 p.m., $10 advance. 

BeatBox: 314 1th St., San Francisco. “Industry,” w/ 
DJs Joe Gauthreaux & Jamie J. Sanchez, 10 p.m., 
$20 advance. 

Cat Club: 1190 Folsom, San Francisco. “Leisure,” w/ 
DJs Aaron, Omar, & Jetset James, First Saturday 
of every month, 10 p.m., $7. 

DNA Lounge: 375 Ith St., San Francisco. “Bootie S.F.,” 
w/ DJs Adrian, Faroff, Tripp, Fox, Kool Karlo, Medic, 
Starr, Tannhauser Gate, and more, 9 p.m., $10-$15. 

I! Pirata: 2007 16th St., San Francisco. “Requiem,” 
w/ DJs Xiola, Calexica, and Noveli, 10 p.m., 
$5. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“The Prince & Michael Experience,” w/ DJs Dave 
Paul & Jeff Harris, First Saturday of every month, 
9 p.m., $5. 

Mercer: 255 Rhode Island, San Francisco. “Surface 
Tension,” w/ Powell, Beau Wanzer, more, 10 p.m., 
$10-$15 advance. 

Mighty: 119 Utah, San Francisco. Opel 12-Year Anniver- 
sary, w/ Elite Force, Meat Katie, Syd Gris, Melyss, 
Kimba, Alain Octavo, DJ Denise, Andy P, DJ Dane, 
A.M. Rebel, more, 10 p.m., $18 advance. 

The NWBLK: 1999 Bryant, San Francisco. Noise 
Pop 2014: Ladytron (DJ set), Jimmy Tamborello, 
9 p.m., $20. 

Public Works: 161 Erie, San Francisco. Sixth Annual 
Eye Heart SF Mardi Gras, w/ Party Favor, Man- 
ics, The Schmidt, MyKill, R3y, more, 9 p.m., $15- 
$50. 

Rickshaw Stop: 155 Fell, San Francisco. “Trapeze XI: 


SFWEEKLY.COM 


The Big-Bass Burlectro-Swing Affair," w/ Smokey 
Joe & The Kid, The Klown, DJ Delachaux, Fou Fou 
Ha!, Reagan Riot, Bunny Pistol, Double Dang Duo, 
more, 9 p.m., $12-$15. 

Ruby Skye: 420 Mason, San Francisco. “Mardi Gras,’ w/ 
Super8 & Tab, Jaytech, Nick G, 9 p.m., $20 advance. 

The Stud: 399 Ninth St., San Francisco. “Go Bang!,” 
w/ DJs Shawn Ryan, Glenn Rivera, Steve Fabus, 
and Sergio Fedasz, 9 p.m., $7 (free before 10 
p.m.). 

Underground SF: 424 Haight, San Francisco. “Push 
the Feeling,” w/ Nitemoves, Al Lover, Yr Skull, 
Epicsauce DJs, 9 p.m., $6. 

Vessel: 85 Campton, San Francisco. “Swank,” w/ Plastik 
Funk, Pheeko Dubfunk, 10 p.m., $10-$30. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “’N.E.W.: Never 
Ending Weekend,” w/ DJ Jerry Ross, First Saturday 
of every month, 9 p.m., free before 11 p.m. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Afrika Bambaataa (DJ set), DJ Jahi, 10:30 p.m., 
$24-$26. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. The Wild Reeds, 
The Herbert Bail Orchestra, 9 p.m., $7-$10. 

Bazaar Cafe: 5927 California, San Francisco. Migrant 
Pickers, Dinner with the Kids, Jonny Mac, 7 p.m. 

Hotel Utah: 500 Fourth St., San Francisco. Sugar 
Ponies, Andrew Levin Band, Tim Brochier Band, 
Thunderegg, 9 p.m., $10. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Slow Motion Cowboys, 9 p.m. 

Pa’ina: 1865 Post, San Francisco. Kapala, 6:30 p.m. 

Plough & Stars: 116 Clement, San Francisco. Paddy 
O'Brien with Richard Mandel, 9 p.m., $15-$20. 


JAZZ 


50 Mason Social House: 50 Mason, San Francisco. 
Oakland Byrds, 7 p.m., $8. 

The Emerald Tablet: 80 Fresno, San Francisco. Faith 
Winthrop with Tammy Hall, Aaron Germain, and 
Carmen Cansino, 8 p.m., $15 suggested donation. 

Feinstein’s at the Nikko: 222 Mason, San Francisco. 
Paula West, 7 & 9:30 p.m., $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc” Webster & Jazz Nostalgia, 7:30 p.m., 
free. 

SFJAZZ Center: 205 Franklin, San Francisco. Amina 
Figarova Sextet, in the Joe Henderson lab, 7 & 
8:30 p.m., $25. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The Robert Stewart Experience, 9 p.m. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 8 
p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. “Pura,” 
9 p.m., $20. 

Make-Out Room: 3225 22nd St., San Francisco. “El 
SuperRitmo,” w/ DJs Roger Mas & El Kool Kyle, 10 
p.m., $5 before 11 p.m. 

Roccapulco Supper Club: 3140 Mission, San Francisco. 
47th Friends of Brazil Carnaval Ball, w/ Sotaque 
Baiano, Fogo na Roupa, Aquarela, DJ Elle, DJ Kblo, 
more, 9 p.m., $30 advance. 

Space 550: 550 Barneveld, San Francisco. “Club 
Fuego,” 9:30 p.m. 


REGGAE 


Mezzanine: 444 Jessie, San Francisco. J Boog, Los 
Rakas, Bayonics, DJ Jah Yzer, 9 p.m., $30. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Janiva 
Magness, 7:30 & 10 p.m., $22. 

The Saloon: 1232 Grant, San Francisco. The Jukes, First 
Saturday of every month, 4 p.m.; Daniel Castro, First 
Saturday of every month, 9:30 p.m. 

Thee Parkside: 1600 17th St., San Francisco. ‘Bones 
to Breakers,” benefit for Vanessa Bezerra and 
family with music by The Blue Swamis, 3 p.m., 


SF 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. 
Choreographies of Creation & Destruction: The 
Live Cinemas of John Davis & Greg Pope, 7:30 
p.m., $5-$10. 
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The Condor Ring Girls 


Live on 90” 
HD Screen 
w/ Sound 





560 Broadway at Columbus 415.781.8222 www.condorst.com 


#condorst @condorst 
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FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. The 
Willie Waldman Project, 9:30 p.m., $15-$20. 


SOUL 


EI Rio: 3158 Mission, San Francisco. “Hard French," w/ 
DJs Carnita & Brown Amy, First Saturday of every 
month, 2 p.m., $7. 

Elbo Room: 647 Valencia, San Francisco. ‘Saturday 
Night Soul Party,"’ w/ DJs Lucky, Phengren Oswald, 
& Paul Paul, First Saturday of every month, 10 p.m., 
$10 ($5 in formal attire). 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Will Downing, 8 p.m., sold out. 


SUNDAY 3/2 


ROCK 
The Chapel: 777 Valencia, San Francisco. Noise 





JANKY BARGE & SLAYERS CLUB 


WINTER FORMAL 
WANIROUSP ASNT 
PROFESSOR BANG 
SHOUTS / FREDDIE FUTURE 
FLYTRAP / PHLECK 
TON ALAN ESSA ISESD NASI NI 
ABSURGE / DJ ALARM 
(A FANCY PANTS AFFAIR) 


LOCAL HEROES 
TREY COURTNEY 
VICTOR VEGA 
MATT HUBERT 
+ MORE 








NIGHT MOVES PRESENTS 


JOHN TEJADA (KOMPAKT) 
SHINY OBJECTS 
J BOOGIE / DEEJAY THEORY 
PAPA LU 


NO FUN 
LT. DAAAN / ELV! 
SEVEN / COLE 








RELOAD SUNDAYS 


LEE REYNOLDS 


(NO COVER BEFORE 10P) 


MANIC MONDAYS 
DJ MEI-LWUN + FRIENDS 
(NO COVER) 


SOUND PIECES 


ELECTRONIC / BASS / SHOWCASE 
EVERY FREAKIN’ TUESDAY 








SATURDAY - SUNDAY 8:00PM - 2:00AM 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 


Pop 2014: Rogue Wave, Trails & Ways, 4 p.m., 
$20. 

El Rio: 3158 Mission, San Francisco. Marbler, The 
Krypters, The Yes Go's, 8 p.m., $5. 

Hemlock Tavern: 1131 Polk, San Francisco. Big Tits, 
Warm Soda, Dimples, 8:30 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. The Hodges, 
Shot in the Dark, 8 p.m., $7. 

Slim's: 333 11th St., San Francisco. Lydia (perform- 
ing IIluminate), Saint Motel, Golden Sun, 7 p.m., 
$15. 

Verdi Club: 2424 Mariposa, San Francisco. Rainbow 
Beast, 12:30 & 4:30 p.m., $10-$20. 


DANCE 


Beaux: 2344 Market, San Francisco. ‘‘Full of Grace: 
A Weekly House Music Playground,” 9 p.m., 
free. 

Elbo Room: 647 Valencia, San Francisco. ‘Dub Mis- 
sion,” w/ Alpha Steppa, DJ Sep, Maneesh the Twister, 
9 p.m., $6 (free before 9:30 p.m.). 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ DJs 
Lukeino, Jamal, and guests, 10 p.m., free. 

The Knockout: 3223 Mission, San Francisco. “Sweater 
Funk,” 10 p.m.., free. 

Monarch: 101 Sixth St., San Francisco. “Reload,” w/ 
Tara Brooks, Lee Reynolds, Dmitry Purple, Jamie 
Schwabl, Zach Walker, 9 p.m., $5-$10. 

The NWBLK: 1999 Bryant, San Francisco. Noise Pop 
2014: Closing Night Party with Machinedrum, 6 
p.m., $10. 

The Parlor: 2801 Leavenworth, San Francisco. “Sun- 
day Sessions,” w/ DJ Marc deVasconcelos, 9 p.m., 
free. 

Temple: 540 Howard, San Francisco. “Sunset Arcade,” 
18+ dance party & game night, 9 p.m., $10. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,’ 9:30 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco. “Shooz," 
w/ DJ Raymundo & guests, First Sunday of every 
month, 10 p.m.., free. 

ACOUSTIC 


The Lucky Horseshoe: 453 Cortland, San Fran- 
cisco. Bernal Mountain Bluegrass Jam, 4 p.m., 
free. 

Tupelo: 1337 Green, San Francisco. ‘Twang Sundays,” 
w/ The Gravel Spreaders, 7 p.m., free. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. Kally Price Old 
Blues & Jazz Band, First Sunday of every month, 
9 p.m., $7-S10. 

Bird & Beckett: 653 Chenery, San Francisco. Jinx 
Jones’ Jazzabilly All-Stars, 4:30 p.m. 


HUGE OUTDOOR PATIO 


LIVE MUSIC 
EVERY OTHER SATURDAY 


DJS WED-SUN NIGHT 


4 POOL TABLES ¢ BEER PONG 


30 BEERS ON TAP 
NEW SPECIALS MONTHLY 


JUST OFF 19TH AVE | 7 CAMBON DR 
415-584-4445 
FIND US ON 
WWW.PARK77BAR.COM 


SFWEEKLY.COM 





, $40 All Nude Dances 


Two tir] Shows 
@ Wet I Shirt contests 


MADBALL Ta 


With Twitching Tongues, Born Low, and Never Healed. 9 P.M. 
Saturday, March 1, at Thee Parkside. $15; theeparkside.com 


Still Shouting 


Get your wife-beaters on and your biceps flexing, Bay Area, because a leg- 
endary New York hardcore quartet is going to be tearing up Thee Parkside 
this Saturday — and in a venue this small, it’s bound to be an explosive 
night. Madball is 25 years old now: a bona fide hardcore institution, a major 
influence on too many bands to list here, and leaders in consistently show- 
ing younger bands how to retain credibility, substance, and stamina on the a 
road. The back catalog is huge at this point, and Madball knows how to | 

please a crowd, so we’re expecting classics like “Set it Off,” “Down By Law,” me 

and “Get Out.” Regardless, expect heavy riffs, barely-contained rage, and an \ 
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FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm -- 
OPEN AT 2PM, SAT AT NOON 4 
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ORIGINAL FAMOUS TWANG SUNDAYS a 
PARLOR TRICKS 


- HEARTSOUNDS, THE MIGHTY FINE, POINT OF VIEW, . ee 
THE BUSINESS END , 

- STOMPER 98, THE OLD FIRM CASUALS, CONTROL, 
CUSTOM FIT . A all? 

- ORIGINAL FAMOUS TWANG SUNDAYS - ’ , ‘ ’ ; J ' 
MAD MAMA AND THE BONAFIDE FEW, ’ 


BROWN BAG CONSPIRACY 
- ORIGINAL FAMOUS TWANG SUNDAYS - 
THE PARMESANS, SUNNY JIM BROWN, HAY BABES ies’ 
- SPIRIT CARAVAN, PILGRIM, WAXY 
- DISAPPEARING PEOPLE, WRECK & REFERENCE, a 
HOLLOW SUNSHINE, SO STRESSED 
- SHAKE BEFORE US, THE ARABS, 
GREG HOY & THE END 
- GREATAPES, HARD GIRLS, CANADIAN RIFLE, 
ACID FAST 


- EARLY SHOW - SF ROCK PROJECT 
- ORIGINAL FAMOUS TWANG SUNDAYS - 
MAURICE TANI & 77 EL DEORA 
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Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill ‘“Doc"’ Webster & Jazz Nostalgia, 7:30 p.m., 
free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Lavay 
Smith & Chris Siebert, 7:30 p.m., free. 

SFJAZZ Center: 205 Franklin, San Francisco. Amina 
Figarova Sextet, in the Joe Henderson lab, 5:30 
& 7 p.m., $20. 

Zingari: 501 Post, San Francisco. Chris Duggan, 7:30 
p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. “Brazil 
& Beyond,” 6:30 p.m.., free. 

Thirsty Bear Brewing Company: 661 Howard, San 
Francisco. “The Flamenco Room," 7:30 & 8:30 p.m. 


REGGAE 


Mezzanine: 444 Jessie, San Francisco. J Boog, Los 
Rakas, Thrive, DJ Jah Yzer, 9 p.m., $30. 





‘ATA 


BLUES 


The Saloon: 1232 Grant, San Francisco. Blues Power, 4 p.m. 
Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Bohemian Knuckleboogie, 8 p.m., free. 
Swig: 571 Geary, San Francisco. Sunday Blues Jam 
with Ed Ivey, 9 p.m. 
EXPERIMENTAL 


Musicians Union Local 6: 116 Ninth St., San Francisco. 
Noertker’s Moxie, Ze Bib!, 7:30 p.m., $8-$10. 


SOUL 


Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Will Downing, 7 p.m., $55-$75. 


MONDAY 3/3 


ROCK 
Brick & Mortar Music Hall: 1710 Mission, San Francisco. 


DV Eanes ESE 


SAIURDAY ARCH Samer 














A blend of ecstatic 
noise, ambient drone 
and visceral, ear- 
splitting alt-rock, 
Cheatahs’ self-titled 
debut full-legnth 
album displays a giant 
creative leap from the 
lo-fi fuzz of the band’s 
first two EPs. 


10: 






AT BRICK & MORTAR! 


CHEATAHS 
Cheatahs 


WICHITA RECORDINGS 


1855 HAIGHT STREET + SAN FRANCISCO « (415) 831-1200 


2455 TELEGRAPH AVENUE » BERKELEY ° (510) 549-1125 


BUY-SELL-TRADE: DVDS, CDS, LPS, VIDEO GAMES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 
PARKING IS EASY! KEZAR STADIUM LOT IN S.F. (WE VALIDATE) & SATHER GATE GARAGE IN BERKELEY (1ST HOUR FREE!) 
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ALWAYS FREE SHIPPING ON MUSIC & MOVIES ON AMOEBA.COM! 





PigPen Theatre Co., The Tragic Thrills, 9 p.m., $7-$10. 
DNA Lounge: 375 1th St., San Francisco. We Butter 
the Bread with Butter, King Loses Crown, Honour 
Crest, Lions Lions, 7:30 p.m., $10-$13. 
The Independent: 628 Divisadero, San Francisco. The 
Wild Feathers, Saints of Valory, Jamestown Revival, 
8 p.m., $13-$15. 


DANCE 


DNA Lounge: 375 Tith St., San Francisco. “Death Guild,” 
18+ dance party with DJs Decay, Joe Radio, Melting 
Girl, & guests, 9:30 p.m., $3-$5. 

Q Bar: 456 Castro, San Francisco. “Wanted,” w/ DJs 
Key&Kite and Richie Panic, 9 p.m., free. 

Underground SF: 424 Haight, San Francisco. “Vienetta 
Discotheque,” w/ DJs Stanley Frank and Robert 
Jeffrey, 10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Front Country, 
First Monday of every month, 9 p.m., free. 
Hotel Utah: 500 Fourth St., San Francisco. Open Mic 
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with Brendan Getzell, 8 p.m., free. 
Slim's: 333 Tith St., San Francisco. Nicole Atkins, Arc 
Iris, Davey Horne, 8 p.m., $15. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. Eu- 
gene Pliner Quartet with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz Hot, 
7p.m., free. 

Make-Out Room: 3225 22nd St., San Francisco. ‘The 
Monday Make-Out,” w/ Talk More, Eli Wallace's 
Platform, Timothy Orr Ensemble, 8 p.m.., free. 

Zingari: 501 Post, San Francisco. Riley Bandy, 7:30 
p.m., free. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. 
Mchtnchts, John Shiurba’s 3-3 on 3/3, Crystal Moon 
Cone, 7:30 p.m., $8-$10. 


TUESDAY 3/4 


ROCK 


Amnesia: 853 Valencia, San Francisco. Cellar Doors, 
Cool Ghouls, 9:15 p.m. Starts . continues through 
March 25, $7-$10. 

Bottom of the Hill: 1233 17th St., San Francisco. The 
Casket Girls, The Stargazer Lilies, Dott, Dreamend, 
8 p.m., $10. 

Hemlock Tavern: 1131 Polk, San Francisco. Kevin Moan 
& The Reptiles, Vamos, 8:30 p.m., $5. 

Hotel Utah: 500 Fourth St., San Francisco. Bend 
Sinister, Grand Tarantula, Ensemble Mik Nawooj, 
8 p.m., $8. 

The Knockout: 3223 Mission, San Francisco. Ava Luna, 
Chastity Belt, Dude York, Krill, 8 p.m., $7. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“High Fantasy," w/ DJ Viv, Myles Cooper, & guests, 
10 p.m., $2. 

Monarch: 101 Sixth St., San Francisco. ““Soundpieces,” 
10 p.m., free-$10. 

Q Bar: 456 Castro, San Francisco. “Switch,” w/ DJs 
Jenna Riot & Andre, 9 p.m., $3. 

Underground SF: 424 Haight, San Francisco. “Shelter,” 
10 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Song- 
writer in Residence: Lonnie Lazar, 7 p.m. Starts . 
continues through March 25. 

Rickshaw Stop: 155 Fell, San Francisco. Mariee Sioux, 
Yesway, Honey.Moon.Tree., 8 p.m., $10. 


iis|= 


SALOON 


(415) 989-7666 © 12PM - 2AM 


WED 2/26 





TAKEZO 


THU 2/27 TREX (4PM - 8PM) 


CATHY LEMONS (9:30PM - 1:30AM) 
FRI 2/28 JAN FANUCCHI (4PM - 8PM) 
RON THOMPSON (9:30PM - 1:30AM) 


SAT 3/01 THE JUKES (4PM - 8PM) 


BARRY “THE FISH” MELTON (9:30PM - 1:30AM) 


SUN 3/02 KING PERKOFF (4PM - 8PM) 
P.A. SLIM (9:30PM - 1:30AM) 
MON 3/03 PETER LINDMAN (4PM - 8PM) 


THE BACHELORS (9:30PM - 1:30AM) 


TUE 3/04 


LISA KINDRED 


1232 Grant Avenue 


between Columbus and Vallejo 
in the scenic heart of North Beach 





JAZZ 


Blush! Wine Bar: 476 Castro, San Francisco. Kally 
Price & Rob Reich, 7 p.m., free. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Mardi Gras with Wil Blades featuring the Jazz Mafia 
Horns, Stanford Marching Band, Brass Band Mission, 
8 p.m., $12-$15. 

Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Lavay Smith & 
Her Red Hot Skillet Lickers, 7 p.m. 

Tupelo: 1337 Green, San Francisco. Mal Sharpe's Big 
Money in Jazz Band, 6 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. “Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $10-$12. 
Zingari: 501 Post, San Francisco. Emily Hayes, 7:30 

p.m., free. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. Salsa Tues- 
day, w/ DJs Good Sho & El de la Clave, 8:30 p.m., $10. 

Elbo Room: 647 Valencia, San Francisco. Carnaval Fat 
Tuesday with Fogo na Roupa, DJs Elan & Carioca, 
9 p.m., $10. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco. ‘Bless Up,” w/ 
Jah Warrior Shelter Hi-Fi, 10 p.m. 


BLUES 


Fillmore Center Plaza: Fillmore (at O'Farrell), San 
Francisco. Fat Tuesday in the Fillmore with Bobbie 
Webb, 5 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Lisa Kindred, 
First Tuesday of every month, 9:30 p.m., free. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. 
Joseph Van Hassel: New Music for Snare Drum, 
7:30 p.m., $10-$15. 


FUNK 


Biscuits and Blues: 401 Mason, San Francisco. 
Mardi Gras with the Fat Tuesday Band, 7:30 & 
9:30 p.m., $15. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco. 
“Lost & Found,” w/ DJs Primo, Lucky, and guests, 
9:30 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Moonchild, 8 p.m., $12-$14. 


Now available for select shows! 
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DATE NIGHT 


Dinner & Show 
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World-Class Live Music 
+ Miohelin Rated Jopanese Cuisine 


1550 FUAMORE ST. 415-655-5600 


SFWEEKLY.COM 


ANGER ISSUES 


By Dan Savage 


I'm 21 and still a virgin. I also have depression. Im not 
bad-looking. I got a lot of female attention in school, 
but I was hopeless and still am. Most of my friends 
have girlfriends, so I don’t understand why I haven't 
had a girlfriend since I was 10. I feel myself becoming 
increasingly violent, to the extent that Ihave tried to 
provoke a fight that wasn't necessary and I try to in- 
timidate other guys when I'm out. I've been unem- 
ployed for three years since dropping out of college, and 
Thaven't really met a girl I was interested in since 
school. I’ve never made the first move with girls. I do 
get a lot of eye contact from girls, and I've been ap- 
proached by girls, but we barely ever get past exchang- 
ing names before they wander off or their friends pull 
them away. Writing this out has made me realize I 
should start approaching girls, but I don't think it’s just 
that. Surely I should've met someone by now? Any ad- 
vice would be greatly appreciated. 

Hopeless Over Painful Experience 


Women typically expect the guy to do the ap- 
proaching/asking out/hitting on, HOPE, so that’s 
definitely something you'll have to work on. And 
if a woman is making eye contact with you ina 
space where it’s generally understood that people 
are open to meeting new people, flirting with 
them, and potentially fucking them (house par- 
ties, bars, clubs, CPAC), eye contact is an invita- 
tion to introduce yourself. 

But if women are approaching you and then 
“wandering off” after conversing with you for 
a moment or two — or being rescued by their 
friends — then you're doing something wrong. 
I’m guessing you came across as angry and 
potentially violent because you are angry and 
potentially violent, and you've made a self-de- 
feating decision to cultivate an intimidating 
vibe. That shit repels people, HOPE, and you're 
never going to get anywhere with women — or 
employers, for that matter — if you give yourself 
over to anger, violence, and menace. Bearing 
this in mind might take the edge off your anger: 
Fully 15 percent of 21-year-old men are virgins, 
HOPE, while only 5 percent of 25-year-old men 
are virgins. So you have a better than 66 percent 
chance of losing your virginity in the next few 
years if you can stop (1) wallowing in self-pity 
and (2) giving yourself over to anger. 

My advice: Get your ass to a doctor and a ther- 
apist. Medication can help with the depression, 
and a good therapist can help you overcome your 
anger, self-pity, and violent fantasies. Getting 
help, HOPE, is the best way to increase your odds 
of getting laid and/or getting a girlfriend. 


I'ma 25-year-old bi girlin the Southwest, and I’ve been 
with the same hetero guy for almost three years. I miss 
being with women. We made an attempt at being mo- 
nogamish, but feelings were hurt and we went back to 
monogamy. He still parties like he’s in college andis a 
bit dependent on me — socially — whereas I crave in- 
dependence and, quite frankly, pussy. I've started to 
withdraw and resent him, not just for the lack of sexual 
freedom but also because he drinks too much and acts 
like a slob. I want to move out when our lease ends. I 
fear that when I have this conversation, it will break his 
heart and he will break up with me as a defensive ap- 
proach, rather than seeing the breathing room as a way 
to work on our relationship. How can I express my need 
for other sexual partners and more space without 
sounding like I'm calling off the relationship? Is it even 
worth attempting dating, post-living together? 
Insert Quirky Acronym Here 
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Here’s what you should say to your boyfriend: 
“You've got some growing up to do, and I’ve got 
some eating pussy to do. I don’t want to end our re- 
lationship, but I'm moving out when our lease is 
up.’ If your boyfriend breaks up with you, IQAH, 
it’s probably for the best — and it may not be for- 
ever. Once the shock wears off, your boyfriend may 
decide that having you in his life is more important 
than having you all to himself. 


Tama heterosexual male. I was dating this girl for six 
months. We weren't living together, but there were two 
toothbrushes at my place. We weren't living together, 
but there were tampons and birth control pills in my 
medicine cabinet. We weren't living together, but there 
was yogurt in my fridge. You get the picture. Anyway, 
things were going well until she told me about a friend- 
of-a-friend who was building a website for a local 
“swingers club.” I didn’t get outraged, and this outraged 
her. A four-hour discussion followed, during which I 
held my “good for them” ground, and at the end of it, I 
no longer had yogurt, tampons, and birth control pills 
at my place — and Ino longer had a girlfriend. All I did 
was not get outraged, and it cost me a girlfriend. Does 
this seem a little extreme? Am I crazy? 

Her Ex Looks Perplexed 


No, HELP you're not crazy. You're lucky. 

Send that friend-of-a-friend a thank-you 
note. Because if he weren't building a website 
for a swingers club, HELP, you might still have 
tampons, yogurt, and scented soaps in your 
apartment — along with the crazy, controlling, 
insecure nutjob who came with ’em. 


During my last relationship, I finally got to explore the 
kinkier side of my libido. My partner and I went to pro 
doms and sex clubs, and I got to watch my buddy fuck 
her. While the relationship was ill-fated, sex was not 
the problem. One year and some heartache later, Im 
ready to date. But I don’t want a vanilla sexual rela- 
tionship again. My problem is, Idon’t know how to in- 
tegrate this into my dating life. People ask to set me up, 
and I keep turning them down cause I feel like I don’t 
want to get involved with someone unless I know that 
we're sexually compatible. And yet, I feel some internal 
angst about using Fetlife or similar sites for dating, as 
if somehow I'm making sex paramount. 

Nervously Avoiding Intriguing Vanilla 
Entanglements 


Sexual compatibility is hugely important, NAIVE, 
and prioritizing it doesn’t make you a bad person. 
But the choice you ve laid out for yourself — dating 
only kinksters you meet on Fetlife or nice girls your 
friends set you up with — isa false one. Date both. 
You ll have to establish emotional compatibility 
with a woman you meet via Fetlife, or sexual com- 
patibility with a woman you meet via real life. 
Fetlife or real life, there’s some work to do at the 
start of any new relationship. 

And don’t assume that a woman you meet 
through friends is gonna be vanilla. She met you 
through friends, and you're not vanilla, right? 
It's a bad idea to give someone a laundry list of 
your kinks on the first date, NAIVE, as no one 
finds that kind of emotional cluelessness attrac- 
tive. Just say this when the conversation turns 
to sex: “I’m pretty sexually adventurous.” There’s 
a good chance you'll get a “me, too” in response. 


On the Lovecast, Dan finally enlists advice 
from an actual ethicist at savagelovecast.com. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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